ER GABRIEL § 
The God Of Prog ; 
reveals all . 
EXCLUSIVE INTERVIEWS! | 
RYAN ADAMS 

HAPPY 

MONDAYS 
THEJESUS & 

MARY CHAIN 


ital.com 


8 THE ROLLING 
STONES 


Sssvecispatchesfromthevery 
1 Stones campas Mick, 
=P jc cotell Uncuthowthe 
= Bengtourmadethemthe 
=== bandinthe world! Again! 


QUEENS OF THE 
SEONE AGE 

Sp fesh Homme’s desert rockers 
== Me party swinging after the 
‘Sees and the blood feuds? 


S508 MARLEY 
essary of Exodus, the greatest 
SSerecordevermade 


-SRYANADAMS 
estofight: Americana’s 
yisbackwitha cracking 


“thadtofillin the gaps...”” 
Broggod Peter Gabel 
inhis flamboyantGenesigaays 


74 HAPPY MONDAYS 
Reformed and revitalised: Shaun 
Ryder attempis to fillinsomegaps 
with the help of Bez, Tony Wilson et al 


80 PETER GABRIEL 

The former Genesis frontman looks 
back on some bedazzling costumes 
andaglorious career 


86 THE POLICE 
March1980 photo special: the blond 
bombshells take Bombay by storm! 


REVIEWS 


91 AZ OF RELEASES 
Analphabetical guideto the month's 
key albums-newand reissued - 
including The White Stripes, Bruce 
Springsteen, Editors, Richard 
Thompson, Paul McCartney, QOTSA, 
The Hold Steady and Nick Drake 


105 DEBUTS 
Introducing the finest newartists 
around, including The Twang 


| 114 AMERICANA 


| featuring Ryan Adams 


14 AN AUDIENCE 
WITH... 

| The Jesus & Mary Chain 

20 IN HISOWN WRITE 


Gerald Casale of Devo 


24 CH-CH-CHANGES 
Joe Cocker 


26 UNCUT MEETS... 


Sinéad O'Connor 
29 YOU HAD TO BE 
THERE 


The Kinks’ gestation at The Clissold 
Arms, Fortis Green... 


30 THE STARS THAT 
FAME FORGOT 
Kurt Cobain’s drug buddies, Earth 


32 MY LIFE IN MUSIC 
Kaiser Chief Ricky Wilson 


34 THE MAKING OE.. 
“UpThe Junction” bySqueeze 


42 FROM THE VAULT 
Uncut’s’97 exclusive with 

the lord of romanticgloom, 
Leonard Cohen 


| FEEDBACK vour letters 
| 161 ASK UNCUT vour music 


queries answered by our experts 


| 162 STOP ME... 
| Bob Geldof and Juke Box Jury 
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PAMELA LITTKY 


ritten about music since the 
9st Record Mirror was rash 
torun one of his reviews asa 
rmer in1977. Henowwrites 
Sunday Times, Guardian, FT 
board, and makes 

entaries for Radio 2, including 
rogrammesonacertain 
mbo from Richmond. His 
escover story starts on p48. 


Pamela’s unique relationship to 
hersubjects and passion for music 
has leftan indelible imprint on her 
work, and her vibrant portraits are 
immediately recognisable. Based in 
LA, her work can be found on the 
pages of Time, Rolling Stone, SPIN, 


Interview and NME, among others. 


| See her portrait of Queens Of The 


Stone Age on p59. 


.-began writing for NME inthe mid- 
"90s. After seven years, includinga 

| long stint as New Bands Editor, she 
was whisked away to The Observer, 
where she remains Pop Critic. Having 
hugged the knees ofall the band 
(exceptthe drummer) atarecent 

| London show, kitty reviews The 
Hold Steady’s firsttwo reissued 
albums onp110. 


HOGEORRoOo 


ry 


Readingthismonth’scover story onthe 
Stones— which starts on page 48 - and 
thinking about why, after 45 years, they 
continue tomeansomuch tosomany,! 
was givenin timely fashion to recall going 
toseethem38 yearsago in Hyde Park. 
Wetravelled upto London, asmall 
groupofus-16-year-old school friends 
withmusicacommonbond - bytrain 
from South Wales. Inthe pictures!’vejust 
been lookingat, youcanclearly see the 
trees nextto which we foundaspotat 
what when wearrive istherear ofthe 
largest crowd I've everseen. Notmuch 
ater, thereareasmany peoplebehind us 
as there werein front ofus when we took 
ourplacesand theaudience hasatleast 
doubled, which strikes meatthe timeasa 
breathtaking notion, asifthere will beno 
limit tothe numbers who willeventually 
gather here. Eventually, there willbe 
something likea quarter ofa million 
peoplein the park, allofus heretoseethe 
Stones, whose performance whenit 
comesalot of people thinkismerely 
ramshackle. When you see footage of the 
show, you'd be inclined toagree, theStones 
are often allover theshop. But “Street 
Fighting Man” and “Sympathy For The 
Devil’, with Ginger Johnson's African 
Drummers, seem exciting enough tome. 
Before the Stones have quite finished, 
my friendsand lare picking our way 
through the crowd toget tothenearby 
Royal Albert Hall,tosee The Whoand 
Chuck Berry play something called 
TheRock Proms. 
Wearrivetofind The Whoblowingthe 
roofoffthe place, the volumeat which 
they're playing louder than anythingT’ve 
previously heard, “Magic Bus” the most 
electrifying performancel’ve ever seenup 
tothat point. The Whoand Chuck, who's 
great when hecan be bothered, play two 
showsthatevening. Widespread mayhem. 
holdschaoticsway during the second, 
Chuck’sbiker fans, ‘rockers’as weused to 
call them, wrecking seatsand fighting 
pitched battles with security and The 
Who'sloyalcrowd, themusicthey’re 
scrapping toadeafeningroar. 
Whata fucking day. 


| J Mejor 


allan jones @ipemedia.com 
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It’s June, after 
Knowsley Hall, Liverpool 


McIG CE? AS 0°: ©) revisits the Dark Side Of The Moon 
always Glastonbury the in Manchest r 


same weekend. 
tthe oger Waters-or PP Arnold, Andy 
al " “Pink Floyd Creative . Fairweather Low and 
firstLondonshowin36 Genius Roger ; Snowy White) picked their 
years by acid-folk Waters”, ashe was F way through that 
i = hbilledonthe posters - isnot } , legendary back catalogue. 
pioneers Dr Strangely > aman for stripped-back Naturally, the highlight 
Strange. The revered intimacies. The first night 4 was the completeand 
Irishmen playthe12-Bar SoRgiee Cols . _]| ‘faithfulrenderingof Dark 
(proudly sponsored by ANS ‘ Side Of TheMoon, given 
Club on June 16. 3 Uncut, of course), in 4 extra psychedelicheftbya.’ & 
the 30th | Manchester, wasa E : = custom-built quadraphonic 
i |= celebration of rock atits | ie B - §/ -soundsystem.Bytheend, 4 
ovclaateed ead | % ‘mostsophisticatedand N . y fj . lasershad picked out the 
WS 2. 4 cnectacular. Inflatable te an S . J totemicprismabovethe 
bydippingintothelavish [REE AEM Cen barya ele head of Waters: an 
bookofthesamenameby || flying pig hovered over the stage, while tinassuming performer, buta master of the 
* Waters andhis excellent band (including grandoccasion. 
former Melody Maker ed a ‘ 


Richard Williams. It’s 
published by Weidenfeld 
& Nicolson on June7. 
for the 
release of Ryan Adams’ 
Easy Tiger by watching 
this awesome, Grateful 
Deadish clip of him 
playing “Goodnight Rose” 
onHenry Rollins’ TV show. 
Just type ‘ryan adams 
goodnight rose rollins’ 
into Google and the link 
should pop right up... 
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ADOBWOOLES 


Something Spatial: Dammers (far 


right, atthe’ keyboards) and. his 
Orchestraat Dartington Hall, 2007. 
Inset: the fal 


DUS “li 


It’sthesight Specials fans thoughtthey’d never see 
again: Jerry Dammers grinningat the keyboards, 
leadingabandthroughatriumphantset. The Egyptian 
robesand masks worn by himand his 13 fellow 

| musicians makeit clear, though, that thisshowisno 

| rehash of old2-Tone glories. Rather, Dammers’ Spatial 
AKA Orchestraareaspace-jazz big band, specialisingin 
the sounds of SunRa. 

Dammershas hardly beennear astage since the 
fractious end of The Specials. Apart froman unofficial 
gigat Glastonburyin1994, and aset by this band last 
year at London’s Roundhouse, Dammershas restricted 
hisappearances to DJ slots. Manyconcludedhewasa 

| spentforceafter the cripplingcostof The Special AKA's 
In The Studio (1984), and years of anti-Apartheid charity 
work. “Thishas takenme bysurprise,” he admits. “Ifl'd 
hadtimetothinkaboutit, 'dneverhave doneit.” 
Buttheshowat Dartington Hall, DevononApril27is 
an exhilarating comeback. The crowd growincreasingly : 
raucous as the Spatials tear throughtunes by SunRa, 
Alice Coltrane, Italiansoundtrackmaestros, andthe 
Batman theme, anavant-hip-hop-jazz collective 
underpinned by the long-lostsound of Dammers atthe 
keyboards. The gig ends outside inthe courtyard, the 


RETNA 


SURE apne na erie arena 
ae — 


‘sean 
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masked musicians sendingthe tribal pulse of Sun Ra’s 
“space ls The Place” into the West Country dark. 
2-Tone co-founder and ex-Specials manager Rick 
Rogers, who invited Dammersto Devon, ismoved 
almosttotears, telling Uncutthe emotional effortithas 
taken Dammers to get on stageagain. Later that night, 
Dammers blissful grin tells its own story. 
“lwasnervous,” hegushes, “becausel’dhardly 
played forsuchalongtime. Itwasthehardestwork|'ve 
ever done- backto square one, lugging ampsaround by 
hand. But | feel elated, blown away. Therewere 
momentslike|’'d never experienced before, where all 


“Yd like to play in fields 
and railway stations 
and on cliffs” 


—- ae ae (me 


| thebandwasgoing 
' mental. Itwasfree of 
theconstraints of pop.One 
ofthe thingsabout The Specials that got tomeinthe 
end, was that you go out and dothesamethingnight 
_afternight. This isthe opposite.” 
Taking the Sun Ra route happened almost by accident, 
withthat hastily conceived Roundhouse gig. But 
Dammers sees connections with his glory days. “It’s the 
\ spiritof Sun Ra’s creativity, rather thantryingto copy 

him,” he explains. “Whatwe're doingis like ska, mixing 
| jazzwithastreet dance rhythm.” 

He speaks eagerly of where thisis heading. “I'd ikeit 
: todevelop quiterapidly, sothateverygig’s special. I'd 
\ liketo play infields and railway stations and on cliffs. I've 
already boughta generator. The firstgigwas 
completely Sun Ra. Now/’d like toworkin someof my 
thingsaswell.” 

For theman whowrote “Ghost Town”, but whose 
muse has beensilentsince 1984, something has 
suddenly stirred. nick HasTeD 


The Spatial AKA Orchestra play the Queen Elizabeth Hall, 
| London, onJune20 
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= AN AUDIENCE WITH... 


‘THE JESUS AND 
_ MARY CHAIN 


Some candid talking! In their first reunion interview, theReid 


brothers face interrogation from you - and Danny DeVito 


middle of the desert is the last place 

Uncut would have expected to find Jim 
and William Reid. As reigning dark lords of 
British indie rock, The Jesus And Mary Chain's 
music seemed unimaginable miles away from 
this place: asun-baked resort where Scarlett 
Johansson is one of the A-list guests. 

This, though, is where the Reid brothers have 
chosen to give their first interview since 
reforming their vicious and epochal band. 

Last night, The Jesus And Mary Chain (also 

featuring ex-Ride drummer Loz Colbert and 
former Lush man Phil King on bass) play their 
first major gigin nine years atthe Coachella 
Festival, further out in the desert. Johansson 
joins them onstage to sing “Just Like Honey”, 
which features in her movie Lost /n Translation. 
And then Danny DeVito corners their manager 
backstage to enthuse about the show. 

It's not bad for a pair of brothers from East 

| Kilbride whose sibling rivalry, exacerbated by 

alcohol and drugs, led to the band breaking- 
up onstage at LA's House Of Bluesin 1998. 
After that, Jim and William didn’t speak to each 
other for over a year, eventually relocating to 
Devon and LA respectively. 

But today, somewhat stunned by the 
fantastic reception given to them at Coachella, 
they are relaxed and happy to field questions 
from former band members, A-list movie stars 
and our own readers. Have they only reformed 
for the money? Are they planninganew 
record? And what is the nastiest bathroom 
they've ever taken adump in? (Thanks for 
that, Scarlett...) 


F STAR QUESTION 


William, you once 
said that The Rolling 
Stones would’ve | 
been perfect if 
Charles Manson had 
murdered themin 
1969, do you still 
believe that? 


T wenty years ago, aluxury hotel inthe 


William, I’ve heard a few scurrilous 
rumours that you're only getting back 
| together to fund your alleged Class A 
drug habit. Any chance you could scotch 
that one? 
| BillyBudd 
| williams | totally deny that. It’s a Class C habit! 


Is this going to bea Black Sabbath/Pixies- 
style nostalgia trip oraproductive 
Dinosaur Jr/Stooges record new-material- 
stylereunion? 

Craig Wells 

Jim: The reunion is not necessarily about any 
nostalgia trip. There will be anew record, 
otherwise there wouldn't be any point to 
reforming. 


l’'veasked my wedding guests tohelp 
compile a playlist for the jukebox. Which 
three songs would you choose? 

James Neate 

Jim: “Heroin” by The Velvet Underground. 
William: “D-I-V-0-R-C-E” by Tammy Wynette, 


William: No, itwould’ve been better if he 
had done them after Exile On Main Street. 
Jim: No, it would’ve been better if he’d 
chopped their arms and legs off and let | 
them live and then they would have had 
todoallofthosetoursas‘TheLimbless | 
Rolling Stones’. | 


Gordon Lightfoot. 


Psychocandy keeps being referred to as 
your peak. Do you feel like later albums 
such as Automatic and Honey’s Dead were 
fully appreciated? 

Danny, Norfolk, VA, USA 


DEREK RIDGERS, REX, BRIAN DAVID STEVENS, TOM SHEEHAN 
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' muchthe way we wanted it. But you don’tsee 


| the path to where you're going. | 


and “The Wreck Of The Edmund Fitzgerald” by 


William: | think Psychocandy was the most 
natural of our records, itwas caused by years 
of gestation and years of frustration. It came 
out of our heads and landed on tape pretty 


albums that way when you make them, as 
peaks andtroughs.It’sjustapavingstoneon =| 


Jims It doesn’tsurprise me that peopletalk 
about Psychocandy. Thatalbum was the first 
bullet out of the gun basically. |honestly 
believe ifit’d been any of the other records as 


the first record, that CONTINUES OVER »> 
STAR QUESTION A 
J What's the grossest 
“a bathroom you have 
ae ever set foot in? 
e Jim: The answer for 
J #@ meisalmost any 
$ bathroom backstage 


ata rock'n'roll venue. 
William: That’s true, but The Speedway 
Café in Salt Lake City. You knowin 
Trainspotting, the worst toilet in 
Scotland? That was what it was like and 
unfortunately | had no choice but to 
partake of its amenities, soto speak. 


FERRSTOUTS» 


= 
‘™~ 


Main pic: Jim (front) and William. 
Aboveleft: AMC line-upcirca 
Psychocandy (1985), “the first 
bullet out of thegun” 


GOHBwWGOREE 


What would be your 
beverage of choice 
for washing downa 
nice plate of haggis? 
I’m partial to 
Limoncello, but 
curious to see what 


| JimzIt’sprobably correcttowashdown | 
| ahaggis with the urine of a freshly 

| slaughtered Auchtermuchty sheep, but 
| |prefer an ice-cold glass of Irn-Bru. | 


would have got the attention. Psychcocandy 
grabbed the headlines and will forever be what | 
people remember as the Mary Chain’s 
introduction. It’s no surprise. 


You can see film clips with the riots from 
the early gigs on YouTube. What's your 
thoughts about then, all these years later? 
Gustave Lindelof 

Jims It’s so boring that we're talking about 


| Jim: The way to deal with that is to just 


lookat other people that have proveditcanbe  Mainpic: Coachella, 
ef iS & April2007 -the 
| done. Getting old is obviously notideal, but if ‘chain perform 
you look around at people like Neil Young and “just LikeHoney” 
| youthink youcankeepthe essenceofwhatyou — withHollywood 
were about without havingto squeeze into a hottie Scarlett 
pair of leather trousers. Basically, i’saboutthe  Johanssonon 
Mary Chain’s essence and that’s nothing about  backingvocals. 
howoald youare. Inset: Aso-called 
‘riot gig’ at The 
ats Ambulance Station 
Whoare you currently inspired by inNovember1984 


the riot gigs 22 years after they happened. It 
was boring then, now it’s mind-numbingly, 
astoundingly suicide-makinglly... 

William: Do you want to know what was funny, 
though? Hardly any bands can say that- the 
riot gigs. The gigs that caused riots. That’sa 
weird thing tosay. 


What was the main catalyst for the 
reform? Wasit for the love, art, money - 
or acombination of all three? 

Mike Fiddes 

Jim: Probably all three and afew more 


| things beside. 


| How do you best deal with getting older 


and hanging onto your dignity while 
playing the kind of rock’n’roll that you’re 
known for? 

PaulSmith 
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music-wise? 

Scott Wilson 

William: Lonnie Donegan. 

Jim: The last records | bought were Bubblegum 
by the Mark Lanegan Band and The Kills albums 
Keep On Your Mean Side and No Wow. 


STAR QUESTION(S) 1 


[ They say Jesus was a carpenter. Would he have 
Re 


really been able to pull a Mary Magdalene? | 
heard Harrison Ford was a carpenter, too. 
GSS) © couldhebethe second comingof christ? can 
¥ & either of you guys build things besides great 
1 songs?” 


Jim: Jesus was a Capricorn and I'ma Capricorn. Jesus was a 


| carpenter and | was a carpenter. I’ve spent years trying to draw 


attention to the similarities between myself and Jesus - usually the 


| response is that people move to another part of the pub. 


STAR QUESTION 


According tothe 
laws of physics, 
regarding the 

4” Conservation of 
| MassandEnergyin — 
theCosmos, onecan 
assume that there 
may beas manyas 
one million atoms of Jesus Christ, 
Ghengis Khan or Mozart in each of 

our bodies right now... Whois 
swimming around in you, these days? 


Jim: As Eric Morecambe would say: 
“There’s no answer to that...” 


How do you guys feel about 
bands like Black Rebel 
Motorcycle Club, who are 
clearly influenced by you? 
Scott Arnold 
Jims! like Black Rebel Motorcycle 
Cluband| feel sorry forthem 
because | don’t think they sound 
that much like the Mary Chain 
thatit really ought tobea 
talking point. Personally, I think 
they sound more like Spacemen 
3 than the Mary Chain. They've 
gotgreat songs. 


You’re both dads now- how 
has that changed the way you 
think about lifeand music? 
Trev 

Jim: It makes you take a good 
hard look at yourself. Having a 
kidis like having a mirror held up 
against your soul. You have to 
look at how you appear to that 
little person. It profoundly 

| changes your view of yourselfand 
your position in the world. 


Whois overrated? 
Gregory Benjamin 
Jim: Almost everybody. 


Who's your favourite ex-member of The 
Jesus And Mary Chain? 

NathanLloyd 

Jims | think not any one person but, | thinkthe 
early line-up of me, William, Douglas and 
Bobby [Gillespie] on drums... there was 
something about that line-up. We were all soin 
tune with each other. Inaweird way that was 
the most like a proper band we ever were. It 
was not to do with howwe played with each 
other. Itwasall justintuitive. No discussions 
about what to do or howto sound. We all knew 
itand were almost telepathic with each other. 


William, you used to rant and rail about 
America, but what's it like living there? 

SuzieQ 

William: \t’s like awonderfully prosperous 
third world country. It’s agreat place to live, 
butit's gota darkside, 


Are you still angry enough to play the old 
songs, and if you are, what are you angry 
about these days? 

Mark Steward 

William: Angry about people asking us what 
we are angry about these days. 


RTYN 
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Festival Hall, 
forthe 
Of Britain 
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THE"DEAROLD 
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From Brian Wilson to Jarvis, St Etienne 


salute the majesty of the Royal Festival Hall __ 


welove about the Royal Festival Hall?” 
Etienne’s Bob Stanley. “Well, the building 
designed! Itstill has that positive feeling. 
ke Croydon, where we grew up. Youlookat 
f’60s Croydon -all the space andthe 
optimism -and that is nolonger there. 

the Festival Hallhas somehow maintained 
rit.{t’sstill inspiringin lots of ways. We didn’t 
tobe another sadly nostalgic film, about 
ishing England -it’s more vital than that.” 
alking as Bob and bandmate Pete Wiggs, 
hlong-termcollaborator Paul Kelly, putthe 
touchesto their newfilm aboutthe 

This Is Tomorrow. |t’s dueto bescreened at 
ening of the Festival Hall this month, witha 
ngfromtheband, accompanied by a60- 
hestra comprised of local schoolchildren. 
ormance will bethefinaletothe group's 
residence, researchingthe original’51 

f Britain, documenting the building’s 

ns and pondering the place of the “dear 

x” inthe cultural life ofthe nation. 

unny, we've always loved the building, asa 
ander around or just hang out, but! think 
time wecame toaconcerthere was Brian 
12002,” admits Wiggs alittle bashfully. 
oserapturous gigs, and thesimilarly 
medebut of Smilea couple of years ago, 
onnow considers the hall his “spiritual home 
omhome”, andwill performa specially 
missioned suite, That Lucky Old Sun, as part of 


Brian Wilson wowed 
theRFHin 2002, andhe’s 
* hackthisSeptember 


the venue's re-opening season this September. And 
Wilson’ssentimentsareincreasingly shared by the 
Nation's rock fans. Meltdown has established itself 
as one of the most prestigious, adventurous and 
inspired festivals: from 1995 when Elvis Costello 
invited astill unknown Jeff Buckley to sing Benjamin 
Britten, to2003andasurrealshowfromthesun Ra 
Arkestraat Lee Perry’s behest, and then Morrissey 
reunitingthe New York Dolls in2004. This year Jarvis 
Cocker presents perhaps the most eclecticseason 
yet, featuring Motorhead, John Barry, the Stooges, 
Devo and, for the first timeinthe UK, Roky Erickson. 

But despite the hall’s demure reputation, ithas 
hosted remarkable gigs since itopened. Indeed,a 
1954 Lonnie Donegan performance of “Diggin’ My 
Potatoes” wassolewd itwas banned by the BBC. 

“1n1964, managed to buy tickets for 6s 6dtosee 
Bob Dylanat the Royal Festival Hall...” remembers 
Dave Gilmour. “Itwas abrilliant concert; just voice, 
acoustic guitar and harmonica. From that moment! 
came to see the Festival Hallas the home of arather 
moreeclecticsortof music... Years later, at Robert 
Wyatt’s invitation, |found myself back again, this 
time for 2001’s Meltdown. It felt like coming home.” 

Hendrixplayed therein ’67, The Incredible String 
Band launched The Hangman’s Beautiful Daughter 
and Tyrannosaurus Rex played twice- oncewith 
mimesupport froma young David Bowie, who later 
had his own showcaseat the Purcell Rooms. Other 
unlikely visitors over the years have included Neil 
Young, the Banshees and Public Enemy. 

“They are definitely edging towards pop music, 
these days,” acknowledges Stanley. “There are 
some peoplethere whowould rather it didn’t 
happen-they’d prefer ittobeastrictly classical 
venue. Which seemsalittle naive, when alot of 
what’s keeping the place goingis non-classical 
events. But yeah, they are swinging towards that. 
Andthat’s the way it should be.” srePHENTROUSSE 


This |s Tomorrow, June29. Jarvis Cocker’s Meltdown, June 16-23. 
Brian Wilson's That Lucky OldSun, September 10-16 | 
| 


“IWAS 
THE ONLY 
GUY NOT | 
ON ACID” 
Joe Cocker _ 
remembers _ 
Woodstock, 
Page 24) 


10 WORST 
Bageybands 


Ocean Colour Scene 
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Beforethey becamethe Britpop band 
everyone (except Weller) loved to 
hate, Birmingham's finest were 
baggy’sgrimmestchancers, too. 


Northside 

Haplessadolescent protégés of Tony 
Wilsonwhoasked, tunelessly, “Shall 
wetakeatrip down memorylane?” No 
thanks, lads. 


The Mock Turtles 

When Steve Coogan wasan up-and- 
comingimpressionist,bigbrother | 
Martin was, fleetingly, a baggystar. 
HeisnowaDJin Oldham, | 
TheSoup Dragons 
Godblessthefunkydrummerandthe | 
shonky Stones cover, which propelled | 
Glaswegianindiestalwartsintothe 
Top 10in 1990. Bassist Sushil Dade 
recovered to becomea driving 
instructor and makemuchbetter 
recordsas Future Pilot AKA. 


Airhead 

From Maidstone, andwith aboutas 
much gutter allure as The Archies. 
Originally called Jefferson Airhead, 
which hadusrolling in theaisles for 
ananosecond. 

My Jealous God 

Expensively hyped Londoners who 
never gotasfarasreleasinganalbum. 
Singer Jim Mellynow lectureson 
Modern British Culture at the 
University of London and has written 
abook on The Faces. 


TheHigh 

The Lidl StoneRoses, founded by 
that band’s one-time guitarist, Andy 
Couzens. Couzens, itwas rumoured, 
wrotethe best Roses songs. The High, | 
sadly, proved otherwise. | 


Intastella | 
Imagine Barbarella restaged in The 
Hacienda. AlotofBacoFoilinvolved | 
with thislot,asortofMancstEtienne, | 
Afew moretunes would have been 
nice, mind. 


The Real People 

Oneofaflockof misfiring Scouse 
bandsmeanttorepresent Liverpool's | 
fightback against Madchester. None 
made it, though The Real People’s | 
career wastortuously extended by 
the patronage of Oasis. 


The Bridewell Taxis 

Oneofaflockof misfiring Leeds 
bandsmeanttorepresent Yorkshire's | 
fightback against Madchester etc. 
Andthey'restill going... | 


ile) 


‘ 
‘ 


i “Isaid dad you'rea shabby/You 


runaround and groove likea 
baggy.” X, Bez, Cow, Horse, 
SmeggoandShaun’sbrother 
own this chart, obviously, 


Insouciant masters ofthe jangle, 
ifonlyfor onealbum. John Squire 
used toanimate Danger Mouse, 
y'know. 


Camden market wide boys 


>>] Fi R/S|T) 6/0) T/S) 


acclaimed, rightly,asthesouthern | 


Mondays. Not least because 
dancer Barry Mooncultwasa 
scary Bezwithagiant flower 
roundhisneck. 


Theweird, arty ones, closerto 
Pulpthan Northside. Singer Tony 
Ogden diedin 2006. Drummer 
NickSanderson fronted Earl 
Brutus, joined the Mary Chain 
andisnowatraindriver. 


Shaggy, effete southern 
bandwagon-jumperswho’ll never 


have another hitafter “There's 
NoOther Way”. Hang on... 
|G | Mancrabble notable for peeing 
oncarsinanNMEinterview and 
oneclassicsingle, “Perfume”. 


Guitarist Wags resurfaced in Black 


Grape, inevitably. 


Attheir best, a hectic little garage 
psychband:? & The Mysteriansto 


the Roses’ Byrds. Obligatory Manc 


nickname:drummer Noddy. 


Scholarly punk-funkers, oddly 
like The Rapture. That the 
percussionist was called Icarus 
| Wilson-Wrightrather than, say, 
Skaggo, revealstheir incongruity 
inearly’90s Manchester. 


T-shirt barons, chin-stroking. 
affiliates of the Mozand, fora 


time, championsof stadium baggy | 


untilitall went abit U2. 


10) Lovable Scousers[below] who 


nicked Pachelbel’s “Canon InD. 
Major” for “All Together Now”. 
Drummer Roy Boulter becamea 
scriptwriter for Brookside. 
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IF leouLp T = : 
POSE THE NTRS Me 


MY FAVORITE 
___INTHE UNIVERSE Is. 


; "MY LEAST FAVOURITE PERSON 
ae THE UNIVERSE IS... 


‘HEMI, THOUS 


IN MY LIFE, WORKING CLASS HERO, WOMAN | 


Coveredby:OzzyQshourne = 
Release date: 2005 _ ms 
Original artist: The Beatles, John Lennon 


» Ozzy’s covers LP, Under Cover, is something of a minor comic masterpiece, 
but the most hilarious moments come from the triptych of Lennon songs that 
Ozzy uses as markers of nostalgia (“In My Life”), anger (“Working Class Hero”) 
and reconciliation (“Woman”). Richie Havens, Marianne Faithfull, David Bowie, 
Marilyn Manson and Roger Taylor have all made fools of themselves by covering 
“Working Class Hero”, but none of them have quite lacked the requisite mix of 
arrogance, hubris and militant rage as poor, bewildered Ozzy, HM’scuddliest 


| conservative. Even more disturbingis “Woman”. When Ozzy, likeafrightened 


child, bleats out “forshowing me the MEANING OF SUCCESS,” you canalmost 
see the Nietzschean figure of Sharon Osbourne ominously glowering over him. 
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“WARNING — THIS 
ALBUM IS TOO LOUD!” 


Has the music industry’s fetish for turning 


Funkupthe volume: main 
offendersChiliPepperFlea 
and Arctic Monkeys’ ear- 


up the volume to 11 gone too far? 


Imagine buying aCD witha sticker onit: “Warning - 
thisalbum is too loud.” Ridiculous, you might think. 
But thereis agrowing belief amongmusicindustry 
commentators, hereandin America, that many 
CDsare now unnecessarily loud -soloudthatthey 
may subliminally cause fatigue and painina 
generation of listeners. Andsome of today’s 
best-sellingartists, itis claimed, have given this 
practice their blessing. 

The problem is not what happensin arecording 
studio, It’s about what occurs at the next stage, 
whentheCD is mastered. Since the mid-’90s, 
technology has existed (‘peak limiters’) thatcan 
compress musiconaCD, makingitsound 
exceptionally loud -eveninso-called quiet 
passages. The artificial effectisakintotheshrill, 
jarring volume ofad-breaksin TV programmes. 

“My analogyis, if youtake acar and driveitinto 
the backwall of your garage, the quietest parts at 


much for your car. This is what's happening with 
music. It's being crushed,” says Peter Mew, a 
veteran mastering engineer at Abbey Road, who 
deplores the vogue for louder and louder CDs. 

Overdoingthe peak limiters doesn’tjust 
squash music, Mew explains. Essential curvesin 
the wave-form are flattened and become square - 
andsquare waves make a buzzingsound. “A lot of 
very loud CDs, when youturnthemdown quiet, 
sound likeabluebottle in ajam-jar,” observes 
Mew. “Think about the subliminal effect that’s 
having. Someone needs to stand up and say: 
‘Thisis wrong’.” 

Arewe being damaged, then, without our 
knowledge? Surely the point of rock’n'rollis to 
sound exciting, abrasive and, well, loud. Yes, 
acknowledges Gary Moore, senior mastering 
engineer at Universal - butnoteven Phil Spector 
used compression tothe extentthat some artists’ 
record companies demand today, Moore 


compares itto the nuclear arms race. “If we put 
outaCDsingleat anormal studio level, the A&R 
people come back ahd say: ‘We played it nextto 
this EMI single and theirs is louder.Can you make 
ourstwice as oud?” 

Sowhat caused this escalation of ‘louder-than- 
thou’ thinking? One theory blames dance music, 
wheretheminimumrequirementisalwaysto 
achieve maximum impact on adancefloor. Others 
contend that CDs are being compressed tosound 
louder onradio, and thus steal an advantage, but 
thisargumentoverlooks the fact that radio 
stations use compressors themselves-sono 
advantage is gained. Busy shops, bars, 
gymnasiums and CD auto-changersin carsare 
cited, plausibly, as modern-day listening 


_ environmentswhere artificial loudness in the 


the backwill get closer tothe front, butitdoesn’tdo ; 


musicmight make acrucial difference, as artists 
and record labels fight to be heard. 
Notoriously loud CDs include the Red Hot Chili 


. Peppers’ Californication (“Unlistenable,” saysone 


radiostation source), Depeche Mode’s Playing The 
Angel and Iggy Pop’s 1997 remix of Raw Power. 
Amongthe loudest currently is Arctic Monkeys’ 


_ Favourite Worst Nightmare, on Domino. Paul 


Briggs, Domino’s production manager, defends 
the tactic. “The Arctic Monkeys area classic 


- example of aband whose musicis edgy and 


visceral, and therefore compression techniques 
are used, inasensitive and effective way, to make 
their musicasimpactfulas possible.” 

No doubt. But Peter Mewfeelsitwilltakea 
band of their stature to halt the everything-louder- 
than-everything-else trend. “Peoplehavebeen 
wrongly educated,” he says. “They think CDs are 
supposed tosound like that. What's neededisa 
trend inthe opposite direction. A big artist has to 
say: ‘My next record will come out sounding the 
way musicshould be.” 

DAVID CAVANAGH 


As\write, 
Phil Spector’s 
murdertrial 
hasjustopened 
andthe 
legendary ‘first 
tycoonofteen’ 
andthe author, 
asitwere, of 
the Wall OF 
Sound that 
made him the first superstar pop 
producer, is sitting be-wiggedinaLos 
Angeles courtroom looking withered 
and lost. Mick Brown's impeccably 
written, vitally engrossing Tearing Down 
The Wall Of Sound: The Rise And Fall Of 
Phil Spector aLoomseury wk AA tells 
us, brilliantly, howitcame to this. Brown 
interviewed Spector, at revealing length, 
only 24 hours before his arrest in 
connection with the killing of actress 
Lana Clarkson, and here plunges us into 
thesheer madness of the producer's life, 
or what has passed for one. It’sastory 

of massive dysfunction that rightly 
emphasises Spector’s genius, while just _ 
as correctly is wholly unsparing about his 
relentless unpleasantness. 


_ Barry Cain’s77 
Sulphate Strip 
| OVOLO PUBLISHING 

totok isa 

| sometimes 

} coarsely 

| written but 

' largely 
entertaining 
look backatthe 
momentous 
events of 1977, culled from features and 
reviews written originally for the long- 
defunct musicweekly, Record Mirror. 
The autobiographical links betweenthe 
cuttingsare often somewhatjarring, 
and written ina manner gratingly 
reminiscent of Jake Arnott having an 
off-day, but thestoryis effectively 
brought upto date witha series of 
contemporary interviews, includinga 
notably spiky encounter with John 
Lydon. |'mlibelled outrageously in 

the introduction toa piece onthe 
Mont-de-Marsan punk festival. 


Recommended 
new fiction 

| thismonthis 

| headed by 
FallingMan 
PICADOR 


totottok, 
DonDeLillo’s 
awesome 
meditation on 
| 9/llandits 
aftermath, by turns eerily funnyinthe 
dislocated manner of his classic White 
Noise, but more typically, naggingly 
disturbing. The final pages - which loop 
back tojust before the book starts - are 
breathtaking. The events of September 
2001 are alsocentraleventuallyto 
Claire Massud’s brilliantly conceived 
The Emperor's Children, also picanor 
totctotok,, inwhich dazzling satire is 
slowly replaced by somethingmore 
fundamentally moving. 
ALLANJONES. 
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| 9 9) “Woodstock. ’'veheard otherssayit was 
just another festival. But in two years!'d 
come from drinking beer in Sheffield to this. 
Iwas the only guy not on acid. Therain came 
straight after.” 


“WearingaRotherhambus | “TheGreaseBand,going | “The WithA LittleHelp 
' | driver’sjacket,atthetimeof | on TopOfThePops. Kenny | FromMy Friends sleeve. 

| myfirsthit,“Marjorene”.it | Slade,thedrummerinfront | Thatwasthemost bizarre 
| wasanexcitingtimein | ofme,wasanother alcoholic, | of alltheshotswehad.| 
| London. Butwefeltverylate | likemyself.ibelievehe'sback) agreedtogowithit.Itwas | 
| onthescene.!dbeen winging) inSheffieldnow...rescued | ascreamforalittlehelp, | 
itwithoutahitsince’64.” | fromasailor’srefuge.” Ithink.” 


| “ThiswasontheMadDogs _— “AtabigLondongig, | “Touringthe American East 
| &Englishmentour. Things pouringwithrain. Some Coast, we stopped at this | 


fellapart.LeonRussellgot —  shopintheStatesgave us oldcoffeeshop,and that 
carried away treating me these clothes free. It may T-shirtwastheir ad. Asyou 
| likeapuppetonastring.By — looklikel’mwearingmake- | cansee,|was pretty outof 
theend, | weighed 150 lbs. up, butthat'swhatmyeyes | itatthattime. Theywere 
Iwas shellshocked.” lookedlike.!wasstillgone.” | mycloudyyears.” 


i i 1200 Pa 2UUE 
| “Touringwith Ericand | “TouringwithJamesBrown — “it’sfromamovie, Across 
fund-raisingforoneofhis | andal00-pieceorchestra,  TheUniverse,|hopewill 


rehabplaces. | wasstill Wesang“LetItBe” each never bereleased.| got : 
drinking. IfEricsaw mein night. Hesaid, ‘idon’tdo talked intoit. Ising, ‘Come band there inthestudio. isang: 

| abar,hewouldwalkpast, | noletitbe’s’.|said,‘James, | Together’, andI/msupposed | trackasit came, instead of, ‘Give 
hangoutsidethedoor,and _ it'saBeatles song.’ He’djust | tobeanoldhippy. It’scoming 10vocalsand splice the best 
lookat mevery strange.” heardhehad cancer.” | out? I'd better hide!” wasstraight vocals. Intima 
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BEN MARSHALLMEETS = 


e 1 
Wasit tough being born She’s a 40-year-old bisexual ; simply do not have the ability to 
beautiful, talented and i 5 = aa | be dishonest. | just wish | had 
| loudly opinionated? Rastafarian sex sym bol, ' beena happier person back 
Fame and beauty together have ' a i : then. | wish | had taken drugs, 
] Sinéad’s provedtobeacurseforme. | you know... | or done whatever people in 
newalbum, Fame especially, It’sthe reason | | their late teens and early 
i Theology, is | keep leaving the game. Ifindit | ' twenties manage to doso 
| repaced tls painful, I really do. To beagood ' happily. So | regret having been 
i Rubyworks artist youneedtobeterribly so unhappy, for failing to fill 
| | sensitive. If you are sensitive ; | that gaping hole in myself. But 
then you're not well-suitedto | | Idon’t regret being honest. 
the vileness of the music ' 
industry. fyoudon’tdowhat Even about supporting 
you're told all the time, ; the IRA? 
everyone treats you asa 1 Well, | want to make it clear GGOa0 
| difficult fucking artist. ' that Inever did supportthe IRA. BODOG 
| : Iwas entirely under the | 1) Theshaven- 
| | What’s the worst thing 1 influence of a50-year-oldman headed militant 
aboutitall? ' | who Iwas in love with. And | lesbian look that 
| The fact that I'm 40 years ' would parrotall his views. | Seley 
| oldand people stilltalkabout | | don’t regret saying that work was the 
me like I’m some sort of three- | because | feel that itwasn’tme | ideaofavery 
year-old. That’s wounding, to | saying it, | was just a young acteand a 
saytheleast.Somuchofthe woman in awe andin love. | ly too, ieee 
industry is based upon bullying. didn’t have any identity of my the fucking 
‘ 1 own. When | finally understood | bovver boots,” 
Still, theupsideisyoucan | what the fuck it was | was corals 
alwaysgetagoodtablein | ' saying, | felt sick with myself. ; 
arestaurant. ' 2| Sinéad 
God, I hate that shit.| would | Assume! haveasuitcase reales ee 
1 never use myname todo that. here and there’s $500 sacred duty. She 
| Friends of mine have tried it. | _ million inside it. Let’s also has four children 
They rangupsome celeb joint | ' assume that you can walk Pi eal 5 
_ in New York and used myname. | | outoftheroomwithitright | Pow ielpingto 
| | They gota table instantly. But! | ' Now. Only catchis that, in who belongto 
| had fallen asleep so, whenthey | doingso, a Chinese person her new lover. 
turned up without me, they 1 ' will fall off his bicycle in RE pagel bes 
were turned away. Thatmade | | Pekinganddie.Doyoupick | mostspiendid, 
me very happy. But you know = _ | upthesuitcase? brilliant, lovely 
what the best thing about Islam is as wrong and Whenwefirstmet,wewere | Ofcourse |fuckingdon’t.It’sa | Personon 
being famous is? It's the money. | disgusting as people like the both barely out ofourteens. ' lotof money, butit’s not worth | *ePlanet”. 
Or rather the freedom that IRA saying that they speak for Doyouthink youweresimply | murder. Notbeingabletotake | 3) sinéadhas 
money provides. Catholics. There will always bea | tooyoungto handle the : that kind of money would upset | recentlybeen 
| minority of assholes who are | pressures of fame? ' me. But killing someone would ee Me 4 
Your new record is called | determined to getholdofthe | Absolutely.!hadplansformy : bealot more upsetting. You Rese 
Theology. Why? | wrong end of the stick. But the ' life and they certainly didnot | seethereisagodandthat god | garnering 
Iguess!had always wanted to | finger shouldn't just be pointed ' involve fame.| wanted togoto | seeseverything. So if | did pick | unfavourable 
writea book about theology at Islam. Thereissimilarstuffin | university and study theology. ! up thesuitcase, Godis gonna _| SomParisonsto 
but,sincelhavenotalentasa | the Jewish and Christian ' Then “Nothing Compares2U” : fuckmeupthearsejustashort | defendsherself 
writer of books, | thought | | Scriptures. Butlignorethose —_: took off and! was suddenly | while later. by saying that 
| should tackle it musically. ' bits. It’s the peaceful and loving ' veryfamous.'dgrownupin | ot reise 
| ' sections that inspire me. | anextremely violent, abusive | What’s the biggest sheismerely. 
It’s an interesting time to . atmosphere andIwasutterly : difference betweenthe inspired by 
write about thatstuff,what —_ Isittruethat youarenow : susceptible to outside | Sinéad of today and the Rastas. 
with so many religiously aRastafarian? | influences. The way | thin | Sinéad of 20 years ago? 4|Sinéad 
inspired psychopaths Yeah, I've been interested in ' about itis that stepped out of: I'm kind of like a granny these o’Connoris 
wandering the globe. that for years.|suppose what  : oneversionofhelland into the ‘ days. |just like spending time thelittle 
Well, that’s partofthereason | Ilikeaboutitisthatit'snota | musicbusiness-whichisjusta ' with my kids and my boyfriend. te 
for it. 1 think that certain people | religion, it’s a prophetic | glitzier version of hell. | felt ' Otherwise I’m busy making heartfelt, 
actin the name of religion, but +. movement. And, yes, I'm | utterly alone. | music. | feel a lot freer at the impassioned, 
they have little to do with its \ aware thatit’s anti-gay in a lot ' ' age of 40 than! did at 20.! now | occasionally 
| central message. For instance, | of ways. Ican deal with that | YouattackedFranksinatra, | have the guts and passion tobe | Sendernendine 
those who murder inthename | eventhough !’mawoman | professed support for the : able to express myself ina rock'n'roll. Abit 
of Islam have profoundly | who likes shagging birds.’m | IRAandtoreuppicturesof totally honest way. I'd like to like Janis Joplin, 
misunderstood its message of |: alsomadlyinlovewithaman | thePopeliveonAmerican _° think that I’m older, wiser and ouinoreso 
i peace and love. For Osama Bin | right now. Which makes me | TV.Doyouhaveanyregrets? | I'vestill managed toremaina total bollocks,” 
| Laden to say he represents | bisexual, | guess. | None atall. did what | felt. | | sex symbol. says Sinéad. 
{ = 
| = = = = = = 
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2 
40 years on - the 


Fillmore’s incredible 


Summer Of Love posters 


Fillmore Auditorium, aformer dancehall androller 

rink, transformed under the management of 
promoter Bill Graham. House bands includedthe Grateful 
Dead, Jefferson Airplaneand Janis Joplin’s Big Brother & 
The Holding Co, andthe venue wasa magnetto visiting 
bands, playing host to Pink Floyd's first American tour. 

Aswellaseclecticline-upsand experimental lightshows, 

Fillmore concerts were notable for their (nowhighly 
collectable) posters and handbills, designed by artistssuch 
as Wes Wilsonand Bonnie MacLean. Theirstyleredrewthe 
conventions of poster arta swirling vortex of innocence 
and danger, merging Eastern influences, Edgar Allan Poe 
and Lewis Carroll, Bruegheland Bosch. They’rethe perfect 
visual definition of the fearlessness of that first flush of 
psychedelia inthe summer of 1967. 


T hecrucibleof psychedeliawas San Francisco’s 


DIES RATINIE DROS OS ree SE 


“SOLAND * 


» How doyou illustrate the music of jazz saxophonist 
Roland Kirk, and what is he doing playingsupport tothe 
Butterfield Blues Band? Though neither artist was 
strictly psychedelic, this eclectic bill from July 1967 
inspired one of MacLean’s most bizarreimages - 
acosmic wig-out with mushroom ears, askull mouth, 
and cobwebbed eyes swirling through space. 


Bill Grahamushered in’67 withhis first New Year’s Eve 
bashat the Fillmore, with Jefferson Airplane, 
Quicksilver Messenger Service and Dino Valenti playing 
until dawn, followed by a breakfast served by Graham 
andhis staff. This poster has all the hallmarks of Wes 
Wilson’s work: the (almost-illegible) ArtNouveau 
typeface, swelling to fillthespace, asensual woman, 
andan hourglass tosymbolisethechanging times. 
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a ramen: 8, 


TICKETS 


Bonnie MacLean collected tickets and handed outbills, 
and had notraining in graphicdesign, but her posters 
are boldly decorative (and more legible than Wilson’s, 
whoshesucceeded as the Fillmore’shouseartist). The 
terrapin imagery may be areference to Kurma, the 
cosmic tortoise of Hindu mythology, thoughits 
relevance to the music of Bo Diddley remains elusive. 


SO, ERTIES 


KIRK @e 


ILVATION ARMY BAND $. MY. FS 


FHURS. eN Ly =a 


paca FiLi went. @ 


Pink Floyd’s US tour had to becutshort dueto Syd 
Barrett’s decline. One sign of this was his behaviour at 
the Fillmore when, rather than play his guitar, he 
detuned it, simply staring into space. In November, 
Floyd shared the bill with Procol Harum, whocredited 


the Fillmore withshaping their style. Nicholas Kounino 


poster features heraldicswirls, perhaps anod tothe 
Britishcontribution tothe psychedelicsound. 


eS. 


‘Qeewie MacLean’s contribution to psychedelicart may 
‘Sep Deen undervalued by virtue of her sex, or possibly 
‘Seeeseshe was married to Bill Graham. But after 
‘Gaim ower as the houseartist at the Fillmore, she 
‘@eeeieped the themes of Eastern mysticism evidentin 
‘es iking poster for May datesby BigBrother & The 
_-SeieimeeCoand the Steve miller Blues Band. 
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etosyd ‘heer of psychedelia ended asit began, witha 
behaviour at eeethy blow-out at the Fillmore, running for 12 hours 
jitar,he ‘Seen 9pm on New Year’s Eve, and endingwith 
ovember, Spesikfast. The optimism of the timeis captured inthis 
whocredited ‘geste by the (then-pregnant) MacLean, who perches 
tolas Kouninos” ‘Setowre of peace on top of the world. Jefferson 
anodtothe ‘Sepisne, BigBrother & The Holding Coand Quicksilver 


und. ‘essenzer Service did the honours. 


| The place 
| Thedate 
i 


neighbourhood of Fortis Green. The tempestuous 

stage career of Ray and Dave Davies, The Kinks’ 
creative core, has just begun in The Clissold Arms pub. 
Directly opposite stands the family home, where they 
will write their greatest songs. 

“My dad knewthe guv’nor, and he got us regular 
gigs,” Dave remembers. “They'vestill got the little flat 
stage at the back. | was 14, Ray 17. We would play duo 
instrumentals by Chet Atkins or The Ventures. Ray 
played ‘South’ there, his first real tune, which became 
‘Tired of Waiting’. [/n his autobiography, X-Ray, 

Ray disagrees, claiming that his firsteffort was 
epochal first hit “You Really Got Me”). The crowd was 
family and friends, and locals milling about. 

Itwas our test-run.” 

The Kinks’ association with The 
Clissold continued well into their 
heyday. “Even whenwe had No1 
records,” says Dave. “We'd goin 
there and play bar billiards and 
shove ha’penny with Dad’s 
mates. A lot of our history's 
there. Itbecame avenue for 
fans comingto London, taking 
pictures, like they would of 
Carnaby Street. They put up the 


| t’sthe winter of 1961, inthe obscure north London 


played their first 


gigs here, 
1961 


it 


YOU HAD TO 
BE THERE 


ue 


Kinks Korner with memorabilia, and alittle plaque.” 

Istopped off atthe Clissold in 2004, after 
interviewing Ray Davies for Uncut. twas stilla 
friendly working-class boozer. Inacorner near the 
back, a Muswell Hillbillies album sign dominated a 
suitably homelyset of memorabilia, includinga 
signed copy of debut 45 “Long Tall Sally”. 

This made The Clissold Arms the only solid 
acknowledgement ofa neighbourhood oozing Kinks 
history. Fortis Green didn’t feel like London but arural 
backwater, and downa nearby lanewasthe Green 
itself, inspiration for The Kinks’ defining album, The 
Village Green Preservation Society (1968). “Of course 
itwas,” Dave admits. “It’s where it all started for us. 
The top of Fortis Green is Fairport House, where 
Fairport Convention got together, too. Rod Stewart 
wentto our school and played football with us 
there. Thereare memories 
everywhere.” 

The Clissold is locked upnow, 
ready for agastropub refit by new 

owners who had intended to 

dismantle Kinks Korner. But 

the band mobilised for their old 
local one lasttime, leading an 
international petition that forced 
aswift change of plan. ick HASTED 


PHILKING, REDFERNS 
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How Kurt Cobain’s 


gun-toting 


here’saweary edge to Dylan 
Carlson's voice, the exasperation 
ofaman famous for all the wrong 
reasons. Carlsonisthe guiding 
force behind Earth, founded in1990to 
explore the hinterland between the 
heavyrockofKingCrimsonandSlayer | 
andtheworksofminimalistcomposers 
Terry RileyandLaMonte Young. For 
| toolong, though, Earth’sachievements- 
aprocession of instrumental drone f 
recordsthat have veered from 
forebodingrumble to ambient beauty - 
have been treated as mere footnotes, 
thanksto Carlson’s role as bit-part player 
in the tale of Kurt Cobain’s suicide. 

Carlson grew up “abitofagypsy”, 
shuttled from state to state thanksto 
his father’s job at the Department Of 
Defence. Onreturningtohis birthplace, 
Seattle, he completed school and, onthe 
advice of his friend, Slim Moon -later 
founder of indie imprint Kill Rock Stars - 
he moved out to Olympia. “itwasacheap 
place to live, they had alot of used record 
stores, andthere werea bunch of people 
playing music.” There, Carlsonand Slim 
formed Earthwith friend Greg Babior - 
although the line-up would change with 
Fall-like regularity. Itwas also where 
Carlson first met Kurt Cobain. 

“Kurtand Dylanwereincredibly 
close,” says Everett True, author of 
Nirvana: The True Story. “It wasthe kind 
of relationship where you experiment 
and experience life together, forever 
pushingattheboundariesofwhatisand 
| isn’tacceptable.” The pairshareda 
housein Olympiaand, later, Seattle. They | 
played musictogether -Kurtsings on ' 
“Divine And Bright”, an early demothat 
would appear onthe 2001 reissue of f 
Earth’s Sunn Amps And Smashed Guitars. 
Kurt, it’s rumoured, wrotethe Nevermind : 
| song“In Bloom” about Carlson. And 
soon, theytook drugs together.Carlson | 
wasintroducedto heroin onatrip to 


chum discovered the drone of doom 


Arizona, and like many onthe Seattle 
rockunderground, quickly becamean 
addict. “I think there’sa pointin your life 
when you're particularly vulnerable,” he 
says. “If youtake itthen, you're fucked.” 
Meanwhile, Earth were growingintoa 
monumental force. This was rock music 


' slowed down andstrungoutto over- 


powering extremes. Carlson recalls 
openingfor L7 at Seattle club Vogue,a 
showattended by Bruce Pavittand 
Jonathan Poneman of Sup Pop. “The 
stagewasallamplifiers, played as loudly 
as possible,” recalls Carlson. “People 
liked it orhated it- noone wasever 


| |ukewarm.” Sub Pop licensed Earth’s 
' firstalbum, Extra-Capsular Extraction 


(1991). Butby the time ofits follow-up, 
1993’s2, grunge had gone stratospheric 
and Seattle was the centre of a frantic 


| industry scramble to discover the next 


bigthing. Insuch context, many heard 
these threetracks ofslo-mo guitar 
drone, looked at the artwork- Carlson 
and bassist Dave Harwellaiming 
automatic rifles, open pots of pills- and 
dismissed 2 as astoner freakshow. “It’s 
funny, nowit’s viewedas this landmark,” 
snickers Carlson. “Butit definitely wasn’t 


| viewed that way atthetime.” 


Carlson, perhapsunderstandably, 
refusesto talk about Kurt's death, butit’s 
unlikely he'll ever shake the association. 
Itwas, after all, he who bought the 


Dave Harwell andDylanCarlson 
shootingupfor the sleeveofEarth’s 
’93 album, 2. Left: Carsonin 2007 


UNDER THE INFLUENCE... 
“They’re methodical 
and surprising, and their 
influenceon alternative 
music-fromSunn0))) 

to Autechre - 
ishuge.” 


shotgun Cobain would later kill himself 


| with (Carlsonclaimshedidn’tknow 
: Cobainwassuicidal, saying the Nirvana 


singer wanted the gun for “protection”). 
The fall-out, however, would conspire to 
knock Earth out of active service for 


: almostadecade. Carlson was distraught 


at his friend’s death, disillusioned by the 

industry andtrapped by his addiction. 
“To see someone whowins the game, 

gets all the chips, and blows up, youstart 


| tore-examine... well, maybe the game’s 


rigged. For me, itreally changed. |hadto 


Thealbumthat 
launchedathousand drones. : 
The 27-minute “Teeth OF 
Lions Rule The Divine” sees 


1995 


horizon. 


Finished only after Sub Pop's 


And 


1995 


33 Sunn Amps 


|.) Smashed 
Guitars 


Boasts Cobain collaboration 


Dylan Carlson and bassist lanDixonlockedastrung-out | “Divine And Bright”, plusthe 
Dave Harwell pileonthe Carlsoninastudioisolation | 30min “Ripped On Fascist 
sludge, spinningSabbath boothwithaguitarandamp, ' Ideas”, which Julian Cope 
style riffs out overthe | itcaptures Earthattheir | nailed as aslower version of 

‘ mosttranquilandambient. | LynyrdSkynyrd’s“Freebird”. | 


' Three Earth oldies, 
: recreated with analogue 

| synth, Wurlitzer and 

| trombone, anda pinch of 

! country twang. Alsohereis 
the stately “A Plague Of 

| Angels”, nu-Earth’s greatest 
momentto date. 
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| inthe decade. But it was Greg Anderson 


' decide, am| doing this because | loveto 


THE STARS THAT FAME FORGOT —— 


doit, or hasitturnedintoajob?” 
Following 1996's Pentastar: In The Sty’ 
OfDemons, Carlsonsold his guitar and 
movedtoLAtotrytoquitheroin, He 
would not plugin aguitar forfouryears. 
What brought Earth back tolife? Dylan 
andhis girlfriend, drummer Adrienne 
Davies, began playingshows again early 


of LAlabel Southern Lord who got 
Carlson backin the studio. Anderson was 
lessa fan of 2than anacolyte (“Ithas 
basically becomethe soundtrack for 
about 90 per cent of mylife,” heclaims). 
Somuchsothat Anderson's band, 
Sunn0))), basically began asan Earth 
tribute band. Earth’sfirst Southern Lora 
recording, Hex (Or Printing In The 
Infernal Method), wasa revelation. 
inspired by Neil Young's Dead Man 
soundtrackand country players like 
WaylonJenningsand Jerry Reed, this 
was vulture-pecked country rockthat 
uncovered the seeds of Earth’s drone 
vibrations inthegrand traditions of 
American roots music. “Oldcountry 
players and blues players, even when 
they play fast, they're always hitting 
anopenstring,” explains Carlson. 
“That drone, it’s always been there.” 
It's beena struggle, but Carlsonis no! 
clean. | venture that his career, like the 
musicof Earth, istestamenttothe 
beauty of the slow pay-off. “Isubscribes 
that,” he drawls. “Dowhat you do. May: 
you'll never get noticed. But if you do, i= 
beonyourownterms.” LOUISPATTISON 


IPC IMAGES INTERVIEW: SHARON O'CONNELL 


RECORD THAT 
| MOST REMINDS ME 
| OF COLLEGE 


TIGERMILK 1506 

Belle And Sebastian 
When | was at university, there 
was this girl I'd lusted after for 
some time. When | finally made 
it back to her flat, she put on 
Tigermilk in her bedroom. It 
was the first time I'd properly 
heard B&S, even though my 
flatmates liked them. You don’t 
pay attention to your flatmates’ 
tastes, as a matter of pride! | 
bought the record and it always 
reminds me of that... triumph! 


mY ." IN MUSIC 


PIEIUIRIS(TielulTis| | iT tT TT TP TT PT PT TT TTT TTT TT TT TI 


THE SONG THAT MADE 
ME BELIEVE | COULD DO 
ANYTHING 


shop avengerz 


KANDY POP 1557 

Bis 

When | first heard this, Bis 
were on Top Of The Pops as an 
unsigned band. It made being in 
a band seem more attainable, 
and that’s a really good thing. 
ft was the punk of my time and 
really instant. It seemed like a 
big thing and an affirmation - 
a bit like that part in Velvet 
Goldmine where the guy 
points and screams, “This is 
whol am! Screw you!” 


THE SONG THAT 
REMINDS ME OF INDIE 
pisces 


" CANNONBALL :s:: 


The Breeders 
They played this at the clubs | 


| used to go to. | love it when 


someone steps out of the 
shadows, like Kim Deal did from 


| Frank Black's, because everyone 
| already knew he was a genius. 


| She's the epitome ot 


| agirlina 
band being attractive because 
she’s ina band. Obviously, I'm 


| not saying she’s ugly, but she 
| has charisma and that’s the 


kind of impression that lasts. 


THE SONG THAT PUMPS 
ME UP BEFORE A GIG 


TOMMY GUN 157 

The Clash 

We listen to The Clash, Black 

| Sabbath and The Who in the 

| dressing room before we play. 

| Ifyou make out that you have 
asecret warm-up routine, 

| everyone feels obliged to leave; 
if you’ve had people hanging 

| around all day, you just need 

| 10 minutes together before you 
| goon. | think it’s very clever 

| that the drums sound likea 
Tommy gun! 


THE SONG THAT MOST 
—o 


EVERLONG 1007 
Foo Fighters 
Two of my favourite things 

are Foo Fighters - they're 
unbelievably nice - and Friends. 
“Everlong” is the song that 
was playing during Monica 
and Chandler's wedding. It’s a 
string quartet version and the 
crescendo goes up and up at the 
end of the episode. It reminds 
me of being at home, because 
if ’m off tour, I'm sitting in bed 
watching Friends. 


THE SONG THAT 
REMINDS ME OF BEING 
AKID 


GOT MY MIND SET 
0 1987 
George Harrison 
When you're a kid, watching 
cartoons and shit, you don’t 
spend your money on singles 
every week. | remember the 
video for this -itwasinahouse 
and these clocks started moving | 
from side to side. twas a funny — 
video and soitremindsmeof 
being a kid, when | got into | 
things just because they were 
funny or looked interesting. | 
| 


| THE SONG THAT MADE 


f 
if 


| 24 HOUR PARTY PEOPLE 


1987 


| Happy Mondays 


When | first hung out with Nick 
[Hodgson, drummer], we 
weren't baggy at all. We lived in 
Leeds and we pretended we 
were baggy by going to these 
nights called Hallelujah, put on 
by pill-happy loons - three years 


| too late, 100 miles in the wrong 


direction! During that time, 


to be from Manchester. 


| were from Leeds! - 
| everyone in the country wanted — 


THE RECORD THAT WAS 
MY WAKE-UP CALL 


\ 


IS THIS IT 200: 

The Strokes 

When we were touring as Parva, 
every venue would play it. The 
Strokes were the start of an 
American garage-rock invasion, 
which was really exciting, but it 
made it impossible for British 
bands to get record deals. It 
made me realise that since we 
couldn't be The Strokes - as we 
we had to be 
honest and just write about 


| things that went on in our lives. 


THE SONG THAT BEST 
SYMBOLISES THE DAILY 


~ PSYCHOKILLER 


PSYCHO KTLLER 
ISH )OE WOLEDNT 
ST 


PSYCHO KILLER 1077 
Talking Heads 

Iwas assistant manager of 
Milo’s Bar in Leeds in 2003. We 
had iTunes on a PC, but the only 
song | liked on it was “Psycho 
Killer”. | had to make a playlist 
before the DJ came on, sol used 
to play itabout three times an 
hour. This song got me through 


I'd worked lecturing at college 
all day. It reminds me of how I'd 
think, ‘I can’t do this forever’ 


the shift from 5pm to 3am, after | 


THE WIZARD 1970 
| Black Sabbath 
| 'd never been a fan of heavy 
music but Whitey, [guitarist 
| Andrew White] who's really int 
the Sabs, said he had some 
good intro music for us. It’s the 
| harmonica at the start. it mak 
me sound like a dickhead but 
| didn’t think Sabbath could be 
like that. “The Wizard” cameo 
| ina club the other day and | ga 
| the same nervous feeling | get 
before | go onstage. 
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= THE MAKING OF... 


ui 


BY SQUEEZ 


| “we almost had ashining toward each other...” Master songwriters Difford 
| and Tilbrook recall their ’79 hit, where art would come to imitate real life 


oumaybesurprisedtolearnthatLawnmower | songsuntilwehad a folder full of lyrics and music. Coo! 

Deth, Lily Allen, The Decemberists and The For Catswasa departure for Glennand|.Onthe first 
| View haveall covered “Up The Junction”. But record, we'd been cramped by the way John Cale 
| then, itsays muchabout Chris Diffordand produced. He told us to writesongs about muscle men. 
Glenn Tilbrook’s songwritingskills that theycan | bondage and being gay - it totally scared me, but he 
appealtolarky pop princesses, the kings ofthrash | activated us. If he hadn't madeus dropa lot of twee por 
metal andall points inbetween.“UpTheJunction”, | songswe might have ended up like The Bay City Rollers 
from Squeeze’ssecond LP, Cool For Cats, foundDifford | WithoutCale, freedomreigned. Wewerealso 
and Tilbrook already wellontheir wayto becoming surrounded by people like Elvis Costello, Nick Lowe ar 
oneoftheUK’smostprolificsongwritingteams-the | lanDury-allveryinspiringlyricists. “Up The Junction” 
LP eventually gave the band four hitsingles- leading was drawn from imagination after seeing the BBC play. 
RollingStonetofamouslyhailtheduoastheLennon& : Itwaswritten ontourin NewOrleans. When! wasin 
McCartney of their generation. Americal’d get homesick, sowriting away from home 

Althoughattheirpeakduringthelate’70sandearly | wasaway ofconnectingwithwhatwewere missing. | 
’80s, Squeeze weren’treally punk; atapush you zoned inonthe characterisation... itwas pretty much 
could callthem New Wave. They fitted intoamore stream of consciousness, as all my early lyricswere. 
establishedsongwritingtraditionextendingbackto | _Initiallyitwasamuchlonger lyricthat we trimmed 
the pop mastery of (yes) The Beatlesand thewry | down, andour manager, Miles Copeland, didn’treally 
socialinsight of The Kinks. It’sthekindofRay Davies- | wantitonthe record. He said because it had no chorus 
inspired social realism that dominates on“Up The : itwentagainstthe grain. | didn’t consider that -where 
Junction”. Thetitle comes froma Nell Dunn novel, ' wecan, Glennand have always tried to make things 


filmedin 1965 by Ken LoachforaBBCTV play. slightly different; it keeps things interesting for us. 
Alongside “Cool For Cats”, alsoaNo2hit,thesingle Inthose days shied away from singing. | only really 
marksSqueeze’s chart highpoint. Difford’s flowing, wrote songs for Glenntosing, | was happy at the back 
| chorus-free narrative and the endearingly skewed being the moody one. His voice was more melodic thas 
1| rhymingschemeleadingto the conclusivetitleline, mine. Glenn played alot of keyboards in those days. It 
| | is matched by Tilbrook’s seamless arrangement. was hard to get Jools [Holland] into the studio becau' 


Agreatsingle that attains even greater poignancy 
when Difford admits, below, that his own lifetooka 
remarkably similar turn for the worse... GAVINMARTIN 


he was busy fixing motorbikes or pulling girls. 
Ihave followed the life described inthe songina 

\ bizarreway.!didn’tend up down the bookies but! 

| certainlyended upwith childrenand drinking. | lived 

| toadegree; | spenttime in that black-and-white worle 
untill got sober and my life came into colour. I’ve since, 

: cometorealisethesonghad parts of my relationship 

| withwomenin it. Allsorts of images sparkle through 

Myattraction towriting poetry and ' Theway we worked never changed. |’d give Glenn 

lyricsstarted atschool. We hadayoung ' lyricsandhe’d comeupwith delightful melodies. 


Written by Chris Difford and 
Glenn Tilbrook 

Performers Glen Tilbrook, Chris Difford, 
Gilson Lavis, Jools Holland ‘ 


Recordedat Britannia and Olympia 
Studios, London 


CHRIS DIFFORD 


| | Produced by John Wood and Squeeze J teacher who introduced us to Bob ' Hearing “Up The Junction” for the first time was 
i mi -— Dylan.He pickeduponwhatI'dbeen | stunning. Wealmosthad ashining toward each other, 
Beecccd posi Bie av Us 1e Ze writingwhereothersdismissed itasjuvenilerubbish, | something! never found inanother partner. Our 


Highest UK chart position 2 butthe juvenile rubbish turned intoa lifelongtrade. | marriagewasone of silence - we really only 


When | first met Glenn we spent six monthswriting ‘ communicated through songs. 


REDFERNS, EXPRESSPICTURES 


>» TIMELINE OF ACLASSIC 
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; HBaWGOREE 


Squeezing out sparks: (I-r) John 
Bentley, Chris Difford, GilsonLavis, 
Jools Holland and Glenn Tilbrook 
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‘Wp The Junction” makes the cut for Coo/ For Cats, the band’s second LP ./ “Up The Junction” is released as a sing! 


enahttte Ma 7 } . 
— 
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marae : 2 % 
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CoolCcats: 


When punkcamealongwe'd been 
| goingfor three years; we had to 

: =| simplify what we were doing. Before 

punkwe were allover the place, 


musically. | don’tthink we ever were apunk band, but 
we totally got the energy of it. We felt we belonged 


there. We were working really hard... there was notime 


forthe drinkand drugs. They camealonglater! 


Iremember writing “Up The Junction” crystal clear - 
we were recordingthe albumat Britannia Rowstudios 


and the band wentouttoget lunch. I stayed behindin 
thestudio and looked atthe lyric Chris had given me. 
| Oneof those lovely things that doesn’t happen very 


often started rightaway. The tunejust tumbled out and, 
within 10 minutes of sitting down atthe piano, itwas 
finished, very spontaneous. The wordsinspired the 
melody. When | readthem | thought, ‘This isa great 
story.’ The language may be skewed butittellsa story 
andgetstoa point. 

My jobwastosupport the story, getit across and not 
be too distracting. Because it waslyrically dense, | had 


topack everything inasmuch as possible. Bob Dylan 


was my inspiration; | sawitasaDylan-stylenarrative. 
The firstversion that we recorded without the hook|ine 


but with the basictune was very reminiscent of Bob 
Dylanand The Band. [Producer] John Wood helped 


shape the finished sound. He knewthestudioinaway 


none of usdid and that opened doors for us. Wedida 


version of the record that the record company rejected 


| sowe did we some overdubs; John and! cameupwith 
the hook lineidea, the beginningand end. 
Ididn’tnotice that Chris had lived thesong, butI'm 
interested to hear that he thinks he has! 


They werefinishing the first album and | gota call from 


| John Caleaskingif’d liketo finish it with him... John 


retired hurt from the excesses of life. When I'd worked 


with Nick Drake, John Martyn and Sandy Denny, | 
alwayssaw my role asa producer to deliver whatthe 


artists want - not trying to scare them into what I think 


they should do-somyway of working with them was 


very different to Cale’s. We were very lucky! goton well 
withthem. The record company wasn'tinterfering and 


alotof the material, including “Up The Junction”, was 


writteninthe studio, There was abit of tension because 
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“| didn’t notice that mur 


Chris had lived the song, 


Asayoungband they had aspark 


tee | aboutthem, youngguyswritinggreat 
but! mM interested to = little pop songs. Ijust thought - shit- 
. thisis The Beatles. The one drawback 
hear that he thi nks they had was they could never zeroinon their image. 
” © | Theyweren'tlike The Police - three guys youtooka 
he has! TI | brook picture of and gotimmediately. Squeeze werea 


weird combination of people. Jools wasthe most 
approachable, astraight shooter, Glennwasa pop guy, 
| he was Paul McCartney, but distant, hard tofigure out. 
' Chris was weird, quiet and in hisownworld-hewas 


Joolswas on the outside - much more into boogie- 
woogieand jazz. Jools alsowrotesongs but the 


divide onlycame tosurface later, on [the bands’ ' JohnLennon. Gilsonwasgreat but he was bigger than 

thirdalbum]Argybargy. the rest ofthem put together sothey never really fitted 
Assoonasthesongwasrecorded | saidit was a hit andittook awhile for them to be recognised. 

single, an extraordinary song full of resonances ofa The market was heavy punk. Atthe time! was 


black-and-white world like anovellainsong. Miles | criticised for representing Squeeze because they wrote 
Copeland said it couldn’t possibly beasinglebecauseit | lovesongs.|remembersayingto Billy Idol, “You know, 
had no chorus. Talk about having your head up your loveisn’t out of style; people are still getting married 
arse. Ithadanimmediacy that never sounds dated. andhaving girlfriends.” Thiswasa highly talented 


Gilson [Lavis] came up with the drum crackto set ' group whocould doanything, but they just wantedto 
itup atthe beginning. | didn’t come upwith the idea | make music; they didn’t really want to define what they 
forthe pianolickthat bookendsthesongmyself,but | did.1remembergiving Glenn money for clothes one di: 
feltitneeded something like that. andhe came backwithabunch of women’s clothes. | 


The recording was very straightforward; there was said: “Glenn what the hellare you buying?” It was very 
no angst. I'd worked witha lot of artists who didn't curious, Ishould have hired aclothes expert but they 
really like what they had done. Squeeze weren’tlike always resisted image. 

: that, there was anair of contentment about them. Chris Ithink because of that they never had success at the 

| would always comeupwith somethingleftfield and level of their talent. But now people cometosongs like 
| Glennwasveryswitched ontowhatwasgoingon,soit | “UpThe Junction” without any ofthat baggageand 

| was always a perfect combination. | that’s great asit was always thesongs that saved them, 


OOS OGOWEE 


a 1 


Spielberg and Kirsten Dunst 


It’sasimple enough mission. Accordingto Becky 
Stark, Lavender Diamond is a“half-bird, half- 
woman’, “anemissary fromthe bird world helping 
humansunderstand howto create peace on Earth”. 
Stark, itshould benoted, is asinger, actressand 
fabulistbasedin LA, andLavender Diamondisthe 
name ofboth her alter-ego andher band. Their LP, 
Imagine OurLove (“One ofthe most charming, quietly 
stunning debuts toemergein quitesometime,” we 
said lastmonth)is full of indie-folkmantras that are 
sad yet uplifting, ripe with innocence. Devendra 
Banhart, perhapsinevitably, isa friend, whileSteven 


‘KarmaChameleon’ 


arealsofans.Arecentsold-out [GEE TS 


showatthe Disney ConcertHall 
inLAwitha13-piece orchestra 
drewstanding ovations, and 
Stark’sinlineto appearinthe 
next moviefromtheduowho 
directed Little Miss Sunshine. 
She'salso proneto 40-minute 
monologues about peace, love 
andnirvana. Askedto describe 
her motivation, Starkchuckles. 
“Ohsure, Ithinkaboutitalot! 
Everyone matters. Everyone's 
experience issacred, whether 
goodorbad. Everyone’s 
happiness matters.” 


“This is good old- 
fashioned psychedelic 
love medicine. if you 
listentothis record, 
your breakfast will 
taste better and you 
willlaugh more 
often. Plus, it’s 
hitafter hit!” 
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Growingupin Maryland, her mother -kicked out of 

ministerial school for being “toorock’n'roll” - often 

\ insisted Beckystay offschooltostudy pop. “We'd 
listen to ‘Material Gir!’ and discuss consumerism, or 


andanalyse karma,” sherecalls. 


She began performingearly:as amemberofa 
children’s choir, shesupported Skid Rowatthe 
MoscowPeace Festival. “After that, |nevergetstage 
fright,” she laughs. She moved to Washington inher 
' teens, thenheaded to Rhode sland tostudy Russian 
| Literatureand Semiotics. There, she hooked upwith 

thecity’s lively art-punk community, becomingpart 


ofthe Fort Thunderscene 
alongsidethe infamous noise 
duo, Lightning Bolt. Stark 
initiated plays, musicalsand 
even operettas, inventingher 
Lavender Diamond “character” 
after avivid dream.Whatelse? 
She loves both The Carpenters. 
and Nation Of Ulysses, is 


“heartbroken by Iraq”,andyes, | 


does magicspells inthe studio. 
“Well,” laughs this childlike 


eccentricwithavoiceaspureas | 


herideals, “doesn'teveryone?” 
CHRISROBERTS 


Imagine Our Loveisoutnowon 
Rough Trade 


y it's the Wakefield Nirvana! 


= Anyonewhothinksthelatest batch of Britishindie 


« THE CRIBS || 


Young, gifted and slack - 


starsareshort onopinionshasn’t met The Cribs’ Ryan 
Jarman. Quietly spoken and possessed of pageboy 


| goodlooks, Jarmanisunrecognisable as the hellraiser 


whostagedivedacrossthetables and was hospitalised 
atlastyear’s NME Awards. Puthiminfront ofatape 
recorder, however, and the metaphorical plates 


gocrashing. 


“|find alot ofindiebands really depressing,” hesays. 
“They’ve gota platform tosaysomethingimportant, 


} andtheyneverdo.Someofthemarepractically 


misogynistic.” 

Blame The Cribs’ strongfamily values (Ryan’stwin 
brother, Gary, plays bass, whileyounger brother, Ross, 
ison drums)-orateenage obsession with Nirvana, 
butanytrace of pop star smugness sees this Wakefield 
trinity burn withindignation. 

Which mustcause problems now halfthe Top 10 are 
queueing up tosingThe Cribs’ praises. The Kaiser Chiefs 
havecovered “Another Number”, while everyone from 
BecktoBlocParty areavid fans. Production duties on 
theirthirdalbum, Men’s Needs, Women’sNeeds, 
Whatever, meanwhile, arehandled by Alex Kapranos of 
FranzFerdinand. 

“Alexisas obsessed with indie valuesasus,” enthuses 
Ryan. “Butwe’velearnednottoletthat preventusfrom 
gettingour message across. We'vemadeamainstream 
rockrecord, but we’ve still gota spoken-wordtrack on it 
called “BeSafe”, featuring 
LeeRanaldofrom Sonic Youth.” 

Elsewhere, on songs like“Our Bovine Public”, 
Men’sNeedsisanorgy of scything Sebadoh-via- Franz 
guitars. Butwhatwill their famous friends say when 
The Cribs’ vision goes widescreen? 

“They'll probably stoptalkingtous,” grins Ryan. 
“That’swhen1'llknowwe'reontherighttrack.” 
PAULMOODY 


“They knowhow tobe punk 
without plasticmohawks, their 
lyrics can besincere, funny 
andsarcasticinthesame eu 
line...and, most importantly, 

they can write agood tune!” cf 
Alex Kapranos, FranzFerdinand 


:Thet 


4 from left, Gary Jam 
Ryan Jarman 
Ross Jam 


lus,” enthuses 


ae ¥ 


left, Gary Jarm 
Ryan Jarmane 
Ross Jare 


Sespeffaith: The 
“siliamazing” Who 
giaythe’Pool this month 


ummer season kicks offin earnest 
nth, with the Knowsley Hall 
estival, sponsored by Uncut.On 
and June 24, theidyllicspotnear 
T ol will play host to The Who, 
Seaneandahostof the area's most 
ustrious bands. One of them will be 
Pete Wylie (pictured right) who plays 
nstage with The Mighty Wah! on 
y and hostsa backstage soirée 
assic! for “bohemians and 
ups”. Below, the indefatigable Mr 
presents his guide to the festival 
ghts. “This is my first big festival, 
veitornot,” hesays. “The thing 
tthis billis that it’s notall going to 
um-stomping nonsense. It’s 
beadifferent kind of gig. 
Tsgreatthatthere’ssucha 
onglocal contingent.” 


THE WHO 
Saw The Who with Keith Moonin’76 and 
werefantastic. The lasttime | saw 
waslast summer and they were 
mazing. | learned to play guitar by 
ing to Pete Townshend. They were 
ysundersold as a punkinfluence. 
ongswereshort, straightforward 
ereactually about the lives they 
eading. Inthe ’80s, | remember 
eLongtelling me that Townshend 
omingin todo her Radio One show 
at he’d done a painting of me. 
rently, he’dwrittenasongforme 
“Turn The Mersey Blue” because 


hethought “TheStory 
Of The Blues” was fantastic [“Turn The 
Mersey Blue” became “Brilliant Blues” on 
Townshend's 1985LP White City: The 
Album].And hewantedto meet meto 
give methe painting. But | didn’twantto 
meethimat the time. Hewassuch ahero 
Ididn’twantto be disappointed. 


THE CORAL 

like The Coral. Thefirsttime|sawthem 
was in Manchester, because! wanted to 
see them outside of their Liverpool 
environment. They were brilliant. Alan 
Wills, whoruns their label, actually 
auditioned for Wah! in the early'80s. | 
have areal soft spot for Deltasonic. 


THE VIEW 

What! loveaboutthe bill isthatit goes 
fromTheWho, whoarejustabout the 
oldestof the great bands left, downto 
The View, who are thenewest hip band. 


: Andit'llbereally interesting. It'llbeas 
_ muchabuzztoseethem as The Who. 


| SHACK 


It’sweird because I’meither afan of. 
mostofthe bandson the bill, or I’m 
mates with them. |! know Mickand John 
really well. love Shack. Apparently, 
Pete Townshend's a big fan of theirs. 
They dothis fabulous Arthur Lee thing, 
where they're very deceptive. Itcan 
sound like a pleasant haze, but 
underneath, it’s really twisted. 


KEANE 

Ithinkit's greatthere’s such adifferent 
contrastonthe bill. Keanearesureto 
bringabig crowd with them and there's 
nodoubt they'll get abig Mersey 
welcome fromus. It'll beworth hanging 


_ roundfor. 


THE ZUTONS 

It'll be tough for Keane to followThe 
Zutons. Dave [McCabe] is one of the 
scariest lyricists around. Radio Onewill 
play something like “Valerie” and then 
say words to the effect of what agreat 
insight intothe mind ofastalker. And'll 
say no, heactually has the mind ofa 
stalker! He comes tosee us play and calls 
me The Shining Light. Dave really 
galvanisedthings in Liverpool. The 
Zutons went somewhere else after so 
many years of bands sounding like 
TheLa’shere. 


MADNESS 

l’'mmates with mostof them. |’vealways 
seen Sugesdown the years. He’s 
married to Bette Bright, who used to 
bein Deaf School, sothere’salocal 
connection. Madness always do the hits 
andit’ll be something else, especially if 
they're playingwhen it’sstill daylight. 
There'll be plenty of love around. 


JOSSSTONE 

Ithink this festival will bereallygoodfor 
her, though we don’tallowany of her 
usualshenanigansuphere. Ifshesticks 
towhat she does best, it’ll be fine. Long 
legs, big voice. Just like me. 


WIN TICKETS FOR 
KNOWSLEY HALL 


Wehave15 pairs of tickets for the 
Knowsley Hall MusicFestivalto 
giveaway. For thechancetowina 
pair, allyouneed to doisanswer 
the following question: 


Which of thefollowingis NOT 
thenameofaband featuring 
Pete Wylie? 

A) Shambeko Say Wah! 

B) Wah! Heat 

C) Wah! What Is It Good Fah! 


Visit www.uncut.co.uknowto 
enter. Closing date is June10. 
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[ Live from The Hold 
| Steady’s recovery room... | 


I'mcurrently dispatching from an undisclosed 

| location, observing doctor's ordersfor serious rest 
| andrelaxation. The prescription isto watch one 
baseball gameaday,andone movie, withnodrinking | 
andnoexercise. It’s boring butnice, likethedaysyou | 
stay home from school without beingtoo sick. The past 
fewmonths have been non-stop, andwe’ve metsome 
great people, aswellassomeofourmostrespected | 
musical peers andevensome of our musical heroes. 

Of course, not everyone has been pleasant. The 
music world is obviously filled with egos, paranoia, 
and hissy fits. These are usually humorousto watch. 
Ata festival in Florida, we overheard a young twenty- 
something froma tepid “jam” bandcomplaining tohis 
agent that they had been grossly under-billed. Hewas | 
shoutinginto the phone, “Youfuckedup,we shouldbe | 
headliningthis stage! No oneeven knows who Stephen 
Malkmusis!” Yeah, dude, checktherock history. 
Pavementis on the page just before Phish. 

Even more amusing was opening for alarger band. 
Duringsoundcheck, theyasked for certain posters to 
beremoved from the venue, and wouldn’t check until 
| thiswas complete. After our set, played to their bored 
| (and increasingly 

restless) groupies, we 
were upstairs cooling 
offwhen their security 
asked if we minded 
being locked in our 
dressingroomwhile | 
they “descended”. | 
Atfirst thoughtthey 
were kidding, butthen 
wewere lockedin. | 
assumed this kind of 
Paranoiacamewith 
stadiums, but! guessit | 
hits earlier these days. 
That said, in April 

Imetalittle artist 

named Bruce 
| Springsteen /above/at a benefitshow. He smiled 
| throughout his performance, treated everyone 

human, andinvited allthe artists onstage to sing 

“Rosalita”. Afterwards hewasaffable, humble and 

gracious. Itafffirmed that beingagreat rock'n'roll 
| singerisnottorture, but ajoy, andthatit’s upto the 
artisthowhe presents himself tothose around him. 

Later that month! had the privilege of meeting Alex 
Turner from the Arctic Monkeys at Jools Holland’s | 
Latershow.!ama huge fan of his band andespecially 
his lyricism. lam ahuge music fan,sol wanted to meet 
him. He is21 years oldand the whole worldwants a 
piece of him, and yet when | approached, hewaskind, 
funny andatease. | even gota photo. | truly believe he 
hasaspecial band and, in some ways, it’s nosurprise 
thathewould be affable.!'vefoundthattruetalents 
don’t get miredin pissing contestsand bodyguards. 
| Thatsaid,|know/'llseealot more ofbothinthenear 
| future. It’s just part of the deal. 
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One-hit wonders don’tcome much more bizarre 


Boris Karloffimpression and ghoulish sound effects, 
thesongwasashameless novelty, but every 
Halloween playlist has featured itsince. Pickett was 


alove of Hammer horror films-his father managed 
thelocal movie house. After joiningLA vocal group 
The Cordials in 1961, hisimpressions swiftly became 


When The Platters’ firstrecording of “Only You’ failed 
toscore, songwriter producer BuckRam decided to 
softenthe group's all-male vocals with the addition of 
ZolaTaylor. Her harmonies helpedthere-recorded 
songinto the Top5in1955 and further hits followed, 
including“The Great Pretender” and “Smoke Gets In 
Your Eyes”. Theirsuccessled toappearancesin the 
movies, Rock Around TheClockand The GirlCan’tHelp 
It, butafter the group’s four male members were 
busted in1959 on drugs and prostitution charges, 
therewerenomorehits. Little was then heard of 


embroiled inahigh-profile court case as one of three 
women claimingto be Frankie Lymon’s widow. She 
was later played by Halle Berry in the 1998 film about 
the case, Why DoFools Fall inLove. 


BOBBY ‘BORIS PICKETT 


| thehighlight of their show, prompting Pickettto 

than Pickett and “Monster Mash”.Withalugubrious | workuphisKarloffgagintoasong. Produced by 

' GaryPaxtonand with Leon Russell on keyboards, it 
became an American No 1in 1962. Similarlystyled 

\ ' follow- -ups flopped, but “Monster Mash” refused to 

borninSomerville, Massachusetts,andgrewupwith ' ' die. teventually charted in Britainin 1973 and kept 
Pickett inliveworkfor the rest of his|ife, invariably 

performed with the introduction, “I’m now goingto 

' doamedley of my hit.” 


ZOLA TAYLOR » Singer 1 


Taylor untilthe’80s, when she became unsuccessfully 


LOBBY LOYDE  cwitarist 1921-2007 


Knownasthe godfather of Aussie rock, Loyde’srepas 
a guitarist of fearsomeattack extended far beyond 
the Antipodes, and Kurt Cobainand Stephen 
Malkmus were among hisadmirers. Hisspeaker- 
shredding approach wasfirst patented in Brisbane 
R'n'Bband The Purple Hearts before he hooked upin 
1968 with Billy Thorpe in The Aztecs. Heleftin 1972to 
form Coloured Balls, whosethree LPs reveal an 
impressive proto-punk aggression, butthe band was 


dogged by controversy overitsviolentskinhead 
following. Inthe mid-’70s, Loyde movedto London 
and found an affinity with punk- although that didn’t 
stophimcuttingasci-fi concept LP called Beyond 
Morgia. It was never released at thetime, butfinally 
appeared this year after the long-lost tapes were 
foundonarubbishtip.On his return to Oz, hejoined 
Rose Tattoo before moving into production. 
NIGELWILLIAMSON 
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The triumph and tragedy of lan Curtis , = 
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ial in Hollywood 
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DIVISION. 


Nigel Williamsonrecalls theday 
hemethis songwriting hero, a 
man of “ineffable wisdom” 
?’m seldom nervous before 

» an interview, but Ididn’t 
know quite what to expect 
from Leonard Cohen. I'd been 
buying his records since the 
late-'60s and far more than 
any of my other senior 
songwriting heroessuchas 
Bob Dylan and Neil Young, 
heseemed tocome froma 
different, older generation 
of infinite sagacity and 
ineffable wisdom. At thetime, 
he’dalso ‘retired’ fromthe 
music business tobecomea 
Buddhist, which added to the 
sense of the unknown. Can 
you ask a monk about having 
sex with Janis Joplinat the 
Chelsea Hotel? In the event, 
the answer was yes. Cohen was 
as wiseas you'd expect and 
twiceasgracious -andashe 
had anew ‘best of’ career 
retrospective abouttocome 
out, he was happy toreminisce 
candidly about every aspect of 
his long career. 

Physically heappeared 
slightly frail, but he exuded 
an inner robustness, borne 
out byhisdescription of the 
extraordinarily rugged lifehe 
was leadingathis monastic 
retreat. He was also wickedly 
funny. Following the interview, 
photographer Stephen Sweet 
decided that he wanted totry 
tocapture Cohen's spirituality 
by ‘creatingan aura around his 
image’. Sweet explained the 
effect he was seeking and that 
it required avery slowshutter 
speed that meant Cohen hadto 
stand still for eight seconds. 

“Can you do that?” he asked 
the great man. 

“V’ma Buddhist,” Cohen 
replied. “Ican standstill for 
eight hours if you want me to.” 


| campon Mount Baldiewhichnowservesas hishome has 
| beenswapped fortheswankiest 


inthis rare’97 interview, the laureate of romanticgloom 


and eroticdistress looked back on 30 years of sex and soul- 


baring- with somesage advice onageing(dis)gracefully _ 


WORDS (by NIGEL WILLIAMSON 


Leonard Cohenis running two hoursbehind 
schedule. Aftera hecticday of media inter views 
lesser mortals would befraying atthe edges. That 
Cohenis still freshand courteousisa powerful 
advert for the spartan lifestyle he’sbeen leading for 
the pastthree yearsina Zen monastery 6,500 feet 
upaCalifornian mountain, 

Cohen hascomedown fromthe mountforarare 
engagement with the world to talk about hislife, 
hisloves, his faith and, aboveall, hismusic- an 
extraordinary back catalogue of profoundand 
soul-baring songsdelivered ina deep, funereal 
voice which, over 30 years, has brought him botha 
reputation asthe most doom-ladentroubadourand 
adedicated following, second only to Dylanologists 


intheir fanaticaldissection ofhisevery nuance. 


For this day only, the mountain cabin in theold scout 


eachhotelinwestLA | 
and hiscustomary Buddhistrobes replaced bya suitof 
expensivecut. Only theclosely cropped hair, which he 
rubsconstantly with hisright palm, and thesimple, flat 
rope shoesbetray his Zencalling. 

At 63, Cohenisascharismaticasever.Conditioned by 


| uptol8hours' meditation a day, at times heremainsso 


impassively still, you wantto check he'sstill breathing. 
Whenhespeaks, the voiceisdeepand resonant, 
sometimesreduced almost toa whisper, full ofcalm but 
animated atthesametime. It’saserene performancethat 
makes you want toask what he's onand whetherit’s 


“Buddhist chanting is 
good for the bowels 
because you start 
vibrating inside” 
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> 
Cohen ee 


out the bifsini970 | 


availableon prescription. Itis - butonlyinthenatural 
pharmacy high upon MountBaldie, about two hours 


: drivefromdowntownLA. 


“Themacho feelingisthat wearethemarinesofthe 


' spiritual world. Itisasevereregime, but you getused to 
| it,” he says. Cohen’sdaystartsat2.30amandafteran 


hour's chanting (“It’sgood forthe bowels because you 
startvibrating inside”), theday proceeds through 
alternating periods of meditation and work (“Plumbing, 
carpentry, shovelling snow, whatever has to bedoneto 
eep the placegoing”). Cohen’s specialtask is to cook for 


| Roshi, the90-year-old Zen master of the order who he 
\ firstmet 28 yearsagoata friend's wedding. 


“Wewear robes, everything isdone very formallyin 
singlefile - it’sveryritualised,” he says. “You pretty well 
now what you'redoing every moment of the day. It 
sounds boring, butit’snothing to when you're actually 
ivingit. Atthebeginning, people have difficulty with the 
ack ofsleep - but you find that youdon’tneedas much 
sleepas you imagined and yougointoa different gear.” 


LEONARD NORMAN COHEN wasbornin Montreali= 
934 toa family of Jewish immigrants from Eastern 
Europe. Hisgrandfather was Polish, his mother Latvian 
andhisfather, whoownedaclothing CONTINUES OVER 


tenatural 
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concern, died when he wasnine, He wentto ' 

McGill University anddespiteanearlyaffection | 
forcountry musicandatriocalled The Buckskin 
Boys, hisfirstlovein those bohemian, beatnik 
dayswas poetry. ‘ 

By’56, while Presley wasrecording “Heartbreak | 
Hotel”, Cohen was publishing Le/ Us Compare 
Mythologies, his firstcollection of verse. By thelate 
50s, he'd pitched upin New York at Columbia 
University and hissecond volume of poetry, The 
Spice-Box OfEarth, was published in’61justas 
Dylan wasappearing on the Villagescene, 

Cohen drifted to Europe, missing the great folk 
explosionand eventually settlingin Greece. The 
search for the world’s quiet places wastobecomea 
recurring motifinhis career and when heboughta 
house on the island of Hydra (where helived on- 
and-offforseveralyears with Marianne Jensen, 
theinspiration behind “So Long, Marianne”), 
Cohen was met with thesameincomprehension 
thatyearslatergreeted hisretreat tothe monastery: ! 
“Everyoneasked how I could isolatemyself,” he 
reflects now. “This world is very alienatedand 
lonely, but thetwo places I have feltleastisolated 
areontheislandandupthemountain.” 

Two acclaimed novels followed: The Favourite ! 
Gamein1963,anautobiographicalworkabouthis | 
early daysin Montreal and theambitious Beautiful ' 


Losersin1966, which had reviewerscomparing 
himtoJames Joyce. But Cohen wasrestless-and, 
more tothe point, broke. Good reviewsdon’t put 
food oneven Greek tablesand his books initially 
sold fewer than3,000 copies. Yet he recalls the 


' evening. There'sa lot ofordertoitthatis very 


: different 
' professional singingasa remedy foraneconomic 
: collapse. I'd always played guitarand made up 

| songsan 


novel-writing days with affection, fulfilling his 
desire fororderinasimilar way totheregimented 


: monasticlife. 


“Inretrospect, writing books seems theheightof 
folly, but I liked the life. It’s good tohitthatdesk 
every day and have your mealonthetable every 


wasinvited toappearat the NewportFolk 
Festivaland was introduced to legendary 
Columbia A&R man John Hammond, who'd 
signed everyone from Billie Holiday to Dylan. 
“He took metolunchand then we wentback to 


| theChelsea,” Cohen recalls. “I played a few songs 
| andhegavemeacontract. Hammond started 


' producing the firstalbum, buthis health was 


“| got into drugs and 
drinking and women, 
and feeling that | was 

part of amotorcycle 
gang or something” 


‘rom the life ofarock'n’roller. I turned to 


Idecided togo to Nashville to get ajob.” 
Henever gotasfaras Tennessee. 
“Iwent through New Yorkand got ambushed. In 
Greece, I'd been listening to Armed Forces Radio, 


| which was mostly country music. Butthen [heard 


Dylanand Baezand Judy Collins andIthought 


| something was opening up, so [borrowed some 
: moneyand moyed into the Chelsea Hotel.” 

lins recorded “Suzanne” and “Dress 
Rag” on her1966album, In MyLife, he 


After Col 
Rehearsal 


| failingand he handed over toJohn Simon.” 


Thatitwas sucha mature, assured debutis 
partly explained by the fact that Cohen was 
already 33, yetthesheer intensity of suchsongsas 
“So Long, Marianne” and “The Sisters Of Mercy” 
took the musical world by surprise. 

Accompanied bynot muchmorethana 
nylon-stringed guitar, the confessional quality 
detailing highly tangled emotional relationships 
immediately established a huge bed-sit appeal, 
particularly in Europe, and hisdebut camped out 
inthe British charts for18 months. 

“Yes, it’sautobiographical,” hesays. “Ican’tjust 
establisha narrativeand fillin the charactersand 
action inthe wayssome writersdo, so peaple like 
Suzanneand Marianneand the Sisters of Mercy 
allexist. Andit seems thatin themanifesting of 
thesong, [have toget towhatisreally goingon. 
That’s why ittakes mesolong to write, becauseI 
discard so muchalong the way.” 

Cohenisfullofenvy for those who routinely 
plucksongs fully formed outoftheether. 

“The only timethatever happened tome was 
‘Sisters Of Mercy’.] wasin Edmonton duringa 
snowstormand | took refugeinan office lobby. 
There were two young backpackers there, 


Cohen live at the Isle of Wight 
festival, 1970:“Iturnedto 
professional singingasaremedy 
foraneconomiccollapse” 


iLorraine,and 


megalomania.The record 


rtFolk heretogo. asked wasn't finished, they were 
ndary omy hotel room, they scratch vocals. Phil mixed it 
od, who'd tintothebed secretlyandIneverreally had 
ytoDylan. ileIsatinthe much todo withit. We've been 
wentback to watching themsleep. able to laughaboutit since.” 
tdafewsongs had givenme By themid-8Os, Cohen’s 
adstarted d by the time they career wasinthe doldrums, 
ealthwas nished thesong butthe spiritual concerns, 
simon.” tothem.” always present in his work, 
ddebutis sual for Cohento werecoming tothefore. 
hen was years overasong. “T found myself broke again 
fsuchsongsas intermittent andI knewIhad toresurrect 
ersOfMercy” with Dylan for notjustmy career butmyself 
Idon’tseehim andmyconfidenceasa writer | 
thana ealwaysconnectina and singer. Ibecameinterested | 
mal quality way and Imet inhowthings really operate, 
relationships few yearsago the mechanics of feeling, how 
isitappeal, sperforming my the heart manifests itself, what | 
utcamped out lujah’. Heasked me loveis. People recognise that 
ook towriteandI the spiritisacomponent of | 
fs.“Ican’tjust dthreeor fouryears love, it’snotalldesire.Loveis | 
haractersand llyittook five. Then there to help your loneliness, | 
sopeoplelike ingabout‘l AndI’, prayeristoend yoursense of 
tersofMercy mgs, and he saidit separation withthesource 
inifestingof ofthings.” 


lygoingon. 
ite, because! 


routinely 
ether. 
dtomewas 
onduringa 


alpeakand 1969's 
ecorded Songs From 


d1971'sSongs OfLove 
were both Top5 
Britain. Inbetween, 


Olderand wiser:“The 
perspective age brings, 
dismal as some of the 
views are, is fascinating” 


The full flowering of Cohen’s 
rehabilitation came with’88’s 
I'm Your Man. Itwas his best- 
» | received -and best-selling - 
| workinanageand ontheback 
? | ofithe played threenightsat the 
3 3 | Royal Albert Hall, took partin 


| the Prince of Wales Trust rock 
! ™™ gala with Peter Gabrieland Eric 
Clapton and wasthe subjectofaBBCTV doc. 
“Thad been pretty well wiped outin the market- 
place, but was very happy with thatalbum. 1 
| produced itmyself, got thesound I wantedandit 


\ficelobby. 
sthere, 


nappearanceat the 
of Wight festival. It 
in whichanyone who warbledabout “When other people were around he produced 
eornsofmy mind’ washailedasapoet,but _ thishorrendous persona, like Ivan The Terrible.In 
sthegenuinearticleassongs suchas ' thestudio, you were slipping onbulletsonthe 
n The Wire” and “Famous Blue Raincoat” | floor. He pulledagunon the fiddleplayer (Bobby 


»ed to expand the songwriting envelope. ' 


vas anxious todevelopbeyond the : 
olkimageand forthe firsttime was ; 
sco-produceron1974’sNewSkinForThe | 
mony. “WhenIstarted producing myself1 
f problems,” headmits. “You have to ' 
ecifically to musiciansand I didn'thave ' 
callanguage. A lotof producers worked | 
ited tomake it delicate and sensitive, t 
nted tomakeitfullandrhythmic.1 1 
et what! wantedand that’s why I 
urned to Phil Spector.” 
nation of the volatile Spectoranda 
» Cohen (“Igotintodrugsand drinking 
somenand traveland feeling thatI was part 
orcyclegang or something,”) was bound to 
siveandin1977’s Death OfA Ladies Man 
oroduced one ofrock’struecurios. 
ight Philcould bring my musicinto the 
ntedittobe, rock'n'roll withaheavy 
Westumbled into each other when he 
toseemeatThe TroubadourinLA atatime 
was unusual forhimtoleave his house. It 
- eccentric period in hislife, but | didn’t 
itatthe time. Heinyited meback tohishouse 


ed the doorssoI couldn’tleave. He had the ' PhilasI wasneveragreatcollaborator. Evenif Phil 


editioning down toabout35, soit was 
Seenngand!wasreally uncomfortable. [didn’t 
bein that place, but I said, ‘Since you've 
Sedusin here Phil, let’sdosomemusic; and we 
riting thatnight. After that, he lightened 
hs writing thealbum. 


Bruce) because hedidn'tlikethe way hewas 
playing. He wasa good ol’boyand hejust puthis 
fiddle away and walked out. Itwasavery 
disagreeabletime.” 
Cohen’sownlowebbdidn'thelp.“Ithinkmy 
performance leavesa lotto be desired. didn’t 


“Dylanasked me how 
longittookto write 
‘Hallelujah’ and | lied 
and said three or four 
years, when actually 
ittook five” 


know where I was going and I wasinasbigamess 
as Phil. My marriage wasbreaking up and I'd lost 
: confidence in my workand in my capacity to write 
| asong, otherwise I wouldn’thave written with 


| hadbeendifferentand encouraged me, whichhe 
' didn’t, Idon’tthink Icould have pulled it off.” 
Wasit true that Spector took the tapes home 
' underarmed guard every night? 
“Heconfiscated themincase | did somethingon 
myown, I’dnevercomeacross this kind of 


' moved outintothe world,” hesays. 


The Futureappearedin’92and remains Cohen’s 
laststudio LP. Thethemes ofloveandredemption 
are stilldominant, but for the first time thereisa 


| politicaledge, too, with songs suchas the title track. | 
 and“Democracy” name-checking Tiananmen 
| Square, Hiroshima, Stalinand the Berlin Wall. 


“Twas livinginLA through theriotsand the 


earthquakes and the floods,” heremembers.“And 
: evenforoneasrelentlessly occupied withhimself 
| aslam,itisvery hard to keep yourmindon 
1 yourself when the place isburningdown,sol 
: think thatinvited metolook out ofthe window.” 


| COHENSEEMS TOHAVE cracked theart of 

' growingold gracefully. Three yearsagohe split up 
| withactress Rebecca De Mornay, his partner of 

i several years’ standing. She admitted publicly that 
| theagegap-she’salmost30 years hisjunior— 


played its part, solask how hedeals withageing. 
“Tt’sthe only gamein town. Butit puts you 
offother games you've become attached to, like 
romance, asthere’s nothing more inappropriate 
thanseeinganold guy coming on,” hesaysruefully. 
“You still feel likean18-year-old fullofhunger and 
desire, butthereis acertain restraint becauseas 
yougrowolderthe possibility for humiliation in 
these matters becomesmoreabundantand you 
haveafewlittleexperiences that cement your 


| determinationnotto putyourselfin dangerous 


situations. Butthe perspective age brings, dismal 
assomeoftheviewsare, isfascinating.” © 
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“You couldn't oet us gilyss 
todo itjustfor money. = 
~ The smell of the crowd, 
the roar.ofthe greasepaint 
‘eandyou forgetall this” 
mother,stu tii. 


Sosays Keith Richards, as the biggest rock’nroll tour in history starts up once | 
again. After two years embedded in THE ROLLING STONES camp, 
__UNCUTpresents the inside story of A Bigger Bang. From Mick’s “shed” 
outside Paris to the beach in Rio, via cancer wards, Twickenham anda 
certain palm treein Fi thefourStonesrevealall... 


= 


THEROLLINGSTONES 


rr 
; + 
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” 


y hotel room was right opposite the beach 


opposite this very wide road outside my 
window. I’m seeing on the news that there are 
thousands of people camping out already. Six o'clock, there was nobody 


there,and I’m going, ‘Hmmm. Butthen they justarrived allatonce. 


| Janeiro by private jetat 2.40am, 


The crowd seemed to know what we were doing.” 


THESTONES ARRIVEin Riode 


flyingin from Puerto Rico onthe 
morning of February 17,2006. 
Twenty minutes later, they’reen 
route to the Copacabana Palace 
Hotel, their small convoy -a 
Mercedes limousine, a luxury 
coach - escorted by 30 police 
motorcycle outriders, 15 police cars 
and their ownsecurity teams. 
Across the road from the hotel, when theyarrive, 
they'd have seen ifthey’d looked, a huge stage—as 
big, peoplesay, asa six-storey building — that 
hundredsof workmen have spent nearly a week 
erectingon Copacabana Beach. Tomorrow acrowd 
estimated at two million people - that’s2O Live Aid | 
audiences, theequivalentof100 MadisonSquare : 
Garden shows, eight times the number thatsaw t 
themin Hyde Park in’69 - will pack the 2.5 miles of ' 
beach, very possibly the largest audienceassembled | 
for oneconcert, here to bask in the glorious theatre ' 
of the world’sgreatestrock’n’roll band. H 
By now, The Rolling Stones are 55shows into ' 
their A Bigger Bangitinerary, which will become ' 


the biggest-grossing tour ofall time, beating U2’s 
Vertigo caravan for thetitle. Even before the 2007 
leg begins, A Bigger Bang had receipts to latelast 
year of $437m. The recent Sunday Times Rich List 


| across the Avenida Atlantica direct 


estimated that since 1989, the Stones’ 
empire has generated £1.5 billion 
from touring, merchandisingand 
record sales. 

Whichisn’tbad fora band who 
haven’thada Top 10 single in Britain 
since 1981, whose studio album sales 
have beenonadownward trajectory 
foraeons. While the Forty Licks 

package of 2002 has US sales of 2.7m, 
1994’s Voodoo Lounge has sold 1.9min 
the States, 1997's Bridges To Babylon1.2m,and 
2008's A Bigger Bang, triumphant and widely 
hailed asit was, just 537,000 to date - less than the 
sales, forinstance, of 4 Ghost Is Born by Wilco, who 


| supported the Stonesin Atlantain October 2005. 


Buttheshow in Riodwarfsanything on the tour 
sofar. It'sa special night, especially for Mick Jagger, 
whose Brazilian son Lucasis there tosee what his 
oldman hasdone fora living for 45 years. 6,000 
military police are handling security, anda bridge 
hasbeen built from the Copacabana Palace Hotel 
ly to thestage. 

“Ttwas fun,” says Charlie Watts, usually the 
Stone tomoan about the weather, the noise orjust 
the sheer distance heis from his ownbed. “Tobe 
honest, itdoesn’t matter ifthere’s two million or 
what, as you only seea certainarea. For Mickit’s 
different, workingan audience. But [could see the 


Theworld’sbiggest 
gig? TheStonesplay 
Rio’s Copacabana 
Beachin2006 


boats in the sea, itwasa wonderful setting, and the 
whole day was fantastic. Itwaslikethe Cup Final, 
butitwentonall day.” 


Ronnie Wood, betrays more ofa sense of wonder 


| about the whole phenomenon. “I couldn’timagine 
: thatnumber of people,” he says. “A nice little 


' Argentina, tothe next gig. 


comfortable stadium is quite enough for me.” 

The Stonesdon't linger to enjoy thismoment of 
triumph. Jagger will stayin Rio for a few days with 
his son, but within three hours of the show Keith, 
Charlieand Ronnie areon another flight, to 


Which istypical of what they do and the way they 
doit. Give themastageand they’Ilruleit, givethem 
aboxofficerecord and they'll shred it. Which begs 
the question: whatisit with these old devils, that 
they cancarry not only their generation down the 
road with them, butall those that have followed? 


doitjust for money,” Keith Richards tells 
me, trying to articulate what itis thatkeeps 
the Stones going sorelentlessly. “Yeah, it takes a lot 
of money todoand you're insured up tothe fucking 
hilt with these motherfuckers. Buty know, the 
smell of the crowd, theroar of the greasepaintand 
you forgetall this otherstuffthat goes with it.” 
Cynics convinced that the Stones, foras long as 
anyonecan remember, have been nomorethana 
vast commercial enterprise may scoff 
at this invitation to buy into the band’s 
raffish mythology, which itso suits 
Keith toperpetuate. But I've seen the 
bandatclose hand many times over 
the last few years, and suggest 
otherwise. Music means as much to 
these people as ever it did. 
Thaveaburning memory, for 
instance, from the Bridges To Babylon 
rehearsals of 1997, ofthe four Stones, 
withno backing, bells or whistles, 
working up “Satisfaction”, full-on, 
again and again untilit lived up 
toitsname, toanaudience of 
approximately 20 people. 
Sidestep the be-whiskered clichés 
aboutticket prices, corporate 
sponsorship and tired jokes about 
bus passes - just gotoa show and 
you'llsee, here’sa band not somuch 
living offtheirlegend as, gloriously. 
wholly livinguptoit. CONTINUES 
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THEROLLINGSTONWES 


Stilltogether: “Idon’tknowif 
there’s somesortofinner 
competition; maybethat’s 
thechemistry that keepsus 
going” - Keith 


Supremesory 
RonnieandCharlieat 
rehearsalsforthe 
Bigger Bang tour 


When the Big Topreopens on June 
5, in the Belgian town of Werchter, 
withsupportfrom Van Morrison, 
another leg begins ofanitinerary to 
rival Dylan's Never Ending Tour. 
Over 100 dates in, with the imminent 
prospect of their first UK festival 
show for 31 years atthe Isle of Wight 
onJune 10, millions of fans across 
Europe will flock to witness the Stones doing what 
they dobetter thananyone. 

Assomeone who's been close totheband for about | 
adozen years, Icanattestto their gravitational pull, 
whichishard tooverstate. I’veinterviewed them for 
print, radioand theirown promotional endson 
umpteen occasions since they released Stripped, 
theiradmirableacoustic livealbum of1995. 

Ibecame quickly aware ofthe protocol 
surrounding interviews with them. You never, for 
astart, ever, talk toany two ofthemat once, the 
assignations carefully apportioned by their 
gatekeepers. If Mick does one, Keith does one, with 
Ronnie often on hand for backup and Charlie 
available only ifhe can’tthink ofan excuse. 

Subsequent encounters, three ina row, took place ! 
in their favourite city, Toronto, during the lengthy 
rehearsals they conduct before each tour toget 
more than 100 songs stage-ready. I spoke to each of 
them again last summer ina featureless backstage 
roomatthe Amsterdam Arena. The conversations 


aac 


cro 


an 
SSCA 


| sincethe summer of 2005 -asthey prepared to 


however, been the most vivid. 


| startling candour. “I thought thatwasit, thatI'd 
only have another three months. You goin there 
| and you're terrified. All the machines, it’s like 


| survive. Wood, whoin his usual open-faced way 
' observed that the whole band is lucky tobe alive, 
| said; “had no worries when Charlie gotill. He’s 

' toostrong for that. AndI was right. But had my 

| fingers crossed atthe same time.” 


»Sincethe Bigger Bangtour 
officiallycommenced at 
Boston's Fenway Parkon 
August 21,2005, the Stones 
have performedon116 
occasionsat 103 different 
venues, spanning North and 
South America, the Asia- 
Pacificregion and Europe. 


»Onthetour todate, the 
Stones have playedto 3.5 
million people- not counting 


theestimated two millionat 
their freegig on Brazil's 
CopacabanaBeachin 
February2006, orthe98 
million whocaught their half- 
time performanceat the 
Super Bowlthesame month. 


»Sofar, thetour hastakenin 
US$437m, the top-grossing 
musictourinhistory, (The 
previousrecordwasheld by 
U2’sVertigotour atUS$333m.) 
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release their first studioalbum in eight yearsin the 
wake of Charlie Watts’ cancer treatment — have, 


Watts, the senior Stone, was diagnosed with 
throat cancer in June 2004. To add further insult, 
healso broke his sternum inacarcrashand hada 
hernia operationaround thesametime. 

“When first found outabout the cancer, I 
iterally went to bed and cried,” he told me with 


space age stuff. Thesurgeonsand nursesliterally 


' have your lifein their hands.” 


But Watts’ bandmates never doubted he’d 


acca ARLON! 
TESERHAM Scam1Um -tonson 


*Ittakes aconvoy of 70 
truckstomovethe tour from 
towntotown. A crewof160 
people, fivecranesand10 
forklifts worksfor 16 hoursto 


| assemble the six-storey,400- 
| tonsteel stage set, which 
includes over 1,000 lights, 

| on-stageseatingtowersfor 

| Over200audience members, | 


me time.” Ronnie Wood 


HE Stones’ rehearsal spacein 
| Torontoas they prepared for 
the Bigger Bang dates was 
Greenwood school, commandeered 
during the summer holidays and 
madetheir ownas best they could. 

“Bobby Keys [the Stones’ long-serving 
tenor sax player] took me tothe ‘Band!’ 
dressing room,” chuckled Ronnie 
when Larrived, “andit’sachemistry 
lab! All test tubesand Bunsen 
burners.” The Stones, leftalonein 
their very own chemistry lab.Some 
things don’tchange. 

Forthe three tours before, they 
rehearsed ina six-storey Masonic 
hall, with more opportunity for 
customising. Apartfrom the 
rehearsal floor, another had the 
“works canteen” where band, crew 
and family ate together. One with 
unseen dressing rooms, and another 
for interviews, draped with dark 
curtains, subdued lighting, deep 
cushions and incense. And, on the 
topfloor,agamesroom, where Keith 
introduced me toone of his daughters 
and would shoot pool with Ronnie. 

Withacrew ofhundreds to mount 
the forthcoming shows, the 
impression is ofasmallarmy, 
ruthlessly organised, perfectly 
drilled. It'sanimpression Keith, 
especially, is keen to play down. 

“We've always been bit sloppy, and 


| that’s stuck with us,” he told melastsummerand 
' hewasn'trueful, but proud. “It's notanact, it’sjust 
| theway weare. Wedeliberately don’tcome on like 
' we're totally professional. You're not watchingan 


act, you're watching guys do whatthey do.” 
Herelishes the enduring notion of the Stonesas 

rock outlaws, and does his bestit seems atevery 

opportunity to live up tothe myth, adding most 


| recently to the legend by claiming to have snorted 

' hisdad’sashes, provoking global headlines and 

| hilarious outrage [/urn to page57for thefullstory of 

1 Snortergate]. Jagger, on the other hand, isalmost 

| definitively castas the band’scold business heart, 

| theStones’ CEO. Atthesame time, I'd venture that 


Jaggerisalsoanenergy source without which you 

feel the light would have gone outdecadesago, 
Inourlast conversations I detected agrowing, if 

stilla little grudging, acknowledgementof his 


: legacy, But onetour earlier, he'd made anincredibly 
| dispassionate assessment of the Stones tome, in 
| which he sought todownplay 


CONTINUES OVER ® 


a6Oftvideo screen, and36 
air cannons which fire 60ft 
silk ribbons from thetop of 
thesetat eachshow’sclimax. 


»An1l-strongteam is 
required tomixthe sound 
during shows - and the Bigger 


| Bangtourisloud.WhenThe 
| RollingStones played San 
| Francisco’s SBC Park in 2005, 


City HallandthePolice 
Department were swamped 


bycomplaints aboutsound 
levels from rightacross the 
city. “Ihad my windows: 
closedand | couldstill hear 
every chord,’ said one angry 
resident, Ted Weinstein, 
wholives miles fromthe 
waterfront stadium. “I've gor 
noartisticjudgment against 
the Stones, butjust because 
they’retoo oldto hear their 
music, doesn't meantheir 
musichas tobesoloud.” 


I 


ANI 


LiveinShangai:after30 
years, theStonesfinally 
getthenodfromthe 
Chinese censors 


theirimageas role models of rebellion. 
“Yourepresent different things to different 
peopleat different times. Journalists like to havean 
overview, but people just go toa showorbuya 
record. Loads of people saw the Stones for the first 
timein 1989, I don’tthink those people thought of 
the Stones [third person, again] asa rebellious 60s 
rock band. They just think ofitasa rock band.” 
ButifJagger,asaknight of the realm, doesn't feel 
rebelliousany more, Richards clearly stilldoes. To 
Mick’sunderstandable annoyance, that’sall the 
morereason why Keith is “our” rock star. He 
doesn’t read fromthe manual, he wrote the thing. 
“Keithis your designated wild kid,” says the band’s 
co-producer, Don Was. “As longas he comesout 
with the cigarette danglingand appears tobe doing 
whatever he feels like doing,and no one’s going to 
tell himany different, he’s doing that for youas 
well. He’s representing that partof your psyche.” 


vibe will dothat, too. There may no longer be 
the levels ofdebauchery characteristic of the 
Stones’ most hedonistic days, but they stilldo 
everything ona loftier scale thananyone. 
Backstagein Amsterdam, the moveable, pre- 
show mini-marquee for VIPs waslikeanybody 
else’s end-oftour party. It'stwo hours before 


|: the fans could see it, the behind-the-scenes 
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showtime. There's Keith's wife 
Patti, and two of Mick's 
daughters, and Demi Moore 
and Ashton Kuchner, with 
Tommy Hilfigerjust behind. 
Pulling us back tothe music, a 
roadie wearsa T-shirt with the 
splendid legend, “Charlie 
Wattsand his fabulous 
Rolling Stones”, 

Elsewhere in the venue, 
theband have designated 
dressingrooms. Mick’sroom 
iscalled Workout, Keith’sis 
Camp X-Ray, Ronnie has the 
Recovery Roomand Charlie 
The Cotton Club. Thereare 
specificrequirements made - 
eachroomexcept Workout 
mustcontain one medium 
white Casablanca Lily 
arrangement with weeping 
eucalyptus, delivered ina vase 
by 10.30amon show day; the 
cable set-up in Mick’s Workout 
roomable to receive live 
cricket broadcasts. The band 
supply their own pool table. 


The key players in the Stones’ personnel remain 
generally and deliberately hidden from view; 
they're quiet-spoken loyalists who've been with 
them for decades, suchasroad manager Arnold 


‘ Dunn, production manager Jake Berry and many 
: oftheriggers, carpenters and lighting designers. 


The Stones don’t have an overall manager, like 


' Zep’s Peter Grant or U2’s Paul McGuinness. Their 


nominal businessmanager Prince Rupert 
Lowenstein, along-time friend ofJagger’sand 
descendant ofthe Rothschild family, israrely seen 
these days. Consequently, the group's individual 
confidants organise their day-to-day business. 
Media coordinator Tony King, of Lowenstein’s 
office, isclose to Jagger and also one of Watts’ best 
friends. King started at Decca at18, and worked 
with the Stones’ early co-manager, Andrew Loog 
Oldham. Talland tanned, he timekeeps witha 
butler's attentiveness, while Keith’s manager, Jane 
Rose, attends him with sisterly protectivenessand 
quiet authority, sunglasses usually on and her dog, 
uby Tuesday, never faraway. 
Top of that cast, in business 
terms, comes Michael Cohl of 
Concert Productions 
nternational (CPI), director of 
every Stones tour since 1989- 
90's Steel Wheels/Urban 
Jungle extravaganza, who 
revolutionised the concert 
industry with his tenacious 
pursuit ofhuge sponsorship 
deals. Rarely interviewed, 
he’s been describedas “the 
most famous man you've 
never heard of”. 
When I met Cohl briefly 
before the Amsterdam show 
astsummer, he was 
approachable, his benign, 
countenance hardly that ofa 
ruthless slave-driver. Faced 
with fulfilling the concerts 
postponed after Keith’s Fijian 
‘adventure inthe Springof 
2006, he’s turned anecessity 
intoa virtue, adding more 
venues, first-ever visits to 
Serbia and the Ukraine and 
three Augustsell-outsat 
London's O Arena. The latest 
dates willtake the tour’s 
grosses past $500 million. 
“Not bad,” Cohl told Billboard 
with slightunderstatement 
last December. “And not 
done, eh?” 


TAT we might 
callthe Bigger 
Bang years 


begins in what Keith refers to 
as Mick’s “shed” —actually 
Jagger’s chateau outside Paris 
where the pair convened at 
theend of May 2004, onlya 
few months after theend of 
the Licks tour, a14-month epic 
thatran to115 shows. 

As Keithexplained to me: “I 
gotthe inevitable phone call 
[from Mick], ‘Do youthink we 
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ee _endatthesametime, we 
Geeeweet Charlie's ailment. Oras 
eters Eto me, ‘Oneminutel’ve 
we weeks at RonnieScott's, 
sation, and two hours 
ee ea marbleslab, naked. 
Seem four new tracks 
et wath Don Was for the Forty 
"ene the Stones had shunned 
ime studio for the best partofa decade, 
est waysassumed of theanimosity that 
et between Jagger and Richards. 
bey should at this latedate find themselves 
ep committed to makingatleast one last 
em after the various disappointments of 
=) rk See! Wheels, Voodoo Lounge and Bridges To 
er wes nothing short of miraculous, since 
"9 SeeSous relationshipin the 1980s had taken 
9 Sees the very edge of the cliff. Atthattime- 
ey Sven Jagger's latter-day actor-manager 
_ Sheen - Richards perceived him tobe 
entine the band’straditions, especially by 
Se tour the patchy Dirty Workin’86and,to 
2 wers=. cutting the solo Primitive Coolinstead. 
) qeeentiy asthe Licksrehearsals, the 
"si seemed somewhere on the borderline 
ent Senteringand bickering. When Jagger 
nt Gaddess In The Doorway in 2001, Richards 
ely renamed it ‘Dogshit In The Doorway’. 
anego,” Keith told methen. “Tinsult 
en Sat he has the hide ofa rhino, and he’sjust 
ed tobe whoheis. I try todeal withit,and 
= Set whatever he’s doing] consider tobe not 
> *pourenterprise, I'll stick the bootin. 
9) eesn'tmatter, he'll come back, havea bruise 
ee Say. we laugh and say, ‘How you doing?’ 
 Seoretty canny character tocome against, 
se se kmowneachothersolong thatitall gets 
ee = Idon'tknowifit’s some sort ofinner 
Sen: maybe that’s thechemistry that keeps 
ee You havea million theories aboutit.” 


he Stone 


“Mick’sgotan ego. 


but he has the 


- arhino...and he’sjustdetermined 
tobe whoheis.” Keith Richards 


son The Ston LD 


HOG BORGO SOUS 


' Jagger's reply: “We havea pretty good working 

| relationship. He knows what I’m going todoandI 

: know what he’s going todo, and ifheneeds 

| covering, I'll cover for him, andifhe needs to cover 

| me, he will.” What about theinsults? “Yeah, well, 

| he'sgota bigmouthand helikes tomake outhe’s 
stilla very rebellious 59-year-old [thiswasin 2002]. 
That'sall right, that’s the role you play. [don’tthink 
I'mplayingitatall.” 

Was, who produced Voodoo Loungeand Bridges To 
Babylon, was called into the sessions, whichalso 
included recording at Jagger’s West Indian retreat 
onSt Vincent. 

“We spenta lot of time writing at Mick’s house,” 
said Richards. “We worked very closely together, 
mainly because wediditin suchasmallareaand 
we werereduced inranks. For the first timein 
years, we were just together, just Mick and me, and 
‘Hey, we've got to come up with something’ Andit 
was T'lltry the bass on this, youdo the piano. ‘No, 

' youdothe piano: Itwasa lotoffun.” 


the kind of rave reviews the Stoneshadn’t 
enjoyedin years, but Mick and Keith’s new- 
found fraternity was tested almost immediately. 
| Keithinaninterview makesa disparaging remark 
| aboutthe size of Mick’s manhood and althoughit’s 
nothing onthe scaleofhis volcanic outburst when 
Jagger accepted his knighthood, he’sstillcalled 
upon tomake his apologies public. 
There’sfurther drama when the Bigger Bang 


[ire ALBUM, 4 Bigger Bang, wasreleased to 


AY, 


Linsult the man, 


hide of 


tour opensat Boston’s Fenway on 
August 21,2005. There are rumours 
backstage that analmighty row has 
erupted. Mick hasapparently hireda 
troupeofdancing girls whowill take 
partinsome unspecified contextin 
the show, which comes as news, it 
seems, to Keith, who goes ballistic, 
issuinga stern ultimatum: me or the 
dancing girls. Jagger, from what we hear, then has 
topack the girls back off to New York by coach. The 
gig goes ahead, triumphantly, highlightsincluding 
several tracks from the newalbum. 

After two-and-a-half months, the tour broke for 
the holidays atthe FedEx Forumin Memphis, by 
which time another Bigger Bang highlight, the 
funky “Rain Fall Down”, wasin the set, along with 
Mick'snod to Otis Redding, “Mr Pitiful”. 

There’sa three-song performance by the Stones 
at Super Bow] XLin Detroit, a half-time treat for 
65,000 American football fans. Nottomentiona 
worldwide TV audience ofnearly100 million, who 
saw the band deliver “Start Me Up”, “Rough 
Justice” and “Satisfaction” ona tongue-shaped 
stage. “It was fantastically mad,” said Jagger. “You 
had tobeso ‘on’ immediately. Then as soonas 
you'reon, you're off.” | 

In April, the Stonesarrived in China for the first 
time -aftera planned 2003 appearance was 
cancelled at thetime of the SARS epidemic - to find 
themselves censored. Theauthoritiesasked them 
not toperform certain songs, finding the decades- 
old lyrics to “Brown Sugar” and “Let’s Spend The 
Night Together” tooracy to deal with. 

“Imadea jokeat the show, but there’sa lot oftruth 
init, that those gigs in Asiaare forexpat bankers 
and their local girlfriends,” said Jagger. “They're 
the ones that know the Stones.” 

Soto Spring break, 2006. A chance for Keith and 
Pattitorelaxin Fijiwith Ronnieand Jo Wood. 
That’sthe plan. Thetruth about CONTINUES OVER » 
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what happened, by Keith’saccountto 
mea few monthslater, had nothing to 
do with falling out ofcoconut trees, or 
jetskis, or braindamage. 

“Ifyou saw thetree, you'd laugh 
your head off. It wasalittle gnarled 
shrub. Thetrunk’satanangle of 
about 30°, and I wasjustsitting onit 
drying off froma swim. I saw this 
chameleon, so] went further up,and ofcourse 
beinga chameleon, the bloody thing disappeared. 

“SoIsawa parallel branchand thought, Tl just 
grab hold of thatand dropdown onto the sand’1 
forgotmy hands werestill wet, and Icouldn’tgeta 
grip. My heelshit firstand I went back, and kissed 


story. Now people keep giving merubber palm 1 t 


“Assoonas wearrived, we got theimpression 
there were orders fromabove saying, ‘Don’tbea 
dickhead, whichis fair enough! It’sa civilised, 
family affair backstage - you'd see Keith’s 


need isa bunch of piss-headsruiningit. 


the tree. early kissed me goodbye. That's thebasic | “Backstage, there's the Rattlesnake Bar where 


here’s food and drink. We had a few beers butit’s 


” Mick Jagger 


daughters knockingabout-andthelastthingthey | 


being delivered tomy door.” 


ofemergency surgery in New Zealand,and spent 
weeks “twiddling my thumbs”. The tour 
eventually recommenced in Milan lastJuly, toa 


Del Piero from thenewly victorious Italian World 
Cup team. “Being the prostitutes we 
are, we showed the goals,” laughed 
Charlie, “and everyone went mad.” 


IGHTEEN more European 
E; hows followed, including 
twore-routed to Twickenham 
from thestill-unfinished Wembley 
Stadium. The second ofthe 
Twickenham showsis within hours of 
cancellation due to Jagger’s laryngitis, 
but heralliesat the lastmomentand the 
show that nightis mind-blowing. 
Among the supportbandsfor the 
European dates were Kasabian, whose 
Serge Pizzornolooksback atthe shows with 
understandableawe.“Wedid twoshows with 
them, Switzerlandand France,” he recalls. “I 
couldn’tget my head around the scale. There must 
have been 300 lorries transporting all the 
equipment —and twostages. There aretwosets of 


itup, so they're constantly moving. Touring with 
the Stonesis like enteringarock’n'roll country... 
you should need a passport! 
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crowd including Marco Materazziand Alessandro 


trees. OK, [guess I've got tolive with this...coconuts | notlikethe’70s; youdon'tsee them hanging 


' around. They comein, dotheshow, and moveon. I 


Heinsisted he was good as new within a few days ' saw Charlie Watts there having a beef stew, but I 


: didn’t want todisturb him by talking aboutold 
' records. Ronnie and Keith have got theirownroom 
| where they warmup. That’s their innersanctum, 
their zone - you don’texpect toget invited in. It’s 
like the Batcave: they disappear 
in there then come outasthe 
Stones! Someone told me the 
twoofthem play afew frames 
of snooker before they goon. 
Tdliketo think that’s true.” 
Normally, the conclusion 
of the European dates 
would signal school's out. 

Instead, the Stones headed 

into21 more North 

American showsand 

now, aftera seven-month 
interval, the fifthleg 

isabouttostart. 

There'salso Keef’sextra-curricular outing, 
in Pirates Of The Caribbean3, playing Captain Teague 
Sparrow, keeper of the Pirate Code and father of 
Johnny Depp’s Jack Sparrow. Depp famously based 

‘ Captain Jack on Keith, oras Depp tellsme: “Jack’s 

| notan imitation ofKeith Richards, but the idea of 
Keith and whathe represents, thatkind of mythic 


crewas well. One goes on to thenext venueand sets i rock'n'roll star. Hecameand did his part, thebest 


| analogyIcancome up withis, hearrived likea 
| gunslinger, mesmerised the town and then split. 
| When Keitharrived onset for his first day, all the 


crew that we hadn't seen for two years 
who were working behind the scenes 
suddenly arrived onset.” 
Then there's Shine A Light, Martin 
Scorsese's doc on the Stones, due for 
USreleasein mid-September. It 
contains scenes shot by Albert 
Maysles, co-director of the1970 
concert film, Gimme Shelter, who 
filmed the two showsat New York’s 
Beacon Theater, featuring live 
cameos by Jack White, Buddy Guy 
and Christina Aguilera. “Scorsese 
called me the day ofthe filming, 
explaining there would be1835mm 
cameras there and asked if] would 
come with my hi-def videocamera, 
adding that both Mick and Keith had 
alsoasked forme,” Maysles tells me. 
“Yd walkaround and ‘domy thing’. I 
gota warm welcome from Mickand 
Keith, and I've heard my shooting’s 
worked out well. Itseemed tome their 
performancesareas goodasever.” 


Stonesare still popular,’ says 
Mick Jagger finally, onceagain 
as ifhe was talking about someone 
else’s band. “You could say they’re 
just lucky, or they get respect the 
: longerthey’ve been around. Or you could say 
' there'sgot tobesomesort of workethicin there.” 
| Jagger's restraint -evasiveness, even-isnot 
' uncharacteristic, although you'd behard putto call 


[sees don't know why the 


itmodesty. Fora more fulsome appreciation of 

' whatthe Stones continue to mean toso many and 
why, let’s listen to Tim Burgess of The Charlatans. 

' another of the Bi igger Band supportacts, who here 
speaks for multitudes: “It wasa dream cometrue, 
and foronce that old cliché means something,” he 
says. “The Stonesare one of the greatest bands 
time, and they helped to defineanera. Any band 
would feel honoured to supportthem. Stepping on 
stagein Twickenham wasa magical moment, 
because we were playing the Stones’ home turf. 

“Then tostep off-stage and watch them play was 
fantastic. Jagger's voice is pitch perfect, and he 
spends the whole gigrunning up and down. The 
: guy issupernatural,analien. What Jagger does 
' every night wouldkill menhalfhis age. Without 
: doubt, they’re still the best live band on the planet.” 

Perhaps there is, ultimately, norational answer 
to why the Stones endure so gloriously, why we fee 
such aneternalattachmentto them. But for all 
those hundreds of millions, the Stonesare still 
heroically ours, and in theanodyne music 
business of the 21st century, thank God theyare. 
When you watch them, you're watching the 
history ofrock itself, notin some museum butin 
real life. And they go on, and on. 

“Tt’s stilla bloody adventure, abb harrrr,” says 
Keith, swashbuckling tothe end. “Every time you 
setsail on these things, they're never the same and 
love tosee the world, and I hopethe world loves to 
see me. You get this insane idea that youcanonlyd 
this between 17 and 25, but y’know, I’mnota ter 
player. ll show you how longitcan be done.” © 


Additionalreporting by Fenny Cooney (Fobnny Depp). 
Damien Love (Stats), Ben Marshall (Tim Burgess) and 
Paul Moody (Serge Pizzorno). 
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vonny Depp), 
jurgess)and 


thetrues 


‘@8E s Mark Beaumont onhowhis 
‘@einate phoneinterview with Keith 
‘Sesame the rocknews event of theyear 


=thwillcallatfive...” Inrock’n’rollterms, it’s 
‘2a Papalsummons. Intherun-upto 


she Stones dates 
=oecved after Keith’s Fijifun 
er First UK festival slotin 
Ss atthis year’s Isle Of Wight 
= rock's most notorious 
=> >= cadaver granted only one 
== view, toNME. Soat5pm 
=) erscay, March 22, this writer 
‘pmmenceered NME’s publisher’s 
WS Dawaitthe call. 

S2=>-Deep! “Sorry, we meant five 
@iaeck Keith's time...” 

‘=> sinthe East Indies, sipping 
= slike ahostage survivor 
‘eee nis captor inthe dock. 
et ntl four hours later that | 
Weateeke the call... 

“Be Keef’ere.” Like most legends on 
“Sshone Keith sounds like a caricature of 
se" the drawling rasp, the louchely wasted 
nce. the chalky chuckles -it’s like he’s doing 
© Soression of Johnny Depp doingan 
“wer=sson of him. Over 30 minutes Keith tackles 
=> my questions with ajocular swashbuckle, 
=== nghis speech with phrases like “most 
“SS cer tget behind the roll”, “badabing, 
S@=neng, Dadaboom’ and improvised Keef- 
==" *e“hashweedie, hashweedie” (referring 
‘Pe spliff he’s been enjoyingon the beach). He 
“»*s esually about beingtrepanned after his 
“Sembery mishap (“I mean, shit, Keith Richards has 
=) coeveryone once”), flagrantly dismisses all 


‘= moorary musicas“aloadofcrap”,claimstobe : 


~ = © Motérhead and revelsin outliving doctors 
= retold him he had six months tolive. He’sa 
> Surry coverline goldmine. 

eS prime objective for every rock hackona 
Son toinfiltrate the Keef psyche, however, is the 
emeerc Drug Story. He’s cagey onthe topicatfirst: 
 Sestion ‘The besttimel’ve had ondrugsis...” 
es ~oside-steppingnimbly withathrowaway 
shave gotreally nothing to do with my life. 
Ss are there if you want them, andit’s nota big 
> eedeal.” But ‘The worst time I've had on drugs 
~~ sroduces the followingexchange, no different 
~~ smefromtherest of thetape: 


‘Wehr es shit, man. Switzerland. Somebody sold 
esome shit with strychnine init.|wastotally 
‘SyeStose-| mean!'m totallyawake, | could listento 
= yDody, and they were like, “He’s dead, he’s 
==" wavingtheir fingers and pushing me about, 
=e going, “No, |’malive!” Sothat’s sort of the 
Sone. But | got out of that, of course, otherwise | 
een tbe talking to you, right? [laughter] But 
===> dad shitis bad shit. 


‘WE: iggy Pop said recently thathe once 
‘@erteda floor. What’s themost memorable 
‘Gingyou’vetriedtosnort? 


N: Your father? 
KsI snorted my father. He 
was cremated and! couldn't 


STONE ADMITS resist grindinghimupwitha 

CURE HORROR little bit of blow, and... 
N:Isthatactually true? 

| KzYeah. 


N:It’strue? That’s amazing. 
| Ke Yeah, my dad wouldn't have cared, he didn’t 
giveashit. 


N:Whatwasitlike? 
' KzHaveabash. No, itwent down pretty well, 
and!mstillalive. 


N: Ohmygod, that’s outrageous! 
K: You got your fucking story, don’t you? [chuckling] 


And how. The interview ends with aswipeat Pete 
' Doherty (“he should shut the fuck up and leave her 
' [Kate Moss] alone”) andamis-hearingof the 
question ‘The best gig| ever saw was...’ (“The best 
thing | ever saw? When alady’s gother legs wide 
open, la-di-da...”) and this writer hands atranscript 
tohis editors the next day that heis sure will 
| complement and enhance the legend. And capped 
| with one doozie ofan Untold Drug Story. 

The next thing | hear of it, John Humphrysis 
interrogating me on Radio 4’s Today programme. 
“Has Richards gone too far?” he chimes. “Not really,” 
Ireply. “ He’s probably snorted everything under the 
sun.I’d consider it an honour to be snorted by him.” 
There’sstifled laughter somewhere inthe studio. In 

| thesilence that follows youcan practically hearthe 
highbrow mediaat large reaching for the black cap. 


7.40am on the day of publication, and ash- 


' snorting hell has broken loose in the press. A radio 
: Cararrives at my flat for what I’m expectingtobea 


light-hearted, final-slot-on-the-news interview with 
Five Live about the quote, only for Nicky Campbell to 
inform melive on air that my story has hit the front 
page of the Daily Mirror and his callers have been “up 
inarms”. Immediately after Nicky’s done, I'm 
electronically shunted over to the Today 
programme, where !’m told that Keith’s 
Management have claimed the comments werea 


' joke. I'mtoldthesame thing by The Rolling Stones 

: PRwhenhe phones me on damage limitation duty 
two hours later: Keith hadn’t meantit, the urnis 

| securely screwed down and they'd be very grateful if 


the tape didn’tend up streamed anywhere onthe 
internetor, indeed, ifl'd refrain from giving any TV 
interviews on the matter since they'd liketosquash 
thestory beforeit upsets Keith’s terminally ll 
mother - or reaches America... 

Unfortunately, acarwasalready onits way totake 
meto Channel 4. Then ITN. Then Sky. Then the BBC. 


: And then backto Channel 4 again. Doing phoners 


with radio stations all the way. Within hours !’'d been 


| messaged by friends inLA and Sydney tosay!’d been 


ontheirnews reports. The quote had gone global. 

Thenext day Keith was dropped from promoting 
Pirates Of The Caribbean 3. Then came the inevitable 
spin fromtheStones camp: “The complete story was 
lostin the usual slanting,” Keith said, presumably 
referringtothe hysterical mediabacklash. 

But was he joking? The tape holds noclues-he 
saysitas Keefishly as he does the strychnine part, 
and we've noreasonto think he’s joking aboutthat, 
right? So only Keith knows for sure. One thing 
though: on returning to the tape to scour for any hint 
oferrorinthe transcription, ittranspiresthat| did 
misquote him. Whereitsays he listensto Motérhead, 
he actually said “Mozart”. Sorry, Keef. 


JULY 2007 | UNCUT | 57 


sTeP INSIDE. 


“THE 
BEST 


Tygik 
WHOREHOUSE = 


WwoRDS 


JAAN UHELSZKI 


ROCK 


PORTRAIP 


PAMELA LIT y 


fiat ante 


For the pastdecade, QUEENS OF THESTONEAGEhave Beal the 
premier destination for wild,sexually charged rock, frequented by 
everyone from Dave Grohl to Julian Casablancas. But now someef the 
hedonisticregulars have beenbarred,can head wrangler 


JOSH HOMMEstillkeep the partygoine?: 


he Queens Of The Stone Ageis like a 

whorehouse,” leers Josh Homme, 

before taking a final swig of the 

Mexican beer he's cradling in 

extraordinarily large hands. “I think 
that’s what it’s like for people who play with 
Queens - they don’t tell their own band 
members how great it was. 

Weare sat in Homme'’s new studio, a squat 
cement building halfa mile from the Walt 
Disney Studios in Burbank, California. Here, it 
seems the imposing 6ft 5in redhead is intent on 
pursuing his bordello theme. Rolls of flocked 
wallpaper sit ona scaffold ready to be slapped 
on the white walls, while a claw-footed bathtub 
has been upholstered in red velvet and now 
functions asa tarty-looking day bed. “When 
they're with us,” he continues, “they pretend 
that they're here just to fuck. Not fall in love.” 

Alot of people have played around with 
Queens since their inception in'97. To borrow 
Home's metaphor, it’s a pretty classy 
whorehouse. Dave Grohl sat in on drums for 
2002's masterful epic of desert rock, Songs For 
The Deaf. Mark Lanegan has often come along 
for the ride. Julian Casablancas, Trent Reznor 
and Billy Gibbons were all involved in the 
sessions for the band’s forthcoming fifth, Era 
Vulgaris. Homme, though, is the only one to have 
lasted the whole trip. Even his childhood friend/ 
second-in-command Nick Oliveri was thrown 
out for terrible misdemeanours in 2004. 
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This is nota place for sentimental lingering. 
Grohl, in fact, was so enamoured with being a 
Queen that he put the Foo Fighters on hold for 
an entire year so he could tour with them. 
Intimates say that Homme had to convince him 
to go back to the Foos. 

“Dave Grohl is an alpha sort of person, he’s 
fucking badass,” says Homme. “It was good to 
see him gnash his teeth... it’s good to see him 
work and leap, get pissed, get ready to bronco.” 

Even in adversity, Homme seems to be the 
kind ofruthless commander who inspires 
affection in his charges. Lanegan, for instance, 
swears he'd work again with Homme, despite 
aparting of the waysin 2005, when the 
enigmatic singer went missing eight days before 
the close ofa tour. “That was my fault,” Lanegan 
says, simply. “I had some problems [had to take 
care of. [had to step away. But Josh has always 
been very helpful whenever I've had difficulties 
and I just love the guy to death. Queens is my 
favourite band and Josh is one of my favourite 
guys. He always gets the best out of me.” 

Inthe past decade, Queens have represented 
the very best in rock'n'roll: the sex, the drugs, 
the adventure, the delirious sense that nearly 
anything goes. In that time, Homme has mined 
some of rock’s most dangerous seams, 
channelling the dirty vision of the Stooges, the 
howling darkness of Nirvana, the bombast and 
comic sauciness of ZZ Top, the doomsday 
visions of Blue Oyster Cult, even the catharsis of 


Early Metallica. Myths have sprung up around 
much of what Homme does - with thead hoe 
experimental cabal, the DesertSessions, and. 
boogie tarts Eagles Of Death Metal, as wellas 
the Queens - ever since he started making 
musicasa teenager on the drysand of Palm 
Desert, a two-hour drive from LA. It was there 
that his first band, Kyuss, stoner rock pioneers, 
plugged into portable generators and played 
only for the coyotes and the scorpions. 


JOSH HOMME, IT TRANSPIRES, is from one 
of the more affluent families in Palm Desert. 
His grandfather Cap Homme has a park 
named after him in an exclusive enclave in 
Coachella Valley, where retired movie stars live. 
There’s an Homme St where the family ranch 
used to be - now the location of the very posh 
Monterey Country Club, tucked under the 
Shadow of the Santa Rosa Mountains. 
Homme's family isimportant to him. Besides 
the bordello tat, his studio bears their mark: 
colourful neo-classic furniture borrowed from 
their desert home; the art on the wall-two 
dozen or so elegant landscapes, portraiture 
of Native Americans, and Gauguin-inspired 
vases of flowers all painted by his paternal 
grandmother, Camille Homme. It’s her name he 
has tattooed over the knuckles of his right hand, 
while on the left is his grandfather Cap’s name 
-afar ery from the self-aggrandising O-Z-Z-Y, 
or the P-U-N-X that Green Day frontman 


Reigning Queens: (I-r) Dean 
Fertita, Michael Shuman, 
Joey Castillo, mainman Josh 
Homme, Troy Van Leeuwen 


Billie Joe Armstrong bears on hisleft hand. 
“Ididn’t grow uprich,” Homme protests, 
squirminga little. “I grew upinan 800-sqft condo. 
Money doesn’t mean anything in itself it’sjusta 
way to keep people off of you, or keep yourself free. 


“My grandpa used to donew clichés. Ifyou could 
bethe sheep or theshepherd, whichone would you | 


be? The wolf’ Another one was, ‘Ifyou're going to 
bedifferent, you're going to get hit by rocks, so 
learn to like rock.” 

Thisis what Josh Homme has done - learned to 
like rock — since those early parties in the desert 
with Kyuss. “The first time I saw them play in the 
desert, witha couple ofgenerators,a few halogen 
lights and a couple hundred teenagers slamming 
against each other, [thought Ihad stumbled 
ontothe Plains Indians doing a war dance,” 
remembers Chris Goss, producer of two Queens 
albums. “They were better than Black Sabbath, 
with the intellect of Led Zeppelin. [knew they 
couldn't miss.” 

Kyuss, however, didn't lastlong enough to 
capitalise on the stoner rock phenomenon they'd 
initiated. “I will never put them back 
together,” says Homme now, 12 years 
after the split. “We've already got 
offered stupid money, and Ijustsaid, 
‘Keep your chequebook in your pants.’ 
Tlovethatno one ever saw Kyuss.” 

Homme briefly turned his back on 
music, going to college in Seattle. But 
he soon fell in with one ofgrunge’s 
most psychedelic, dysfunctional and bestbands, 
Screaming Trees, joining them asa touring 
guitarist in 1996. An enduring friendship with the 
Trees’ singer, Mark Lanegan, would eventually 
produce some of Homme’s best work, and the 
guitarist Van Conner featured on some early 
sessions. But when Queens Of The Stone Age's 
eponymous firstalbum appeared in 1998, the band 
consisted of Homme and Kyuss’ last drummer, 
Alfredo Hernandez, with sizeable contributions 

from Goss - who had come up with the name; “I 
liked the idea of something that was 50 percent 
stupidand 50 percent gay,” heremembers. 
Thefirst album's mix of Sabbath heaviosity and 
driving motorik rhythms was striking, butit wasn’t 
until 2000's Raied R that Queens sloped into the 
mainstream. Hernandez had gone, and Homme's 
new second-in-command was bassist Nick Oliveri, 
who had figured in the first Kyuss line-up. Oliveri 
contributed his own deranged hardcore songs, but 
itwas his personality - naked, wayward, 
demonically fucked-up - that seemed to embody 
theband’s guilt-free partyingagenda. “Nicotine, 
Valium, Vicodin, marijuana, Ecstasy andalcohol. C-C-C- 
Cocaine,” went the chorus to “Feel Good Hit Of The 
Summer”, and suddenly the Queens were seenas 
Jords of misruleasmuchasrock innovators. 
Hommeand Oliveriseemed inseparable blood 


ant wintu: 
THEY'RE 
NOT FA 


: brothers, Butas they toured the blockbusting Songs 
| For The Deafround and round the world, itbecame 

| apparent that Oliveri was spiralling too far out of 

| control forevena liberal taskmaster like Homme. 

: In2004, he went round to Oliveri’s houseand told 


him it was over. Rumours persist that it was because 


' the bassist was physically abusing his girlfriend. 
| Oliveri thought the band were disbanding. A week 
' later, he discovered that Homme, guitarist Troy 


' Van Leeuwenand drummer Joey Castillo were 


| recording their fourth album, Lullabies To Paralyze. 


“So you fired me for what you hired me for?” 


' complained Oliveriin 2004. 


“T think always expected to part ways with Nick 
because it was inevitable,” Hommesighs today. 
“lm glad it lasted aslongasitdid. But I'd helped 
something come outin him that should’ve stayed 


: inside. [earned thatit's nota requirement to bring 


| stray dogsinto your life. You don't have to save 


' everyone, and you can’t. You work first, party later.” 


' THESACKING OF Oliveri coincided with another 


major shiftin Josh Homme's life. He'd just met 


' Brody Dalle, lead singer of The Distillers and often 
| portrayedasa budding Courtney Love, who was 

| then extricating herselffroma failing marriage 

| to Rancid singer Tim Armstrong. 


“My mother alwaystold meI would justknow 
when theright person camealong, butithadn't 


RATED R. THE BEST O 


Kyuss 

Blues For The Red Sun 
DALI (1992) 

The second of Kyuss’ four 
LPs, the ur-text of stoner 


Goons Of The Stone 
Ae roaprunner(i99s) 
Homme premiers his “robot 
rock”, cutting the Sabbath 
sludge with streamlined 
Neu! motorik. 


rock. A hotand monolithic 
metal correlative to 
grunge. 


QOTSA 
Rated R wrerscope (2000) 
Nick Oliveri joins up for 
Homme’s first assault or 
mainstream, with his 
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happened,” says Homme, with 
uncharacteristiccandour. “I was29 
and beginning to think itnever 
would. I wasabitofaslut, tobe 
honest. [wasalways here today, gone 
tomorrow, butwhen I met Brody I 
waslikeI’m here today and I’m 
coming back tomorrow... was soin 

| love, totally revelling init... Iwasa little paralysed.” 

| Hommeand Dallenow havean18-month-old 

| daughter, Camille. Butifit seems as if Homme has 

| mellowed somewhatin his private life, the fifth 

Queens LP proves he can find aggression and 

' psychedelic disorientation to channel into his 

music. He likes being able to confound his 

intimates. For Era Vulgaris, Homme took the latest 

' Queens line-up - still built around Castillo and 

| Van Leeuwen -intoan LA studio withouta single 

' thing written, just to see whatit was like to force 

| songs out of his psyche. After 11 months of 

harrowing trials and studiomishaps, they ended 

up with one of their mostimportant musical 

documents. Dubbed after Aleister Crowley’s 

system of signifying the period after he becamea 

: full-on Satanist, it’sa tour de force that combines 

| theblurry power of Zeppelin’s Physical Graffiti with 

' the punch of the Stones’ Some Girls, all underpinned 

| withstripper beats and whacked-out English psych. 

' “Hlovethisalbum, but nevermake another one 


| this way again,” vows Homme. “My goal is tomake 

' better and betteralbums that don't suck and Idon't 
really care what have to do todoit.Inan ideal 

' world, the idea is for each of the records to make 

youa better person... tounderstand the life you 

lead more. The rest willjusttake care ofitself.” © 


Era Vulgarisis releasedon June 12 0n Polydor ands reviewedon page 112 


RASTA PROPHECY, APOCALYPSE SEEM I iis 


IS MAK 


WORDS by NIGEL WILLIAMSON 


ust after daybreak on December 6, 
1976, Bob Marley secretly boarded 

» Islandrecord boss Chris Blackwell's 
private plane at Kingston airport. 

§ Threedaysearlier,atleast seven 
gunmen had burst into Marley's 
home firing offshotsat Marley, his 
wife, Rita, manager Don Taylor and 
guitarist Don Kinsey. Rita was shot 
inthe headas she tried to move their 
children outside. Five bullets ripped 
into Taylor. One hitman fired offeight 

shotsat Marley himself, wounding him in the chest 
and arm. Now, heavily bandaged and accompanied 
by his close friend, Neville Garrick, he was 
beginning hisjourney into exile. 

The attempt on Marley's life came as Jamaica 
looked like it might collapse into civil war, the 
country torn apart by sectarian fighting waged 
between ghetto gangs armed and funded by the 
country’s rival political parties led by Michael 
Manleyand Edward Seaga. Marley didn’t return 
home until the end of the hostilities 16 monthslater, 
when he persuaded Manley and Seaga to shake 
handsat the One Love Peace Concert. 

But those 16 months away from Jamaica spurred 
Marley towardsa creative peak. In that time, he 
recorded the Exodus album, an incendiary and 
uplifting record of redemption, hope and defiance 
that solidified his position as both a musician anda 
political figure in his ownright, addressing the 
everyday concerns ofordinary people-a regular 
guy witha vision for the island andits inhabitants 
who, three decades later, has come tobe regarded 
by the rest of the world asits best-loved and most 
successful ambassador. 

When he flew outofKingston, Marley seemed to 
have disappeared. With Jamaica in turmoil and the 
police reporting no progress in apprehending his 
assailants, he needed to lie low. First, he flew to 
Nassauin the Bahamasto hide outina villaowned 
by Blackwell, where he was joined by a circle ofhis 
closest friends, including members of the Wailers, 
his wife Rita and his lover, Cindy Breakspeare, 
recently crowned Jamaica's first Miss World. 


INLITTLE MORETHAN three weeks he wrote 
much of Exodus, as wellas songs that later appeared 
on Kayaand Survival. “Ttwas his reaction tothe 
shooting, his fear, hisanger,” recalls Garrick, who 
faithfully scribbled down the outpourings of “the 
Skipper”. “He was not even putting pen to paper. 
Most of the time/ wroteitdown.” 


Atthe time, there was 
norecordingstudioin 
Nassau, and areturn to 
Jamaica was outof the 


| question. But while the 


island threatened to tip 


' into civil war, Marley's 


international success 
continued to attract 
visitors. Although 


| many record company 
: executivesand 

| journalistsnever 

' moved much further 
than poolside at 

' Kingston's Sheraton 


Hotel, the producers 

and musicians they 

wanted to sign or 

interview were more than happy to meet them 
uptown. One who did venture further afield was 
director Jeremy Marre, who made the film Roots 


' Rock Reggae in Jamaica in 1977. “Getting to film was 


noteasy,” he says. “Political gang wars and street 
violence had thrown theisland into ferment. 
Because of the violence, lack of money and danger 
of going outat night, there was little live musicat 
thetime.” Marre and his camera crew experienced 
firsthand the levels of paranoia and aggression rife 


| atthe time when reggae singer Gregory Isaacs 


turned on them, threatening them witha knife. 
Another visitor who spent time on the island 

during this period, and who interviewed Marley 

both beforeand during his exile, was Uncut writer 


| Neil Spencer, “Yes, Jamaica was under heavy 


manners, there were road blocks, gun courts and 


' the police werea law unto themselves,” he says. 
| “And there wasa lot of outside interferenceand 


' destabilisation. Imet aguy there in'76 Iwas 
| convinced was CIA. 


' “Butalthough Jamaica had its dark side, that 


wasn'treally the prevailing mood. There wasa 


| great hopethateverything was about to change, 


| which was reflected inan extraordinary burstof 


creativity. Ifyou look back, all the lyrics at the time 
| were about shaking off the oppressor and setting 
| the captives free - and Bob weighed in with Exodus.” 


| AFTER THESONGWRITING binge in the 
Bahamas, Marleyand his posse had flown to 
Londonin January 1977 to begin recording Exodus. 
Here, Marley keptin close touch with 
| developments back home, where the 


state ofemergency and the extraordinary powers 
granted to the police during the previous year’s 
violent election campaign remained in place. 
Along with more general fears ofa military coup 
or evencivil war, tensions in Jamaica were 
exacerbated further by a Rastafarian prophecy 
proclaiming an imminent catastrophe. 

Based ona cabalistic interpretation of the Old 
Testament, thenumber seven had long been 
imbued with ominous significance. From this 
stemmeda belief that1977 - the date when the 
number doubled and clashed - was the year of the 
apocalypse. And for thetrue believers, ofcourse, 
the end of the world didn't spell doom, but the 
momentof delivery when pastinjustices would be 
avenged and the sufferers would be received into 
the armsofJah. 

The prophecy isoften erroneously attributed to 


| Rastafarian hero Marcus Garvey, founding father 
| ofthe “back-to-Africa” movement and the Black 


Star Line,asteamship line created for the 
transportation of goods and eventually African 
Americans throughout the African global 
economy. But whatever its origins, the prophecy of 
the clashing sevens took a powerful hold on the 
Jamaican imagination - finding particularly potent 


| expressionin the country’smusic. Joseph Hill of 


‘oots reggae rockers Culture claimed to have hada 


| vision of the imminentapocalypse whileonabus 


and formulated itintothe ominous, dramatic “Two 
Sevens Clash”, while Prince Far lalso explored the 
imminentcoming of Judgement Day on “Heavy 
Manners” and “Armageddon”. 


IT’SEASY TODISMISS all thisas 
superstition, but violentupheaval 
yin Jamaica wasa matter of tangible 
fact: more than2,000 murders 
q 19 . recorded in1977 alone. 
’ “Bobwas deeply shocked that 
“they'd tried to kill him and I think 


Heavy manners: Kingston’s 
notorious ‘Gun Court’. Left: Manley. 
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ive,” Chris Blackwellremembers, while 
oiced hisown fearson Exodus’ opening 
= atural Mysti ‘Many more will have to suffer, 


dd happened gave the musicanenergy 
ent, and hecameup witha very 

record than think he would've doneif 
edin Jamaica,” Blackwell believes. “It was 
en by hisownexodus, if you like.” 

itable bust for marijuana possession 
Mfarley’sstayin London wassurprisingly 

d untroubled given thecircumstances 
rought him to Britain. “Despite what had 


ened, he was starting to feel good again,” 
SeeSwell reckons. 

agrees, describing itas “thebestand 
mes”, foralthough he was deeply “hurt” 
ssination attempt, he wasatthesame 
fidentabout his new music. Marley's exile 
ioned by the presence of Cindy 

reand hisjoy in befriending the 

1ren of deposed Ethiopian emperor 

e, who'd been livingas fugitivesin 

nce 1974. He was even more delighted 
ssie’s grandson gave himaring once 
His Imperial Majesty, which he wore for 
ainder ofhislife. 


AWAY FROM THESTUDIO, Marley’s timein 
London was divided between the Wailers’ base, a 
four-storey Georgian house in Oakley Street, 


| Chelsea, liaisons with Breakspeareat her London 


flat or Claridge’s Hotel and football games in 
Battersea Park. The real action went downin the 


' twostudios where Exodus was recorded: the “Fall 


Out Shelter” in the basement of Island’s Chiswick 
offices and the plusher Basing Street studios ina 
converted church just off Ladbroke Grove. 
Sessions started in theafternoon and would often 
run for16 hours. “I wasatall of the sessions and I 
stayed until they were done, which more often 


| thannot was4orSam,” says Suzette Newman, 


| then manager of the Fall Out Shelter, 


“But you could feel thatsomething special was 
inthemaking so you were just: happy tobe partof 
it. There werealways lots of peoplearound. 
Everybody used to comeand hangout.” 

Regular visitors to the studio included members 
of UKreggae bands Aswad and Steel Pulse, and 


' elders from the 12 Tribes, the Jamaican “church” 


towhich Marley belonged and whose activities 
organising the repatriation of dreads to Ethiopia 
directly echoed the lyrics of Exodus’ title track. 


| Members ofthe deposed Ethiopian royal family 


also dropped by, whileamong the more unlikely 
visitors was French movie icon Catherine 


xe ana up: 
Bob thegreat footie fan, 
Battersea Park, London 


: Deneuve, whoaccompanied Blackwell to one 


recording session. 

“The studio was unusually fullevery night,” 
remembers the writer, Vivien Goldman, who was 
aregular and filed progress reports for music 
weekly Sounds. “Tt really felt like the best party 
ever, with all the music being builtaround you, 
soloud youcould drown init. think Bobliked 
itthat way.” 

Despite the party atmosphere, Marley’s workrate 
never flagged. Between January and May, Marl ley 
and the Wailersrecorded Exodus and the bulk of 


_ theirnextalbum, 1978's Kaya. Blackwell was left to 
| Select which songs made it onto whichalbum. 


“Part ofmy role onall thealbums was. compiling 
and choosing the running order,” he says. “I always 
consulted Bob, but he never changed anything 
suggested. With Exodus, the idea was tocreatea 
journey, with one side that hit really hard and was 
super powerful anda second side that wasmore 
romanticand fun.” 


DESPITE BEING CUT IN London three decades 
ago, Bob Marley & The Wailers’ Exodus is more 
thanjusta great reggae album, it’s the most 
definitively Jamaican record ever made. Like 


| any piece ofart strong enough tostand the test 


oftime, it’sa multi-layered experience, at once 
resolutely contemporary, addressing the turmoil 
ofthe island from which the singer wasat the time 
exiled, butalso touching upona broader, universal 
setof themes. 

Although Marley isnow accepted the world over 


\ asa powerfuland internationally recognised icon, 
| alongside such figures as Martin Luther Kingand 


Marcus Garvey, this was the piece of work thatbest 


& 
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DOO OOO 


displ: 
the politician 
Bob theman. 

Through musicas diverse as the transcendent 
“Natural Mystic”, the militant grooves of the title 
track, straight-up dance numbers suchas 
“Jammin” and the touching “Waiting In Vain 
perfectly captures the many facets of Jamaica’s rich 
musical tradition. In fact, it’s nocoincidence that 


MORE THAN A BREA Al 


th $ i: 


ALBUR:, 


| BYJULY 71977 - WHEN four 
' sevens clashed - Exodus had 


already become Marley’s highest- 


| charting album to date. Ba 


jamaica, the government prepared 


' forthe day of reckoning by placing 
thedefence forces on maximum 


alert. When Jul 
streets were 


’7 did arrive, the 
serted. Schools and 


HEGGAE 


JAMAICAN RECORU EVER MADE 


writer Vivien Goldman remembers the session: 
that yielded the album asa great party, Just like any 
good dance back “a Yard”, Exodus’ eee eae Oe 
in whichitmakes 
covered, offering something for e 
nantic to dread, activist to partygoer. 

It's more than a crowd-pleaser, though. Taking in 

influences from roots and rock, through discoand 


that this rec 
tradition and 


: workplaces reported absenteeism 
' onamassscale. Mind! 


ofthe 
hecy, most Jamaicans 
yed home and locked 
rsand thedate passed 


1 off withoutincident— although ina masterstroke of 


political theatre and cynical timing, at 7pm that 

night, asfive sevens clashed, Prime Minister 

Michael Manley unveiled anew constitution. 
Several thousand miles aw 

private drama was unfolding on the very sameda 

Blackwell’sassistant, Denise Mills, took Bob 


| Marley toa Hark 


right big toe e 
match. Thed 


Ready for Judgement 
See Day: Marley in 
rehearsals in’77 


refused on religious grounds and, 
flew to Miami to obtain a second opinion froman 
orthopedicsurgeon, who recommendedand 
performeda graftinstead. But Marley hada 
malignant melanoma, and the cancer soor id. 
Whether cutting outthediseased toe would have 
saved his life is speculation. What iscertainisthatin 
the year thetwosevens clashed, with hishomeland 
in uproar, Marley made hismasterpiece.® 


The30thanniversary reissue of Exodus isreviewed on page 107 


BURN BABYLON AND FUCK THE SYSTEM! DON LETTS’ ROXY CLUB SESSIONS ALLOWED TWO WORLDS TO UNITE 


While it’s a stretch to say that Bob Marley was involved 
to any significant degree, the singer’s time inthe 
capital did allow him to witness the Punky Reggae 
Party first-hand, in turn inspiring one of Exodus’ most 
enduring anthems - and it’s largely down to one man. 
Don Letts’ storied sessions at London’s Roxy club may 


have only lasted a few months, from late ’76 to early 
’77, but rarely has such ashort period had so great an 
effect on British music. At first glance, the dreadlocked 
DJ may have cut an incongruous figure dropping heavy 
dub and roots standards amid live sets by The Clash. 
But working at a clothing store on the King’s Road, 


Letts had already made friends with Lydon, Strummer 

and Simonon, all long-time reggae fans. These 

connections put him ina perfect position to engineera 

fruitful meeting of worlds - the speed-fuelled nihilism 

of white rock and the rebel spirit of Jamaican Rastafan 
Here are 10 seminal records from the period... 


LEE ‘SCRATCH’ PERRY 
SUPER APE s. 15.0570 
Released in the UK just 
intime for Letts’ 
sessions at the Roxy, 
eae M2) Perry's SuperApe 
tooka host of popular island 
riddims (or instrumental tracks), 
including Max Romeo's “Chase The 
Devil” and Devon trons’ “When Jah 
Come”, and deconstructedthem 
in hitherto unimagined ways. 
Confrontational, experimental 
and ear-shatteringly powerful, it 
remains one of Jamaican music’s 
Jandmark moments to this day. 


DR ALIMANTADO 
BEST DRESSED CHICKEN 
IN TOWN ex22%s:2ves.0275 

Winston Thompson 

= (aka the Ital Surgeon) 
2 was one of punk’s most 
4\ unexpected heroes. 

Lauded by John Lydonas “life- 
changing” and paid tribute toin 
The Clash’s “Rudie Can't Fail”, 
his debut album, Best Dressed 
Chicken In Town, is one of the 
finest left-of-centre Jamaican 
records, especially the stream- 
of-consciousness toasting of 
“Poison Flour”. 


JUNIOR MURVIN 
POLICE & THIEVES 3.101» 
Recorded with Lee 
“Scratch” Perry at 
4 Kingston's legendary. 

mai Black Ark Studio, this is 
atrue reggae essential. Perfectly 
balancing Murvin’s soaring 
falsetto against Perry’s densely 
psychedelic productions, the title 
track is obviously the stand-out 
moment. But there are plenty 
more highlightsin store, including 
“Lucifer” and “Rescue Jah 
Children”. 


THE CLASH 
THE CLASH cr..1977 

With its stellar cover of 

t i ’ Murvin's “Police & 
Thieves”, The Clash’s 
* debut album 

underlined theband’s reggae 
obsession early. The theme would 
continue with later favourites such 
as “(White Man) In Hammersmith 
Palais” and 1980's sprawling 


Mikey Dread-produced album, 
Sandinista! 


Celerr nits 
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THE RUTS 
THE CRACK es 027 
wy Playing fast, hard and 
loud, The Ruts’ first 
=) album pulls inanarray 
of influences, from 
classic rock to dub reggae. 
Single-handedly laying down 
the blueprint forthe later street 
punkand Oi movements, it’sa 
terrificand visceral record, with 
special note due to hit “Babylon’s 
Burning” and the explosive 
“Jah War". 


ALTHEA & DONNA 

UPTOWN TOP 

RANKING 0.10570 

az What better time for 

one of reggae’s biggest 

chart hits to happen? 

J This album's title track 

made the top spotjustas it 

seemed everyone and their dad 

were into all things Jamaican. 

Despite the rest of the album not 

hitting the same perfect pop highs, 

the Revolutionaries’ cracking 

instrumentals still shine through. 


THE SLITS 
CUT s.s00.087 

| Rough, rugged and 

| deeplyindebttodub, 
ah | this debut marked out 
Lit ! The Slits as one of the 
most important female punk 
groups. Okay, so apart from The 
Raincoats they weren’t exactly 
facing stiff competition, but tracks 
including a fantastic rework of 
Marvin Gaye’s “I Heard It Through 
The Grapevine” and “Spend Spend 
Spend” show the band beating the 
boys at their own game. 


PRINCE FARI 
UNDER HEAVY 
MANNERS 10:10; 7 
This indispensable Joe 
- Gibbs production was. a 
: fixturein Letts’ sets 
andit’s easy tosee why. 
Although the DJ prefers to 
concentrate on matters spiritual 
and political rather than being 
content to simply “niceupthe 
dance”, his voice isajoy andthe 
instrumentals are little short of 
breathtaking. Special attention 
due to “Shine Eye Gal” and the 
titletrack. 


STIFF LITTLE FINGERS 
INFLAMMABLE 
MATERIAL :es1.ess 975) 


Although along way 

fromthe metropolitan 

chic of London's punk 

scene, Belfast’s Stiff 
Little fingers embraced Jamaican 
music on their 1979 debut witha 
storming cover of Bob Marley’s 
“Johnny Was”. Accompanied by 
tear-out tracks suchas “Suspect 
Device” and “Barbed Wire Love”. 
it's clear why they were 
unofficially known as “the Irish 
Clash”. 


VARIOUS ARTISTS 
DREAD MEETS PUNK 
ROCKERS UPTOWN 


‘THE SOUNDTRACK TOLONDON'S LEGENDARY ROXY Cass 
DECEMBER1976 TOAPRIL1977- SELECTEDBY DONLE 
HEAVENLY (2001), 
$ If you don’t want to 

>. shell out forastackat 

~- 4 artist albums, thisis 

the compilation toge 

for. Compiled by the man behing 
the movement, it’s bursting at tt 
seams with superbsongs, from 
The Congos’ “Fisherman”, to 
Tappa Zukie’s “Bring! Some Dull 
and Culture’s sparkling “Two 
Sevens Clash”. 


That’s a damn sight more fight than most people, then. Meet the new 


RYAN ADAMS, back with a fine album, a new scrap with his record label and, 


allegedly, a mellower disposition. In his first UK interview for years, Americana’s 


poster boy invites us into his lovely New York home, looks back on his “cartoon” _ 
reputation, and wonders, “Is anybody else feeling this?” 


INTERVIEW by ANDREW MUELLER | PORTRAIT by PIETER M VAN HATTEM 


yan Adamsstill loves New York, and 
withreason. 

His present lodgings are some way 
more salubrious than the dwellings 
towhich he oncealluded in song. 

He's progressed from the “apartment outon Avenue 
A’ and the “tar-buton the corner of 10th” toa smart 
one-bedroom apartment in Greenwich Village. 

“Tmoved here a couple of years ago,” he explains. 
“But only had abouta week to furnishand 
decorate itbefore I went on tour.” 

Itlooksit. Adams’ décor is lovingly marshalled 
chaos. The largely antique furniture is stacked 
with largely modern kitsch items - toyanimals, 
comic book memorabilia, boxed figurines from 
Lost. The fireplace’s crowded marble mantelpiece 
isshared bya paperback of Anne Frank’sdiary 
and Hiisker Dii’s 1987 seven-inch “Could You Be 
The One?”. A couple of the Depression-era quilts 
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Adams collectsare piled in one corner. Thereare 
many vinylalbums, and many more books— 
recentreading, judging by the volumesscattered 
onthe coffee table, includes Carl Sagan and Barack 
Obama. The walls hang Adams’ own paintings — 
violent, colourful abstracts - and framed bill 
posters for Ryan Adams concerts. Thisis also the 
room where Adamsamuses himself with side 
projects, as ifhe wasn’talready renowned for his 
hyperactive workrate. He's recently uploaded to 
his Cardinal Radio website [(www.ryan-adams. 
com/cardinalRadio.html] something in the region 
ofadozenalbums, underaliases including DJ 
Reggie, Sad Dracula, The Shit, and Were Wolph. 
“That's my lazy Saturday afternoon,” he grins. 
“Tt’'s fun, and it's free. Idon'treally know what kind 
ofartthatis. I thinkit’s just goofing around.” 
Adamsis the model of rock star embracing 
geekiness, or geek dressed upasrock star. The 


' tousled hair—whichhe thinks grows fastersince 


‘draped overa Batman T-shirt. The fridge in the 
' tiny kitchen is that ofa singleman, the guest 


history - he's previously been linked with Parker 
: Posey, Winona Ryder and Beth Orton,among 
| others - may delight themselves with the 


' reflectiveason mostofhis new album, Easy Tiger. 


surgery to repair the wrist he broke falling offa 
Liverpool stage in 2004 — hangsacross thickly 
rimmed black glasses. The tartan cowboy shirtis 


catering amounting toa can of diet ginger ale. 
Those riveted by Adams' eventful romantic 


revelation that he refers, happily and frequently, to 
awomancalled Jessica (asin Joffe, apparently, a 
writer and model). Nudging a year free ofalcohol 
and drugs other than nicotine, he’sas relaxed and 


Until, thatis, Easy Tigeritselfis discussed. 
“It’s not the record I wanted tomake,” he says, 
unprovoked. “Notatall.” CONTINUES OVER * 


RYANADAMS — 
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Easy Tigeris the ninth instalment ofa solo career 
that began with 2000's monumental Heartbreaker, 
and that has maintained, give or takea few hiccups, 
aquality all the more remarkable forits quantity. 
Uncut - like, one suspects, most of Adams’ fans - 
has regarded his progress with something like 
awe, tempered by bouts of bafflement. “Following 
Adams’ career,” we observed, “islikesupportinga 
particularly erratic soccer team. From one week to 
thenext you never know who's going to turn up.” 

We were the first magazine to celebrate Adams’ 
early band, Whiskeytown. We hyped Heartbreaker 
as “an Edward Hopper painting that sings”. We 
made 2001's Goldour Album Of The Year. Our 
editor then wrote off 2003's hastily assembled Rock 
NRollas “quite unnecessary”. Adams, in fairness, 
says today that Rock N Roll was “Justajoke,a record 
Thad to make in order to put out Love Is Hell.” Love Is 
Hell,in turn, wasarecord that this publication 
traduced as “utterly gloomungous”, though that 
was kind of the point — Adams flagellating himself 
mercilessly as he trudged through the wreckage of 
arelationship. 

Easy Tiger, despite Adams’ own mixed feelings, 
amply justifiesits placein his canon. Measured 
against his most recent work - his hat- 

trick of 2005 albums, Cold Roses, 29, 

Jacksonville City Nights - Easy Tigeris more 

rock, less country, but everything that 

has hitherto prompted hysterical, if 
understandable, comparisons to Bob 

Dylanand Gram Parsons, is lavishly 

present. The 13 songs throb with 

Adams’ knack for finding fresh angles in well- 
worn templates, for guilelessly affecting lyrics, and 
for the delivery ofsame with that extraordinary 
voice, as capable ofa Tom Petty snarlasitis ofa Jeff 
Buckley trill. Lasy Tiger sounds like the work ofa 
more relaxed writer, ofaman who, ifhe hasn't 
entirely tamed hisdemons, has atleast calmed 
them downa bit.“Tomorrow’son its way,” he sings,on 
the gorgeous “Pearls On A String”, “and there's 
always new songs to sing.” 


ADAMS HIMSELF SEEMS rather less 
philosophical, He wanted, he says, tomakean 
album that was more about his backing band, The 
Cardinals. His label, Lost Highway, were allegedly 
not enthralled by this prospect. 

“They were very specific,” says Adams. 
“They didn't wanta Cardinals record, they didn't 
wanta rock record. They wanted arecord which 
was predominantly acoustic guitar, and justunder 


| myname. obliged, because] only have so 


much fightin me.” 
This isan odd thing to say. There are onlya few 


| fundamentally acoustic tunes on Easy Tiger - 


notably “These Girls”, “Oh My God, Whatever, 
Etc”. Most of the record rocks pretty unabashedly, 
frequently evocative ofthe Replacements-ish chug 
that underpinned Gold. And it doesn’t sound tossed 
spitefully off like Rock N Roll. 

“Yeah,” concedes Adams, “but something can be 
good because care wentinto the making ofit. [can 
still mean what!’m singing, but it can go against the 


| grain of what seems natural tome, and thisis 
' definitely against the grain. Itisn’t what naturally 
would have happened.” 


Adams' conversation returns often to his band, 


The Cardinals, who he clearly adoresand reveres 


as people and musicians: only two tracks on Easy 
Tiger are credited solely to Adams. However, 
apparently at Lost Highway’sinsistence, the 
Cardinals’ name doesn’tappear on the cover - 


| doubly peculiar when itis recalled that Cold Roses 


and Jacksonville City Nights were credited to both 
frontman and sidemen. 

“Tm notinterested,” he says, “in making solo 
records with my face on the cover. I'm into being in 


: aband. I’mintoexchanging crazy ideas and there 


being intense instrumental musicas wellas heavy 
verse, and several different voices telling the story.” 

Though Adamscharacterises the difference 
between Easy Tigerand thealbum in his head as 
“day and night”, he’s vague about what hedid 
want todo. Something rockier, he reckons, more 
“bombastic” — he's tired of playingacoustic guitar, 
can't maintain interest in writing what he calls 
“stock-sounding country songs”. He speaks 
enthusiastically about Black Sabbath circa Black 
Sabbath Volume 4, the Sabs’ 1972 album, in which 
Adams claims to discern traces of swampy 
country, and what he calls the “creepy, pretty” 
elements of The Grateful Dead. It may be that thisis 
precisely what drives Adams to such furious 
productivity, an instant boredom with the last 
thing, an impatience to beat the next. 

“Look, man,” hesays, “I'm gonna be dead honest. 
Ican’t stand this part of it. thas always drivenme 


Just one of theband:Ryan 
Adams & TheCardinals live 
at The Tabernacle, Atlanta, 

Georgia, July 2006 


crazy, and it used to drive me crazy in waysthat I’ll 
never be able to understand. But] just wanna keep 
my job. Ijust love records. Ijustlove to make music. 


| ButI think understand now more than ever why 
| itsimpossible for some artists to maintain their 


sense of purpose, because so much about the 
business part of it has so little to do with the 
process. The worst partis thatit becomes very 
tricky to hold on to who youare.” 


IS ADAMS DESIRE to withdraw more into his 
banda reaction to the bruises|eft by the prodding 
ofa media often determined to portray himasa 
booze-soaked romantic ona death-or-glory kick? 
“They were going todo that tosomeone,” he says. 


' “They picked me. At the time I didn’tunderstand, 


| butnow understand that those shoes had to be 


filled by someone. don’t meaninsome 
conspiratorial way — itwasjust easy to typecast me. 
Ididn’tdoanything to perpetuate it. was just 
being myself. Breathing air, having feelings, doing 
things that didn’t have anything todo with any of 
that shit, but it was easier tomakea cartoon of me.” 

Did thecreation of that cartoon cause him to 
second-guess himself, and his work? 

“Absolutely,” henods. “Absolutely. Ittotally 


sidetracked me, caused me greatharm and anxiety.” 

Andis this why it sounds like he'd rather be Ryan 
Adams of The Cardinals, rather than Ryan Adams 
and The Cardinals? 

“Ttsnota withdrawal,” he insists. “I'd been ina 
band before [ Whiskeytown], but it didn’t work. The 
entire time I’ve been playing music, I've looked for 
something where I could be collaborative. I've 
always hated thesound of my own voice. I’m just 
madly in love with the process of making music 
and writing songs.” 

Isit, then, anattemptto shelter from assumptions 
that people might have made about you personally 
rom hearing your songs? 

“No,” he says. “That’s the partof my musicthatI 
am very willing to share. That’s where the meatis. 
U's saying: I'm having this experience, and I’m 
going to take this experience and putitinto this 
music, or into these verses of this song, in order toi) 
make sense of them and ii) to perform them in the 
form ofa question. And the question is: I'm feeling 
this stuff. I'ma little confused by it. Is anybody else 
feeling this?” 

Adamsand his skateboard have anappointment 
atanearby park. For all the anxieties he radiates, 

‘is year (and counting) on the wagon seems to have 
done him good. 

“Thave more energy,” heagrees. “Butall my 
writing in the past was done during the day, when! 
wasable tobe serious, and I don’t think sobriety, or 
lack thereof, wasinterfering. Maybe I haven't had 
revelation yet, but that part of my life hasn't 
changed. The way that I write, at the speed that I 
write, the amount of notebooks full of verse, always 
would have been impossible underduress. 

“Ifanything’s changed,” he says, “it’s that 'ma bie 
more mellowaboutitall.”© 


Easy Tiger isreleasedon June 250n Lost Hightaay and is reviewed onp lit 


FANTASY (1968) 


Their debut LP established CCRasablue-collar 
alternative to San Francisco psychedelia, though 
Fogerty pragmatically sprinkled |lysergicfairy 
dust over the band’s muscular rock’n’roll songs. 
JOHN FOGERTY: | came up with thename Creedence 
Clearwater Revival on Christmas Eve of 67, and right 
after that, | gottheidea to makea demo and take it to 
the first free-form station, KMPX. My ideawastotake 
“Susie Q” and really get deep with the arranging, and 
not be worried about the pressure of writingan 
original song. The songs|d written up to that point 
weren't really mature yet, and the way we played 
wasn’t, either. Thatwas our first high-class recording. 
The engineer told me Bing Crosby had used the same 
micat the studiothat morning, and | said, “If it’s good 
enough for Bing, it’s good enough for me.” 

When! was mixing “Susie Q”, the guys inthe band 
wereall there, andthey were goin’, “That's not gonna 
work” -allthatnegative crap.So| made an executive 
decision that I’m never gonna have those guysinthe 
studio when I’m mixing, ‘cos they didn’tunderstand 
the vision. KMPX started playing “Susie Q” eight times 
aday. Itisn’ttwo minutes, but that wasn't what they 
wanted... they wanted psychedelic, smoke dope, that 
whole culture. We recorded the first album early in 
’68. “Susie Q” and “I Put A Spell On You” were major 
league, the rest of the songs were B-team - butitall 

_ started to shapeup pretty quick. 
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CREEDENCE CLEARWATER REVIVAL - BAN 
Ea 


FANTASY (1969) 
Released six months on from their debut, CCR’s 


second LP found Fogerty developinghis visionfor — 


animaginary South. Bayou Country alsogave 
them their first No1single, “Proud Mary”. 

was very aware of thesophomorejinx, and “Susie Q” 
sounded very much like the work of aone-hit wonder. 
Thatscared the crap out of me, solwasstayingup'til 
the middle of the night, with no chemicals oralcohol - 
| was just doin’ itwith desire - and that’s wherelcame 
up with the whole bayou/swampthing. As somebody 
once said, linvented my own mythology, and I lived it. 

I'd been writing through that whole summer of 68; 
|had “Proud Mary”, “Born On The Bayou”, “Bootleg” 
andthe others, and | could feel it. | thought, “Wow, 
look what I'm aspiringto.” On “Born On The Bayou”, | 
pictured this slow, moaning kind of thing, and when 
|slowed the presentation, itsaid what | wanted to say. 
It became my personality, and all of it came outof me 
atthe sametime...my approach tothe guitar, 
arranging and songwritingall made that leap. 

I didn’t want Bayou Country to be aconcept album; 
|justwanted to bein this place, and! Knew! wasa-hold 
of something with thosesongs. Also, | hadaTV, and 
sometimes it would be on with nosound, and! 
happened tolook over and|sawall thiscommotion 
about Bobby Kennedy getting shot. Sothatwasin 
there, too. Thatalbum really stated who we were, 
like Nirvanawith Nevermind. After Bayou Country, 
| began tofeel | had the freedom, or the power, todo 
what! wanted todo. 


FANTASY (1969) 


The band truly arrived with their third album, 
from thesylvan beauty of thetitle songto the 
classic rocker, “Bad Moon Rising”. 
“Proud Mary” and Bayou Country were in the top 10 by 
February [1969], and! knewwe needed another single 
Inthose days, you could goin, record and have asingle 
onthe radio thenextweek. Everything was working, 
and|had youth. Sothat wasthe motivation, to keepit 
going. I'm quite certain the record company, if I'd givew 
them time, would've released somethingelsefrom 
BayouCountry as asingle. They liked “Good Golly Miss 
Molly” and they probably would’ve put that one out, 
but! didn’tthink that was upto “Proud Mary”, so the 
ideawasto come up witha newsingle right away. | 
started writingright away, and came upwith “Bad 
MoonRising” and “Lodi” specifically to be the twosid= 
ofasingle- asthe bridge betweenthetwoLPs - andit 
came out before there was evenanalbum. Then wee 
another single, “Green River” and “Commotion”. 
Starting with “Bad Moon Rising”, | was rightin what 
Iconsidered to be my emotional, musical core, which 
was very resonant of the Sun Records sound. Green 
River is my favourite album from the Creedence era. 
because the song “Green River” had the whole Sun 
Records vibe to me, andthe album, too. The barefoot 
boy withacane pole down by the river -itseemed to 
have that feel all over thatalbum. So! was very happy 
tobethere. By then, | Knew whata hit record was, ane 
was very, very sure of what we should do. Andit was = 
my mind, at least, to compete with The Beatles. 
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The third LP from’69, with Fogerty introducinga 
sewstylisticwrinkle, coveringa pair of familiar 
Seiksongsandaddingacountry burr. 
schompin’ pretty fast there, but! never felt 
d. Itwas just, this iswhat you do- The Beatles did 
The Beatles and others had these bigmachines 
s=nind them; we were on the smallest label inthe 

orid, andthey were of no mind tospend any money 
nything, Sol thought, | guess|'lljust have to do it 
music. |just thought the power of the musicwould 
come everything and, for awhile, itdid. 
own On The Corner” isa good riffthat | wrotea 
good songon. It’saclassicexample of the music 
‘©nganarrangement-almostan instrumentalinits 
wn right-andthen marryingasong that justseemsto 
justsounds like whatit’s about. It has that folk- 
ack vibe, itsounds almost Biblical, certainly epochal. 
The Beatles never would've done “MidnightSpecial” 
® “Cotton Fields”. Like the Airplaneand the Dead, | 
influenced by the late-'50s folk boom, and by 
untry. Butitwasn’tlikel was makinga change by 
rding these songs; Willy... wasjustsortof the 
r from the middle ofthe pond rippling outto other 
sof me. loved “Midnight Special” by Leadbelly 
dthe Golden Gate Quartet, so itjustseemed natural 
‘me. |'dheardagreat version of “Cotton Fields” by 
Te Highwaymen; the guy's voicereminded me of 
Suddy Holly, and that triggered something. 


FANTASY (1970) 
The band’s biggest and best mixed memorable 


originals like “Who'll Stop The Rain” and “Up | 
Around The Bend” with inspired covers, including 
an11-minutetakeonaMarvin Gayeclassic. } 
With Cosmo's Factory, |wantedtomakearecordthat | 
was just chock full of that swampy feeling, withno 
deviation. There’sabull’s-eye tohit. Itwasvery clear to | 
me what needed to be done. When I’m doingwhat Ido 
well-whenit rings true - it’s powerful. Itcame out of 
me ina very natural way, and|wasable to meld the 
musical things with the imagery that | was writing. 

There were seven singles onthe album [including 
flipsides], and what's really ironicis, after sixorseven 
straight top fives, there began to bea backlash, and 
Creedence was perceived as a“singlesband” notan 
“album band”. And |usedto go, “Oh, you mean like The 
Beatles?” It’sthe hardest game intown, anditstillis, 
tomake hitsingles, and here wewere doin’ it. 

The four coversaren'ton the album tofill it out; 
those wereall things I'd always wanted to do. We'd 
covered “Before You Accuse Me” the same day we did 
“Susie Q” and it didn’t serve Bo Diddley at all. was 
much happier with this version. Marvin Gayesanghis 
butt offon “I Heard It Through The Grapevine”, and for | 
methatwas like athrow-down;Ithought, | could sing | 
that. That was the inspiration. Like Isaid, the guys in 
Creedence were not world-class musicians, so! 
arranged thesongsothatit had that structure and 
keptthe movement going; sothatithitthese little 
places of interest. 


FANTASY (1970) 


OnCCR’s penultimate album, Fogerty’s 
bandmates rebelled, and thestressed-out 
leader managed only twogems in “Hey Tonight” 
and “Have You Ever Seen The Rain”. Their’72 
swansong, Mardi Gras, with thesongwriting 
spread around, was a disaster. 
One of the bigstrugglesin Creedence was that 
everyone cameto resent me and wanted to come up 
with their own parts. The fact that we were the biggest 
band in the world didn’t satisfy the other guys-they 
all wanted to be the one that did it. My bandmates 
imagine aworldin which we all gottogether and 
hammered out these arrangements that put thesong 
into shape. It didn’t happen that way. Many times, they | 
didn’teven knowhowasongwentor what it was about 
until the record cameout, because they went intothe 
studio learning an instrumental. |wasthe only guy in 
my entire realm whowasabletocome upwithan idea, 
whoknewwhyasongwasgoodandwhocouldrepeat | 
it. Itwasalmost asifl couldsee auras, or something. 
Cosmo's Factory was the middle of 1970; Pendulum 
gotreleasedin November, andfromthatsummer 
through the fall, the tension inthe band was just 
unbearable. !feltlike | had to make a definite shift, but 
|didn't knowwhatto do. That conditionwhere your 
brainisso perplexed withstuffthatyou can't create 
started there on Pendulum, andit really didn’tlet 
go of me until the’90s. So Pendulum was basically 
abandfallingapart - Creedence was aticking 
ime-bombthatfinally blewuponthatrecord. © 
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For 20 years, Shaun Ryder was the substance-addled poet laur ie 
troublemaker supreme of British rock. In 2007, though, he finds himself _ 
fronting a revitalised HAPPY MONDAYS - minus the drugs for the very _ 
first time. With the aid of Bez, Damon Albarn, Mani, Peter Hook and 


HAPPMMONDAYS 


nders whether without pills there can still be thrills... 


IT REALLY GREAT 
WHEN YOU'RE 


INTERVIEW by MICHAEL BONNER 


haun William Ryder throws back his 

head and laughs; a great, long dirty 

cackle, full of mischief, that bubbles and 

crackles as it shifts the cigarette tar 

round his lungs. 

“Are you fuckin’ trippin’, or what?” 

He fixes me witha squint. I've just asked 
Shaun whether he's got any regrets, whether, 
looking back on those long, lost years he spentasa 
junkie, he’s now experiencing any pangs of remorse. 

“Regretful? Am] fuck! No chance, no chance,” he 
lowers his head, runs his hand across his recently 
shaved scalp. “They were great times. I can’t 
remember any of them, mind. If you handed me 
some photos, I wouldn't know where I'd been.” 

Start spreading the news: Shaun Ryder is 
straight. He’s tried to clean up before, but never, it 
seems, with complete success. 

“It was methadone I was getting off. I haven't 
touched heroin for five years. I took heroin and 
methadone at the same time for 20 fuckin’ years.” 

Are you worried about falling back off the wagon? 


“No chance. Heroin and crack were my poison. I 
don't miss any of it. Itonly took me 40 years. No, 
sorry, I'm 44. How old was when I started using? 
16? 15? 13? 14?” He sighs and shakes his head. “My 
memory’s fuckin’ bad now, which I'm probably 
thankful for. [can remember stuff from being under 
13, and from 13 onwards, it’s just a fuckin’ blur.” 

It's early evening and we're sitting on the roof 
terrace ofa Nottingham hotel. Last night, Shaun 
played his first ever gig straight, at Bristol's 
Academy 2; in an hour's time, the Happy Mondays 
take the stage at Nottingham’s Rescue Rooms. 
They're warm-up gigs for the Coachella festival in 
America; small, 350-capacity venues to road test 
material from the Mondays’ new album, due in July, 
called Uncle Dysfunktional. Shaun doesn't like 
playing gigs this intimate; the experience is 
currently a little too raw for him without the drugs. 
_ “Youcan see the audience breathing,” he says, 
aghast. “It terrifies me. [don’t mind being straight, 
it's cool, but getting on that stage for the first time... 
Plusthe small venues. Itnever CONTINUES OVER » 
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ers me playing huge venues; it’s not personal, is 
idoasmall venue and it’s fuckin real, too real.” 
iafter the gig last night? 

came by I've notseen fora long time. Weall 
outonaclub crawl. I’vehad about two hours’ 
== fm notreally good with hangovers. I’m 

ele, terrible,” hesmilesapologetically. 
ow does working clean compare wit 


ickin’ frightens me todeath.” 


HARDTO RECONCILE Shaun Ryder today 
ne swaggering, leery Shaun of legend. In the 
Os, the Mondays’ antics wereemblematic 
e-Loaded, pre-Oasis world of hedonism, 
hnessand pharmaceutical overload that 
iled beautifully with the rise ofacid house 
he music the Mondays made - melodies 
ogether with gaffer tape, scummy funk 
ves topped offby Shaun’ssurreal lyrics, rattled 
= witha brassy, sarcasticsneer — defined anera. 
w the Happy Mondaysat their first, big 
_endon gig atthe Astoria,” says Damon Albarn, 
ollaborated with Shaun on Gorillaz’ 2005 
e, “Dare”. “Itwas the first time I saw a mass of 
eeople turn into a deep ocean.” 
at's very peculiar about the Mondays,” says 
t Factory Records boss Tony Wilson, “is that 
24 Hour Party Peoplemovie, the acid house 
nce begins with ‘Tart, Tart’, and it works 
seiliantly, But ‘Tart, Tart’ was on Squirrel AndG- 
Gn _., the firstalbum [1986]. Those dance rhythms 
sming over from Chicago and Detroit had already 
sAiltrated Shaun’sconsciousness.” 
e Mondays’ music arrived pre-packed 
adness and chaos. New Order's Peter 
ok remembers: “They supported us in 
ow when they were at their naughtiest. 
le we were onstage, they loaded the rider in 
n. They got all the booze, but they couldn't 
he spotty meat platter. They came back 
tit, but the venue manager caught 
a. He made them unload the whole 
nd gavethemalla cuff, himand his 
icers. Shaun is incensed by this, gets 
'y pissed off, and he's satin the front ofa 
e-wheeled Transit they're driving back to 
hester in, and he kicked the windscreen out. 
had to drive all the way back to Manchester 
th no windscreen. I suppose our careers have 
een fulloflovable little exchanges like that.” 
“‘Inthose days, we was lucky to get four cansof 
between us,” laughs Shaun today when 
ount Hook’sstory to him. “There’sall sorts of 
Series about me. I’ve stopped listening to them. 
wou've got to laughat them, really...” 
thesame, the stories - true orfalse 
asingly threatened to eclipse the music. While 
nding their second album, Bummed, inthe 
shire market town of Driffield, the band 
se potential tension with local squaddies by 
them E. On their first visit to New York, 
aun and Bezare nearly shot leavinga Harlem 
den bya Puerto Rican street gang. Arriving in 
ollowingadrug-fuelled flight they discover the 
al pressare claiming they were carrying one 
on Esin their luggage. Shaunallegedly 
sons 3,000 pigeons in Manchester by feeding 
m rocks of crack. Dropping his methadone 
lsat Manchester Airport, Shaunattempts to 
ge his supply by filtering the broken glass 
ougha pair of tights. He strips bare Eddy Grant’s 


fel 


just somi@thingto 


fuckin’ do...” Shaun 
and the gang, Ap 


| Barbados studio to subsidise his blossoming crack 


| I'venever before seen agroupof people who had no 


eThere’s 


' habit, rumoured to extend to30 rocksa day... 
“grew up in New Yorkin the 1970s, and I’ve seen 


alotofpeople who live life on the edge,” explained 
ex-Talking Head Tina Weymouth, who produced 
the Monday’s crack-addled Ys Please! album. “But 


idea where the edge is.” 


You could hardly call the drug- 
propelled lunacy of the Mondays unique. But the 
talesaccumulating around them became 
increasingly murky and more dangerous. Even 
taking into account the tabloid propensity to 
exaggerate and embellish, looking back at the Red 
Top headlines can make for pretty grim reading: 
“Shaun pullsa gun stunt”, “Pop stars exposed as 
drug pushers by their own manager”, and worst of 
all: “Shaun's death bid”. 


| DIDYOUSTART USING drugsasa form of 
' escape, Shaun? 


“Twouldn'thave said thatatthe time, but yeah. 
When you're young, everything’s boring, basically. 


Ofcourse it’sescaping. For me, it’sall aboutnot 


' feclingit, notgivinga fuck, because I've gotareally 


big heart. And it didn'treally do tobeacaring, 
thoughtful geezer in this business.” 

“Where hecomes from, Little Hulton, there’s not 
alot going on,” says former Stone Roses bassist 
Mani, who's known Shaun since 1987. “We had 


' similar things in my part of town, people getting 


fucked up because it's Thatcher’s Britain and 


a Q 
gxories abour al sortss 


there’s nothing else todo. We used to goto The 
Haciendaand get complete banjoed on whatever 
substances were around at the time.” 

“Drugsnever make any record better, they only 
makemaking it better,” says Peter Hook. “When 
you listen to itin the cold light of day, the way 
normal people do, it’s bollocks. But it doesn’t stop us 
doing it. We're like pigs ina trough.” 

“He's an interesting person witha good 
soul,” says Damon Albarn, but: “I 
understand his subterranean side.” 
The trajectory ofShaun's chemical 
dependency reached its lowest pointa 
few years back, when he seemed 
irrevocably damaged by the years of 
heroin and crackaddiction, a busted flush. 
Watching him on the BBC3 documentary, The 
Agony And The Ecstasy, he resembleda 
particularly cruel Peter Kay impersonation of 
Shaun Ryder; bloated and wheezing, his 
voice ata weird, unnatural pitch. It wasa 
terrible shock, the final act in the Mondays 
morality tale, 

“He scared the hell out of me, looking like death,” 
remembers Tony Wilson. “When did you last see 
such anawful white pallor and that viscous, white 
liquid on top of theskin? And the answeris: Elvis 
Presley, the last two years. But I’ve learned neverto 
underestimate Shaun.” 

TtwasShaun’s own decision toclean up for good. 

“Tt was time, I'd had enough,” he says. 

When did you decide to getstraight? 

“About 5 yearsago.” 

How comeit’s taken so long? 

“T's ongoing, innit, really? It’s actually easier than 


| itever has been before when I've tried. Instead of 


mopingabout, Ijust got on my bike, wentcycling 
with my iPod on. Just kicked myselfup the arse.” 
What constitutes ‘straight’ for you? Are you 


' offeverything? 


“Apart from having a drink.” He sloshes some 
dark liquid round ina little plastic cup. “I'm really 


| conscious about drinking, because the last thing 


you want to doisreplace heroin with booze.” 

“Tm not shocked he'sclean, I'mshocked he’s 
remained clean,” the Mondays’ long-standing 
drummer, and Shaun's friend of 25 CONTINUES OVER »> 


JULY 2007 | UNCUT | 77 


HAPPM MONDAYS 


years, Gary Whelan, observes. “You know when 
peoplearen’t going to stay offit; any time they can go 
back. When you wanttostop, you stop. Shaun used 
tosay:‘Oneday, I'llget to that point’ And hehas.” 


IF DRUGS DROVE the Mondays back in the day, I 
want to know what's driving Shaun now he's clean 
~but he’s shy and evasive, almost coy. 

“Don'tknow, fella. It's my job. [dig being in the 
studio. I really don't like doing interviews now I’m 
conscious about whatI'm saying. Before, Icouldn’t 
givea fuck. What’s driving me? Noidea.” 

Tony Wilson is more forthcoming: “Now he's 
straight, Shaun is having some relationship with 
his art. Maybe, justmaybe, he can understand ita 
bitnow. There's a song called ‘Somebody Else’s 
Weather’. Who else can contain the whole notion of 
global warming in three words? His lyrical power is 
unmatched, except by Alex Turner.” 

“T'm fucking 
Barabbas, mate,” 
declaresShaun,a 
model of self- 
deprecation. “The 
one that gotaway.I 
wrote somealright 
songs, [wrote 
some alright tunes. It’s pretty easy, nothing clever... 
like writing cartoons. Whatever... taking the piss.” 

“There'sa piece in The Independent recently about 
LS Lowry, talking about why he wasnever taken 
seriously,” says Gary Whelan. “It was because he 
always used to talk himselfdown, say, T’m nota 
fuckin’ artist, I'm justdoinga bit ofadoodle. Itsour 
insecure, north Mancunian, blue collar rules- you 
don’tadmit to it, because if you do, it’s over.” 

“Being a singer when I grew up was for fuckin’ 
poofs,” claims Shaun. “I got saddled with ajob, 
being singer, writing lyrics. Us beingina band 
wasjustsomething to fuckin’ do. [didn’t wanttodo 
gigs, [didn’teven wanttomakea fucking record.” 

Ithas taken Shauna phenomenal degree of self- 
control to get where he is now, and even ifhe won't 
quite admititon record, he’s extremely proud of his 
achievement - as are those closest to him. 

“He'sa very strong-willed character,” says Mani. 
“We've both had mates that have gone down the 
death path, but I think Shaun was always that little 
bit too wise for that.” 

“One of thenicest things Shaun ever said about 
me was, ‘He used tobea cunt, but he’sall right 


now,” laughs Peter Hook. “Now Icanrepay 
the compliment.” 

“Mr Ryder isin his best form, it’s the best I’ve ever 
known him,” confirms Bez. 

Shaun reflects ruefully on some of his previous 
attempts to get clean, including Naltrexone 
implants: “I was one of the first to get them. Fuck 
me. Fuck that, terrible. You wake up, and you're 
supposed to have done your rattle in thesleep. 
They put you out for24 hours, induce you. And 
it'sa fucking nightmare, absolute nightmare.” 

Today, despite his hangover, Shaun certainly 
looksin better shape. He’sslim, though his hands 


| area littlejittery and he sucks hard on cigarettes, 
: deep, lung-stretching drags. There’sa new set of 


teeth courtesy ofa “celebrity dentist” thathe’s 


: claimed cost £25,000. They’re almost comically 


white against his sallow, ex-junkie complexion, 


' and Maninoteswitha laugh that he looks like “the 


“1 peally don't 
Mtr 


like doing 


mysterious seventh Osmond brother”. 
Shaun now has whatappearstobea solid support 


| network. Although there's the apparently never- 
1 ending saga of Shaun's legal wrangles with previous 
| management, he hasa pair ofnew managers, Elliot 


Rashmanand Stuart Worthington. Rashman 
managed Simply Red before quitting the music 
industrya decade back. Itwas seeing the shocking 
state of Shaun in The Agony And The Ecstasy thatmade 
him wantto return to music. Something ofa 


| philanthropist, perhaps, he describes managing 
' Shaunas “voluntary social work”. 


“He's the only cunt who’ given mea really mad 
bollocking since I was10 years old,” Shaun says of 
Rashman with respect verging on awe. 

Its Rashman and Worthington who negotiated 


| the band’scurrent contract with Sanctuary 


Records, home toother Manchester luminaries 
Morrissey, The Falland The Charlatans. 

Atthe Rescue Rooms gig, the Mondays drop into 
their set four songs from the new LP. The venueis 
packed, and it’s ridiculously hot, but the Mondays 
songs - botholdand new - are grected witha mini 
riot. You'd expect the audience to comprise almost 


have madeit this far, 
a 5 through the busts 
and wild, wild times. 
Are you surprised 
i a that you've survived 
| ove this long? 
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yi Fs zs 8-STEP oy 
exclusively thirtysomething 


men, familiesat home, pills 

atthe ready, out to 

recapture something from 

their youth. Asit 

transpires, they’re young, 
students mostly, 

experiencing the Mondays magic 
for the first time, screaming for Shaun and Bez. 
Shaun stays towards the back of the stage 
throughout - “T’ve gotto get over these nerves,” he'd 
muttered tome earlier - while Bez does what 
Shaun calls “his Tigger thing”. 
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MUCH LATER, Shaun, Gary and Bez sit upstairs 
in the tour bus, toasting the gig’s success over a few 
beers; a farcry, you presume, from the kind of 
celebrations they’d have indulged ina few years 
back. They're the only three members of the 
original line-up to 


Gary: “Tam.” 

Bez: “I’ve got blind faith. [believed in usall the 
time, 100 percent.” 

Gary: “Inever thoughtwe were that good.” 

Bez: “No, that’s why it’s good.’Cos we wasreally 
shit, but we just got better. We couldn't even playa 
tune all the same speed all the way through.” 

Shaun: “In the original band, the guitarist only 
listened to his guitar, Our Kid [Paul Ryder, Shaun's 
estranged brother] only listened to his bass, the 
keyboard player only listened to the fuckin’ 
imaginary messages he was getting from God...” 

“The main thing is,” says Bez, “it’s nice to walk on 
stage knowing you can buzz offsome new tunes. | 
was beginning to fuckin’ dread turning into 
cabaret. I'm so pleased, because in times of 
hardship, the Mondays have been our lifeline, and 


| without it we'd have been nothing, It’s the thing 
| what keeps usalive.” 


Shaun slugs froma cup brimming with 
Jameson’sand Cokeand for the second time today 
stares me straight in the eye. “Our present is that 
we're all still alive, mate.” © 


Uncle Dysfunktional is releaseclon Fuly 2on Sanctuary Records 


That's PETER GABRIEL, the flower-headed high priest of prog who became a solo 


innovator and world music’s Mr Big. He joins UNCUT fora look at his glorious career, 


and at those remarkable costumes. “You could feel the horror,” he remembers. 


_ “I thought, ‘Oh, this is exciting!” 


EXCLUSIVE INTERVIEW /)) DAVID CAVANAGH 


HESCENEisone of those 
upmarket London PR 
consultancies where the rooms 
havegiantTV screens and lots 
oflaminate flooring. Anodd 
place to find Peter Gabriel-a 
man who, acrossa 40-year 
career, has lent his distinctive 
pepper-and-salt voice to “Supper’s Ready”, 

The Lamb Lies Down On Broadway, “Biko”, 

“Sledgehammer”, and, moreextracurricularly, 

tothe championing of world musicand the 

pioneering of digital music distribution. 
Butinasense, a fifth-floor brainstorming room is 

aperfect milieu for Gabriel, whose projects take 

shapegradually over ‘recording weeks’ at his Real 

World studioin Bath, attended by ever-changing 
| castsof musicians from many lands. Anew 
| Gabrielalbum, Big Blue Ball, is expected this 

autumn. Only his third in20 years, it’s beensuch 

acollaborative effort thatitmay be credited to 
| Various Artists. “Some people finda tunnel, and 
| they dig their one tunnel extremely well,” Gabriel 
_ explains. “I’m notlike that. I like ideas. What 
| excites meis collaborating with interesting people 
| from differentbackgrounds.” 

Freshly lunched at Zilli Fisharound the corner, 
Gabriel, 57, is intense, softly spoken, witha Sean 
Connery-esque bald pate and snow-white goatee. 
This summer he'll be headlining a handful ofrare 
UKand Irish dates, including the “Hyde Park 
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Calling” festival (June23)and the 25th 
anniversary of WOMAD (July 27), an 
organisation thathe himself co-founded. One 
thing Gabriel could have been doing, butisn'’t, is 
rejoining Genesis, the group he spearheaded to 
theatrical prog-rock glory in the early 70s, fora 
lucrative reunion tour. 

“We hada couple of meetings aboutit,” he admits, 
“but it seemed too biga commitment. Itwas 
stretching outa bit, in termsoftheamountofgigs 


, thateverybody wanted, and alsoit'sa fair bitof 


work. They're, uh, not easy numbers toget upand 
jam, if you know what I mean.” 
Andso, justas they didin 1975, Genesisare 


| carrying on without him. 


| Genesis were formed at Charterhouse, the famous 
' public school. Were you allowed to hear much pop 

' music there, or wasit very strict? 

| There was only one room where you could listen to 


loud music. There was aradio upstairs, and thena 


: sortofbilliard room downstairs, which had an old 
: music-player. Tony Banksand Anthony Phillips 

, wereinthe same houseas me, and there wasa 

: pianowhich we used to fight over. You'd all go 

' down tothe Record Corner in Godalming, and I 


would sneak away occasionally to see gigs. Isaw 


| John Mayall, Hendrix. [saw Otis Reddingat the 

: RamJam Clubin Brixton in1967, which was 

' amazing. We werealwaysstraightforward in 

: Genesis about our public school education. A lot of 


| somewhat obsessive way. 


Songs like “The Musical Box” on Nursery Cryme 
| were whimsical, surreal and macabreall at the 
| Sametime. What sort of 


musicians, beforeus and since, have come from 
middle-class familiesand keptit concealed. 


Well, in Joe Strummer’s case, it would have been 
bad for business. 

Exactly, yeah - Joecomes to mind. It’s funny, I got 
to know Joe in later years when he became 
interested in world music. We'd have recording 
weeks in the studioand set up ‘Strummerville’ for 
Joe. He wasa delightful man. 


Genesis were hardly an overnight success. Were 
there times when it required aleap of faithto 

keep going? 

Yes, definitely. The first three years were really 
difficult. Our mentor was Jonathan King, who 
liked my voice. He wasour route tomaking 
records, so we weretrying tocreate music that 
would appeal to him. We were always songwriters 
firstand musicians second. I played the flute - 
badly - and the oboe very badly, and thedrums 
pretty badly, butall enthusiastically. Then the 
musicstarted becoming more ‘proggy’,and we lost 
King’s interest at that point. Itwas extremely hard 
to find dates. Most people wanted covers, and we 
weren't prepared to doany. But we carried on, ina 


CONTINUES OVER» 


_ PTE TIE R/@/A BIRT EL, 
— 


iefrom 
ed. 


vebeen 
any, I got 


ording 
rville’ for 


irums 
nthe 
ad we lost 


ata 

Fei “Twas left with the job, while they 

and we . . 

foige were busy tuning up their 36 
strings of guitars, of filling in these 

Cryme 


atthe enormous silences” 


OVER» aia 


JULY 2007 UNCUT 81 


world did you want to take your listeners into? 
Adream world, Isuppose. It wasabout moodand 
atmosphere. [pictured my grandparents’ house, 
and some of the underlying feelings [had about 
that place. They didn’t have a croquet lawn butit 
wasa Victorian house, with dark wooden panels, 
and ithada mood that fed the lyric of thatsong. I 


thinkit was sex trying to break throughitall. The 
feeling of constraint... the feeling that somehow 
fertility, vitality and sexuality wereall connected, 


and the old world ofcontroland order wason the 
other side ofthe spectrum. And wassomething 
thathad tobe broken through. 

Atthattime [1971], italso felt like there were 
alotofmusical barriers. People were always 
telling us we couldn’t move froma folk mood 
intoarock mood, but that's what we were trying 
todoon “The Musical Box”. mean, Iwasa big 
Who fan, and theend of that songis definitely 
Who-influenced. I was trying to persuade 
Mike [Rutherford] to play theguitarlike 
Pete Townshend. 


With the visual side of Genesis, did youliterallysay 
to the others one day, “Right, at thenext gig, you 
allsit on chairs and I'll wear a flower on my head”? 
Well, firstly, Iwas left with the job, while they were 
busy tuning up their 36 strings of guitars, of filling 
in these enormous silences. Toentertain the 
audience, I started telling stories. I found Icould 
hold theirattention and they wouldn’tall gotothe 
bar. With thecostumes, I started wearing bat 
wingsand stuff, and gettinga littlemore 
outlandish, and then on Foxtrot wore the fox head 
and thered dress, My wife, Jill, hadared Ossie 
Clark dress which I could justabout get into, and 
we hada fox head made. The first time we tried it 
wasina former boxing ringin Dublin, and there 
wasjusta shocked silence. [Laughs] You could feel 
the horror. I thought, ‘Oh, thisis exciting!’ 


What did the rest of the band think? 
Some of them hated it. They thought I was 
trivialising our music. But] thought we should 


“There wasshocked 


silence... 


Thedressand 


foxhead look, 1972... 


Prog gods:(I-r) Phil 
Collins, Tony Banks, o) 
Gabriel, SteveHackett of 
and Mike Rutherford 


have humour, and fun, and enjoy 
it. Theaudience lapped itup — noteveryone, but 


' mostofthem. Genesis was pretty democratically 


run, but knew I could never involvethem inthe 


' costume side. When we did the Rainbow for The 


Lamb Lies Down On Broadway, the band didn’tsee the 
costumes until larrived in rehearsals. I knewif1 
putthem up fora vote, there was just no way. 


Why did you decide to leave Genesis? 

Thated having my life planned. You'd sometimes 
be looking 18 months or two years ahead, when 
you were touring. It feltlike there wasn’tmuch 


| room for independent thoughtand action. And 
| then my first-born, Anna, they [the doctors] didn't 


think she was going to survive. We were halfway 
through recording Lamb... in Walesat the time, 
and she wasin Paddington, and | wastearing 
between the two. There's nothingasimportantto 

' youas your family, butthe band were really 
unsympathetic and didn’tappreciate thatthey 

' should sitaround while! was dealing with life- 
and-death issues. We’ve had conversations about 

| this since, butit builtup some poison betweenus, 

| internally. There was also some jealousy and 

| resentment about the amount ofattention Twas 

| gettingasa frontman. 


Wasn't there talk of you leaving Genesis to work 
with William Friedkin, the movie director? 
Yeah, [had writtena short story on[thes/eeveof] 
Genesis Live - one of the stories] used to tell 
onstage —and William Friedkin, who wasthe 
king of Hollywood because of The Exorcist, 
wanted me to work with him. Notasa musician, 
butasascreenwriter and ideas man. That was 
very exciting tome. Inthe end, unfortunately, 
nothing happened; it wasoneof many Hollywood 
projects that bit the dust. Butit was something that 
theband — wholater, ofcourse, made lots ofroom 
for Phil [Collins] todo projects outside Genesis - 
were unhappy about. 


| Being publicschool chaps, presumably all this 

| resentment festered under thesurface? No fist- 

| fights toresolve the tension? 

' Nottoomany fist-fights, no, We weren't the 

| Gallagher brothers. 

: Oras Sid James used to say in Hancock’s Half Hour: 

: “Aquick punch up the bracket and it’sall forgotten 
about.” 
Haha haha ha! 


Surely you expected Genesis to split up 
when you left? 
Ididn’t, actually. [had more confidencein Genesis 
continuing than they did themselves. And the 
reason was because we were a group of 
songwriters, and the songs would continue 

- coming out. It’sa funny thing, but when I was the 

| singer, everybody thought I created everything 

| and wrote allofit. Ofcourse, when I left the band, 

| they were way more successful without me. 

' Everybody thenassumed, ah, okay, hedid 

1 nothing.[Laughs] 

' When you re-emerged in 1977, there’d been this 

' revolution in the music world. Genesis were always 
crucified by the punks, but you positively thrived. 
How did you manage that? 
Some of the material was darker, But it was 


, because the firstalbum - whichis quite 
)me - was upin the window of McLaren 
twood's shop, and Nick Kent wasreally 

s Surprised, tobe honest, because 

were getting real [criticism]. Perhaps it was 
T'dleft[/aughs], soit was a perverse way of 
uing to knock the proggers. 


Seegota very short haircut around ’77, too. Maybe 
‘Set made you seem more ‘punk-compatible’. 
Well, [tried todoa lot of things toseparate 
Genesis. Sometimes you'd see people 
ands and dowatered-down 
ns of what the band had done. 1 
etermined not todo that. [was 
etanew audience. It took me 
im No 3 [entitled Peter 
aswerethefirst, secondand 

| before I found anidentity. 


Die you make that third album witha 
Seer plan? It’s said that you banned 
Sedrummers fromusingany 
ommbals, for example. 

ssa case of “dosomething different - and make 
’. The worst thing youcan say toa 
erson, I think, is“ You candoanything.” 
the kiss of death. Youshould say tothem, 
can’tdo this. You definitely can’t do that. 
ader no circumstances can you do that.” 
hey'll start thinking ina different, more 
e way. 


enically, that experimental album became the 
‘=nplate for chart popin the’80s - early Fairlight 
samplers, the dreaded ‘gated snare’... 

as one of the early Fairlights, and in typical 
style, you know, if wanta pintof milk 
cow. I'd always dreamed of being ableto 
ound and do what you wanted with it. But 
re horribly expensive. A Fairlightat that 
$10,000 quid —and nobody in rock had 
more than 2,500 ona musicalinstrument 
then. The only way I could get easy access to 


“There was some jealousy 
and resentment about the amount 


the things was to persuade my cousin to become 
the distributor for them. 


Did you alwayswant yourrecordstosoundmore | 
‘modern’ than everybody else’s? ' 
‘Modern’ was good. But ‘different’, really. : 
Particularly withthe thirdalbum,Iwastryingto | 
find my own path. I worked with these young 
guys, Steve Lillywhiteand Hugh Padgham, who'd 
done new-wave-y, punky, XTCtypestuff. It was 
this tougher, more skeletal, edgier music, and it 
seemed very exciting. liked XTC alot. In fact, 


Se 
3 


ofattention I was getting 


_ sandwiched between Zz Top and “Addicted To 
| Love”. A pretty strange context tosee you in. 


| Top Of The Pops.Sowasa strong album, and Dan 


asa frontman” 


heard “Making Plans For Nigel” thismorning,and | 
thought, ah, yeah! 


The Soalbumin the mid-’80s made youa 
superstar. Your videos were constantly on TV, 


Extremely weird, and sometimes people even got 
me confused with Robert Palmer. [found that very 
strange. So, yeah, I wasa popstar forabouta week 
and itwasalotof fun, Butit feels freer, now, notto 
bestruggling togeta Top 20 record or appear on 


[Lanois] was very goodat focusingit, and the band ' 
were great. [Thinks|Itwas Dan whol worked with, 

wasn'tit? Yeah. But] think Passion [Gabriel's 1989 u 
soundtrackto Scorsese’s The Last Temptation Of f 


Turn the page for details of our amazing free Prog CD! 


Going Underground: 
Gabriel insolomode, 
London, 1978 


Christ] may be the best oneI’ve ever done. I wasn't 
working witha producer, andasI was serving 
someone else’s vision, that gave me freedomina 


| strange way. Some ofthe “Sledgehammer” fans 


wouldn't be into it-a bittoo ‘out there’ forthem. 


| What got you into world musicin the first place? 
: One, Iwasadrummer-abaddrummer—and Igot 


bored of the grooves was hearing on the radioin 


: 1980. And two, there was this soulful stufflwas 


hearing fromaround the worldthat wasreally 


| hardtofind. And yetit haditsownmagicand 


mystery and power. [was onatrain 
coming back from London when1 
thought it would begreat to havea 
festival focused around world music. | 
Istarted making phonecallsaround 
Bristol, and gota disparate group of 
people involved. We had enthusiasm, 
we were totally naiveand wealmost 
went bankrupt. Butthat first 
WOMAD wasa wonderfulevent, 
andit's beena 25-year journey since. 


' Because your two most recent solo albums, Us and 


Up, have similar titles, people might assume 

they’re very alike, Us was very personal, wasn’t it? 
Us wasallabout relationships and the crapthat 

goes with them //aughs]. And the joy. guess Up was 
darker,and maybe had moreconnectionwithmy 
thirdand fourth albums. Itdidn’tdo very well, but 
Ifeltit had some of my best work. The older you get, | 
theeasier itis tolearnand accept who youare, what | 
you doand how you doit. Whateverstuffis there, | 
justletitcome out - regardless of whetherit’s 


; commercially attractive.O | 


| Tosee Peter Gabrielat Hyde Park Calling on Fune 23, | 


visit: www.hydeparkcalling.co.uk/tickets/ 
For WOMAD tickets, visit: womad.org/ 
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Soall Prog was crap, was it? 


Listen to this month’s FREE 


CD first, 


and then decide... 


Y THETIME Peter Gabriel 
quit Genesis in 1975, whathad 
become knownas Prog Rock 
wasalready under fire from 
criticsincreasingly jaded by 
musicthathad once seemed 
fresh and experimental, 


eccentric and inspired but seemed now tobe 
increasingly self-indulgent and pompous. 
Acoupleof years later, a bitter hatred ofall things 
prog was one of the energies that fuelled punk. 
Johnny Rotten would eventually admitan 
admiration for uncompromising prog pioneers 


| Vander Graaf Generator, but hardly anyone by 


1977 punkorotherwise- had much sympathy for 


| bandslike Yes and Genesis, who now found 


themselves critically unfashionable, their 
emphasis on vacuous instrumental virtuosity - 
lengthy solos during which thelistener might grow 
abeard or die ofexhaustion —incomprehensible 
conceptalbums and triple live albums ofunique 
heavy-handedness and staggering bombast 
wholly at odds withrock’n’roll. 

Ofcourse, much prog deserved the derision, the 
howls of contempt, the barking disdain. Such was 
punk’sscorched-carth antipathy that most people 
unfamiliar with what prog was before it became 


worthless now 


thinkitwasallcrap. 


Uncut’s Fill Your Head... CD begs to differ. From the 
rawexcitementof The Nice’s original lineup to 
recently unearthed rarities from Peel favourites 
The Way We Live, Tractor and Body, through to 
the high drama of Van der Graaf themselves, 
our CDisa vivid reminder of what this music 


waslike before it became bloated withaneedless 
selfimportance... — i 


Van Der 


eve Tillage 


Graaf Generator |The Rice | St 
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Nice, Steve Hillabe aft 


VanderGraaf GevieFators 


1 The Rice 

eAmerica 

What Hendrix did to“TheStar 
Spangled Banner”, The Nicedid 

to Leonard Bernstein with this 
flamboyantarrangementof the 
West Side Story classic. Organist 
Keith Emerson went onto form the 
deservedly derided ELP, but he’son 
firehere. 

Taken from the Castlethree-CD set, 
Here Come TheNice: The immediate 
Anthology 


2 The Way We hive 
‘Watching White Stars 

This Rochdale duo-whowent onto 
form Tractor-were great favourites 
of John Peel, whosignedthem tohis 
Dandelion label, for whom they 
recordedasolitary andnowmuch 
sought-afteralbumin1971. 

Taken from the Ozit-Morpheus 
album, A Candle For Judith 
www.myspace.com/ 
tractorakathewaywelive 

| www.tractor-ozit.com 


| 3 Aphrodite’s Child 

| The Four Fforsemen 

Demis Roussos and Vangelis aren't 
| names youwill often find in Uncut, 
: but before they went MOR, in’72 

' theyrecorded one of Prog’s most 


__; ambitiousand apocalyptic concept 


albums, 666, onwhichthe 
thunderous “Four Horsemen” 
| originallyappeared. 
Remastered version of atrack 
fromthe Vertigoalbum, 666 


| 4 Tractor 
Little Girl In Yellow 
> Championedin the early-’70s 
» byJohn Peel -whonamed 
themand signed them tohis 
Dandelionimprint-and more 
recently Julian Cope, who 
citesthem as ahuge 
influence, Tractor are one 
ofthegreat lost bands of 
the original Progera. 


Taken from the Ozit-Morpheus 
album, Tractor 30th Anniversary 
Special Edition 
Www.myspace.com/ 
tractorpsychband 
www.tractor-ozit.com 
www.deeplyvale.com 
www.tractortheband.com 


5 Wigwam 

Fairyport 

Finnish superstars Wigwam put out 
apair of well-received LPs for Virgin 
inthe mid-’70s, buthardcore fans 
willalways prefer the full-on Prog 
of the line-up featured on this’71 
Classic, with Jukka Gustavson- 

“the Finnish Stevie Winwood” -on 
vocals and keyboards. 

Taken fromthe Love Records album, 
Fairyport 

www.lovemusic.fi 


6 White Noise 

Your Hidden Dreams 
In'69, David Vorhausteamedup 
withthe BBC Radiophonic 
Workshopto cut anextraordinary 
album for Island “assembled from 
monophonictones created ona 
VCS3, edited together withtape 
splice”, which was the soundtrack 
tomanyanacidtrip. 
Takenfromthenewlyremastered 
Islandalbum, AnElectricStorm 


1 otring Driven Thing 
Night Club 

Charisma label mates of Genesis 
and Van der Graaf Generator, String 
Driven Thing were originallya 
psychedelic folk-pop band who, 
withthe addition of Grahame 
Smith's incendiary violin, moved 
into Prog. Thisis atrack from their 
second Charismaalbum, whichin 
1973 was deemed “too disturbing” 
torelease inits original form, butis 
nowregardedasalost classic. 
Taken from the Ozit-Morpheus 
album, The Machine That Cried- 
theband’s official version 


www.tractor-ozit.com 
www.deeplyvale.com 
www.stringdriventhing.com 


8 Body 

TheSun Will Never Shine On 
Formedin Liverpool in’71, ittook 
Bodyadecade torecordtheirsole 
album, original copies of whichare 
nowworthasmall fortune. Think 
early Floyd meets The Moody Blues. 
Taken from the Ozit Records album, 
The Body Album Plus 
www.tractor-ozit.com 
www.deeplyvale.com 


9 Steve Hillage 
Hurdy Gurdy Man 
Ifyouthought Donovan's version 
was trippy, try this swirling live 
guitarextravaganzafromthe 
former Khan and Gong guitarist. 
Taken from the Ozit-Morpheus 
album, Live At Deeply Vale 
Festival’78 
www.tractor-ozit.com 
www.deeplyvale.com 


10 Caravan 

Nightmare 

Cerebral but melodic prog, from 
stalwarts ofthe same productive 
‘60 avant/jazz Canterbury scene 
that produced the likes of Gong 

and Soft Machine. 

Taken from the Eclectic Discsalbum, 
Better By Far 


it Van der Graai 
Generator 

Man-Erg 

Who but Peter Hammill could come 
upwithaline like “Stalking inmy 
Cloisters hang the acolytes of 
gloom’? Thisisa live recording 
from their’05 reunion of asong 
originally from’71’s Pawn Hearts, 
taken from their 2005 reunionat 
London’s Royal Festival Hall. 
Taken from the Fix album, 
RealTime 

www.bandmad.com 
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a 


he Police were an incredi 

working band at that time,” r 

photographer Brian Aris, who flew 

out to Bombay in M 1980 to shoot 

them on their first world tour. “When 

Imet up with them in India they'd just 
donea dozen dates in New Zealand and 
Australia and after Bombay went on to 
Cairo. [think the tour took in 19 different 
countries, but they never found the travela 
chore: for them it was intoxicating. They never 
sat around in their hotel rooms. Rock’n’roll 
wasachance tosee the wor 


were the first weste: 
nd ever to play Bombay and were treated 
with considerable — if somewhat baffled 
curiosity by the local population. 
“They were hugely succ« 
de Blancand “Walking On The Moo 
topped the albums and singles charts at 
home,” Aris remembers. 


“But in India, people really didn’t know who 
they were, so they could walk around at will. 
Heads still turned, because of the way they 
looked. But they enjoyed the fact that they 
could ta hts and experienc 
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# “Stewartand Andy 
wereverylaid-backon 

| stagesoalleyeswereon 

| Sting, because he was 
charismatic. Youcan 
seethe audience was 
transfixed. They'd 
simplyneverseen 


«“Thecrowd queued 
just likeanywhereinthe 
| world, But! don’t think 
| theyreally had any ide= 
whatitwasthey were 
about tosee. The Police 
wereasmuch of aculter 


shock for themas India 


thatkind of popstar | wasfor The Police.” 


performance before.” 


»“Bollywood-style-and 
the fact that it looked 
nothing likethem amused 
thebandenormously. | 
Theyalltooka copy of 
that poster homefor 
thescrapbook.” 


WHYYTT ee 
\ 


MUibidd 


& “Wewalked around | 4& “We were walkingaround Bombay and found this 

like tourists and | temple. Sting was astonished by the sacred cow. We 

everyone boughtall all were -it wasa totally new experience.” 

sorts of bitsand pieces 

of Indiatotake home. 

Sting probably bought 

the bambooflute from ¥ “Somewherein between heing 
the souvenir stall that | tourists andshoppingfor sitars, 
youcanseeinthe | they squeezed inasoundcheck...” 
background.” Mora 


«“Ican’t remember why 
theyweredressedas 
Rajasthani princes, butit 
must have beenastunt 
dreamed up by Miles 
Copeland, their manager. 
There’s another shotin 
which they're turbaned- 
up in full headgear,too...” 


» “Bombay had never 
seenarockband before, 
but the band had never 
seenasnakecharmer, 
Anditwasapretty large 
and dramaticsnake, 
too. Sting looksso cool 
about itallbut,as 
Iremember, hewas 
careful not to get 
tooclose...” 


*Onthe balcony of 
theTajhotel, with 
theGateway to India- 
Sembay’s most famous 
ftandmark- inthe 
Sackground. Why did he 
@iways have his shirt off? 
Well wouldn’t you, with 
aphysiquelike that?” 
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| Yourguide todownloading the 

| highlights of Icky Thump 

Icky Thump 

todo: 

| 2| You Don't Know What Love Is (You 
| Just Do As You As You're Told) 


| iotoickd 

3/300 MPH Torrential Outpour Blues 
took 

4 | Conquest 

tototok 

5| Bone Broke 

tototok 

6 | Prickly Thorn, But Sweetly Worn 
aKkKk* 

St Andrew (This Battle Is In The Air) 
tok 
LittleCream Soda 
tote 
9| RagAnd Bone 

tok 

10 | 'mSlowly Turning Into You 
work 

11| A Martyr For My Love For You 
took 

12 | CatchHell Blues 

wk 

13 | Effect And Cause 

toot 


- 


x 


7 
* 
8 
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a 


Much of 
Icky Thump 
sounds like 
Led Zepina 

particularly 
crazed mood 
HW__——_—_- 


a 
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Icky Thump 


PRODUCED BY: JACK WHITE 


took 


HEAVY RIFFAGE! CELTIC FOLK! MARIACHI BLUES! MEG AND JACK 
ROCK BACK WITH A ‘COMPELLINGLY WEIRD’ ONE... 


Recorded over three weeks at 
Nashville’s Blackbird Studio - an 
unaccountably lengthy process for one 


| of rock’s most swift, efficient duos - 


Icky Thumpisa strange beast indeed. 
By turns direct, quizzical, loose, and 
intense, it’s more eclectic in terms of 


| approach than any previous White 


Stripes recording. 

It’s named after the old Northern 
English expostulation Ecky Thump 
(meaning “Well | never!” or, more 
strongly, “Bugger me!”), one of the 
quaint Anglo idioms which appear to 
have reached Jack White via his English 
wife, Karen Elson. It might, however, 
have been more appropriately named 
after another, “Rag And Bone”, whose 
recycling motif better reflects the 
album's varied styles and its application 
of oldforms. 

“Rag And Bone”, the song, is acomic 
rendering of the album’s method. Here 
Mexican mariachi and Celtic folklie 
alongside the band's basic blues-rock 
riffs, while Jack yells out the band’s 
creation manifesto: “Bring out your junk 
and we'll give ita home/A broken 
trumpetora telephone”. 

Not that Icky Thumpis the first White 
Stripes album to reap the benefits of ad- 
hoc music making, of course. Get Behind 
Me Satan was remarkable for it’s use of 
piano and marimba - the materials 
which happened to beat hand in the 
studio. This time there’s nothing quite 
soleftfield. Having set to work on this 
album after finishing touring his 
other concern, pop-rock band The 
Raconteurs, guitars are frontand 
centre inthis release. 

Not only that, they are recorded sucha 
way as to suggest this is a band looking 
to compete. Nowsigned to Warner Bros 
in America, this features songs of a 
directness notseen since their 
eponymous 1999 debut - and ones 
whichit's not hard to imagine doing well 
instadiums. So forall its moments of 
inspired juxtaposition, much of this 
album sounds like Led Zeppelinina 
particularly crazed mood. The brutal 


| Speaking, Jack’s either ina schizoid 


| them!should choose” - or just looking 


| drums and bass of tracks like “Catch Hell 


THE WHITE STRIPES 


Blues”, “300 MPH Torrential Outpour 
Blues” and the title track are periodically 
interrupted by lead guitar of such 
piercing fury thatit’s almost as if the 
songs themselves are bursting apart at 
theseams. 

Aswell they might, when lyrically 


quandary - “Well, there’s threepeoplein ' 
the mirror/And!'mwonderingwhichof | 


| for trouble. “if you're trying toget into 
' some hot water,” heintones, in “Catch 
| Hell Blues”, “/can help you find it”. 


| singer slowly comingto the realisation 
| that he’s been unconsciously imitating 
' “allthose little things that you do” , and 


| from his darker side by just walking 
| away, ignoring her claims of cowardice 


| no-money blues, “Bone Broke”, and 


The addition of organ and synthesiser 
tothe band’s instrumental palette 
pushes the music in new and unforeseen 
directions. With its driving organ riff 
punctuated by heavy fuzz-guitar 
interjections, and Jack working at the 
upper limit of his register, “I’m Slowly 
Turning Into You” sounds like Led 
Zeppelin jammingwith Atomic Rooster, 
of which there can be few heavier 
combinations. One of several 
ruminations here upon emotional 
change and development, it finds the 


that, moreover, he actually prefers this 
new, imitative self to his own character. 
Sometimes, the change is neither 
forced nor welcomed, but arrivesasa 
slowly dawning realisation, asin “A 
Martyr For My Love For You”, in which 
Jack finds himself feeling uncomfortable 
and ashamed for lusting after a teenage 
girl:“...as shakyas | must’veseemed/ 
Talking junk through her/Giggle little 
teenage dream”. Inasudden burst of 
self-denial, he decides to protect her 


to bask in his new-found nobility. Asong 
notlikely to be covered by Métley Crile, | 
one would imagine. ' 

Ofcourse, theband’sbroaderblues | 
heritageisanimportantconstituentof | 
Icky Thump. \t’s there most clearly inthe 


: transgressions, rather than accepting 
\ the blame herself. 


» “Prickly Thorn, But Sweetly Worn” and 


| “Scottishancestry”. 


' immigrants, particularly the Mexican 


| into its future. 


' Email your reviews andreactionsto 


particularly “Effect And Cause”, the 
ramshackle steel-appendage guitar 
blues which closes the album - wherein 
Jack, while admittinghe’s no angel, 
turns the tables on his complaining 
partner, rejecting her habit of getting 
annoyed at his reaction to her 


But ultimately the album’s blues 
undertow is lightened bythe more 
unusual tracks, like Corky Robbins’s 
“Conquest”, a dramatic nortefio blues 
spiced with mariachi trumpets, whose 
role-reversal-romance lyric Jack attacks 
with the theatrical gusto of amatador 
addressing the bull. Meanwhile, the 
album's two-track centrepiece of 


“St Andrew” - a pair of faux-Celtic folk 
pastiches featuring the bagpipe drones 
of Jim Drury alomgside Jack’s mandolin 
~ pay tribute to the Whites’ professed 


Thealbum’s definitive cut, however, is 
the title track, areflection upon 
America’s problematic relations with 


immigrants upon whose underpaid 
exertions it relies. “Who's using who? 
What should we do?” asks Jack, “Well, 
you can’t bea pimp anda prostitute too. 

Sonically, it features everything that 
makes Icky Thump sucha compellingly 
weird experience, including one of the 
album's plethora of guitar solos (more 
than onany previous White Stripes 
record) and, it’s claimed, the very same 
waspish-sounding keyboard used on 
The Tornadoes’ epochal “Telstar”. A 
small point, seemingly, but a significant 
one. With icky Thump, Jack and Meg’s 
musicagain makes them a rarefied 
perch from which they can gaze both 
back into rock’s past, and forward 


ANDY GILL 


uncutreviews@ipcmedia.com 
» uncut.co.uk for more on The White Stripes 


Turn the page for exclusive Jack White interview |- 


months...’ mean, what's the big deal? 
Anybody can do that! But ifthey love the song, 
and you look backand think all you had wasa 
book of matches anda screwdriver, then you 
canbe proud... 


Thisis avery heavy rock record. Did you 
want to cut loose again? 

!had just come off tour with The Raconteurs, 
so! probably hada lot of guitars in my head. 
Iwas doing alot of guitar improvisation with 
those guys every night, and that’s something 
'hadn’t donesince | wasinThe Go, maybe. It 
was new for me - | was playingsolos | never 
had time to play in The White Stripes. | learned 
alot from Brendan [Benson] and Little Jack 
[Lawrence]. | got achance tolearnalot more 
about my instrument- I’m from adifferent 
department. Brendan knows how to play an 
AMinor augmented 9th chord. | don’teven 
know what thats. 


There are some great noises on the 
record... 

|try to set up this walland break throughit. 
like to see if the guitar can break through 
this barrageand you canaccess anew tone 
. ormelody through all that stuff that’s inthe 
| way. That’s how I like to see it, as attacking 
something and conquering. You break 
throughall that opposition, and ifyou can, 
maybe something beautiful will happen. 


| How far is the White Stripes an experiment 

_ inwhat you can do with the duo format? 

 Inevery aspect, The White Stripesisa band 
thathas no safety nets. There's noset lists. 
Megand | hardly ever rehearse for atour ora 
live show. My guitars aren't very well made, 
like kids’ first guitars, and maybe people don’t 
know that it’s harder to play - it’s important to 
me that there's astruggle happening. | wentto 
see Broadway shows recently and | thought 
“why dothey havea script?” | got sojealous. 
That's so easy! In The White Stripes, there has 
tobe some kind of struggle... if things are 
falling apart, howcan! keep them together? 


The Scottish element to the record is very 

' interesting... 

Well, Meg and are half-Scottish...| wrote the 
song on mandolin. When | started to play pipe 
organ along withit, [thought this has to be 
bagpipes, because | didn’t want itto sound like 
American folk music or irish music. | wanted it 
to have a Scottish feel so, luckily, we found a 
bagpiper in Nashville. 


Jack of thetrade:“There | 
aresome songs on here 
_whieharejiiston@take 
a 


And there’s other British stuff on the 
onthe last album, because there was a piano record, too: the pearly king outfits, “Rag 
The Raconteurs’ tour wasending,andIcalled ' intheroomandamarimbainthenextroom.|f | And Bone”, Icky Thumpasatitle... Has 
Meg up and said, “I've got sometime coming there had beenasitarinthe roomandazither, | your wife been influencing you? 

up herein December and January - maybe we | they would probably have beenonthere,too. : Mywifeiscompletely inspiringto me. She's 
should get together.” Ihad some things \ That's howit goes. always throwing this stuff out, halfthe time to 
cooking, and we hada couple of songs which make me laugh, like this rag and bone thing - 
we didn't get to put on ...Satan, so she moved when she wasa little girl she wanted torun 

to Nashville fora couple of months, and we longer than usual, butit’s stillnota away with the rag and bone men, because she 
started hammering it out. Youjuststartdoing : longtime... thought they were going to an exotic land. She 
it. This isthe first album wherelhada | Ihearken backtothe days when bandsdidn’t | tells methesethings, pretty soon you're 
chalkboard on the wall, to write down the have any overdubs. There are songs on here playing ariffand yelling “Rag andbone...!” 
names of things. We recorded in January, but ' whichare onetake, which arejust me and Meg 
in December, that chalkboard was empty. We playing live, like “Catch Hell Blues”. We're So have you seen The Goodies? 

had a couple of riffs, but not one finishedsong. | proud ofthat, because we knowthe conditions | “No! Peoplekeep asking me aboutit. | wantto 
Alot was written in the studio, and this itwas made under. Ifpeople say“Iloveyour | seeit.Ifeel bad, because | thought! hada 
happens alotwithus-onlyforthefirstalbum : song,” and think, ‘Ispent $600,000and | pretty good grasp of British comedy shows...” 
did we actually have songs written. recorded it on computer and it took six | INTERVIEW: OHNROBINSON 


ow did Icky Thump cometo be? 


Therecording took three weeks. That’s 


So how did the Nashvillesessions work? 
It’salmost like going to work. You just getin 

| there, youclock in, and it’s like someone says, 
“Well, you've got to box up these dirty boxes 


“This is a band with no safety 
“Oh OK Beusetingsaresocmnrieg nets. My guitars aren't well 


The White Stripes, like we're only goingto 


wear white, red and black, andit’s only going made. There are no set lists. V ve 
tohave these three components. | think ” 

people's biggest misconception about usis hardly ever rehearse 

that wealso premeditate all thesesongs, t 

which we don'tat all. There was somuch piano =a 
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New albums, reissues and compilations aly 


fal2 
lethesong, : : : 
hadwasa including The Chem 
peo KEY: KECOMPILATION FR c\'REISSUE 
Did you AHAWKANDA ' Frank’n’Dinoon “The Ballad 
HACKSAW | OfThe Sad Young Men” or 
conteurs, AHawk And AHacksaw bathinginseize-the-day 
myhead. ‘And The Hun Hangar | optimism on “Redeem Me”- 
ition with Ensemble | thesoleoriginal composition 
omething BIE LENGE O Bie | -StardomRoad happily finds 
maybe. It wk ‘ Almondinrude, revitalised 
sinever ~ AlbuquerqueEast health. stepHeNDALTON 
$s. ilearned | Europeanobsessives x 
ttle Jack create Hungarian merger AMP 
alotmore I'salongwayfromJeremy  AllOf Yesterday 
ifferent Barnes’ oldindie band | Tomorrow 
oplayan Neutral Milk Hotel to. anekooe 
nteven Budapest. But A Hawk AndA took 
Hacksaw are aband that | Fifteen-yearretrospective 
| have historically been all | of hard-working English 
the | about crossing geographical | spacerockers 
| boundaries: heavily Becauseso much of Amp’s 
roughit. | influenced byBalkanmusic | outputhascomeviasmall 
hrough | fortheirthreealbumsso edition 7-inch, compilation. 
lewtone far,heretheycollaborate | tracksandunderground 
(rsinthe withsome like-minded \ label manoeuvres, this triple 
tacking Hungarians. Ithas mixed | CDsurvey of their work from 
bak results:youcanhearjazzin | 1992tothepresentis 
foucan, “serbian Cocek”, butthereal | especially valuable. Richard 
ppen. | success isto be foundon | Ampstartedoutatthetail | 
“Oriental Hora”, a dance end of the UK shoegazing ! 
xperiment trackfor slower, older times. | movementbutheardin 
format? | Here the pairingcreatesa sequencélike this, his music 
Saband trackwith European soul, ' (madewitha host of 
setlists. notjustwithappropriated | collaboratorsincluding 
atourora European sounds. nickuasten | Julian Copeguitarist Donald 
silmade, | Ross Skinner) distils the 
eopledon't MARC ALMOND | scene’smost appealing 
Jportant to Stardom Road ' elements. It’ssurprisingly 
ng.|wentto ee | diverse: fromthe brooding 
{thought tokk | isolationism of “Lutin” to the ' 
OJealous, | Sophisticatedcomeback _- Portishead-styletrip hopof \ 
|. therehas | mixesstar guestsand | “ICU”, tothe recent “Fine 
igsare classy covers Day",whoseelegiacmood =: 
together? Bob Dylan bounced back recallslate-period TalkTalk. | 
from his fabled motorcycle ROB YOUNG i 
ordis very accident, and Southport’s t 
most famous tormented 
wrote the torchsingerdoesthesame | BeHeMe 
‘oplay pipe onthefirstalbumsincehis | wre 
astobe near-fatal bike crashin ' 
osoundlike 2004.Almondhas covered |: DebutfromCoyneand 
-twanted it lounge-popstandardsand | Cocker-tipped mavericks 
efounda semi-obscurearchivegems | Forthese North Carolina 
many times before, but his | avant-gardists to begintheir ' 
voicesounds particularly ' careeronVirginsuggests 
nthe strong and supplehere. that, in the wake of 
fits, “Rag Whether duetting with adventurous but unit- 
bee HAS Antony Hegarty likea shifting bandslikethe 
| polymorphously perverse Arcade Fire, musiclikethisis | 
fe. She’s 
thetimeto 
one thing- 
‘dtorun 
cause she 
icland. She 
u're 
jone...!” 
it.|wantto 
thada 
lyshows...” 


“Tdon'tlike 
nostalgia. One 
of the ways to 


keep creating 

is not to look 
back” 

RICHARD THOMPSON 
PAGE 102 }> 


The Bandin’68 (with 
Hamlet the dog, agift 
froniDylanito Danko) 


pretty much guaranteed a 
certain level of commercial 
success. Annuals 
occasionally resemble the 
chamberinstrumentation 
and chaotic clatter ofthe 
Current US college-rock 
crew, butthey belong 
further out, smashing song 


| structures, andseemto 


idolise Bjork as muchas 
they do Brian Wilson. Raga 
“Ease My Mind”’s humanist 
religion, and flashes of funk 
and steel guitar, areamong 
the lucid moments. 
Otherwise, their admirable 
wish to innovate ends inan 
ambitious mess. NickHastep 


ASH 
Twilight Of The Innocents 


tet 


' Re-invigorated fifth LP 


from Downpatrick‘s 
answer to The Buzzcocks 


| After nine years onthe 


pop-punk frontline, the 
departure of guitarist 
Charlotte Hatherley in 2006 
left Ashat the crossroads, 
Who would have thoughtthe 
devil would be there waiting 


| forthemwith astash of great 
: tunes? “Shadows” and 


“Polaris “(written byTim 


\ Wheeler at Bono’s mansion) 
| fizzalonglike Muse minus 


the galactic pretensions, 
while “Dark & Stormy” (“lam 
hypnotised/Bite my lip at 
your beauty”) finds these 
eternal romantics galloping 
offinto the psych-pop 
sunset, sparks flying from 
their hooves. Splendid. 
PAULMOODY 


ASOBISEXSU 
Asobi Sexsu 


| ONEUITTLEINDIAN 


| Sweet but dated culture- 
: ClashfromNY indie kids 


Avery downtown Manhattan 


nabeticised 4 
cal Brothers, The Fall, Paul Haig ar 


' mix, Asobi Sexsu - which 
translates as “playfulsex” - 
features bilingual Japanese 
singer Yuki Chikudate 
backed by three indie boys in 
genericblackthreads and 
unkempt hair. Thesonic 
reference points on their 
debut album feelalmost like 
archlynostalgichomagesto 
early 1990s noise-pop, 
providing muddy 
counterpointto Chikudate’s 

' freshand poised voice. But 

' once the novelty of this 

| juxtaposition fades, the 

\ album's default positionis 

| indifferentindie rock 
punctuated by the 
occasional gem, likethe 
honeyed sludge ballad, 
“Sooner”. Nifty sleeve 
design, mind. 

STEPHEN DALTON 


Madcap experimental pop 
Formedbytwostudio 
backroom boys, Leon 
Russell and Marc Benno, The 
Asylum Choir’s debut sank 
without trace in 1968. Then 
Russell’s career took off by 
association with Delaney & 
Bonnie, George Harrison 
and, notably, Joe Cocker, 
renewing interestin this 
bizarre period piece. Atthe 
time, itsimpeccably 
produced mix of psychedelic 
popandstudiotrickery 
sounded like an unholy mess 

: compared toRussell’s 

' trademark piano-driven, 

' gravel-voicedsoul. Today, it 

| appears wonderfully naive 

' andabsurdly over thetop, 
with witty lyrics mocking 
LA’scounterculture, 
outrageousinstrumental 

 flourishesand clever 
parodies of thesounds of 
the day. mickHoucHTon 


Single-disc miscellany 
culled from last year’s box 
As there’salreadyan 
18-track Greatest Hits 
thatservesasa far better 
general introduction, 

, thisunfocusedragbag- 
oddly selected by Robbie 
Robertson himself- seems 
somewhat gratuitous. Early 

| tracks as The Hawks nestle 
alongside half adozen 
familiar classics, afew 
randomlivecutsanda 
non-essential rarity ortwo. 
Theresultiswe getthe 

» insubstantial “Twilight”, but 

' notGarth Hudson's finest 

| momenton “Chest Fever”; 


our con 
iva Voce 


TTTTTITT TT ttt tt tt tt tT leialefol rR relyi i elw 


renience, 


the slight “Share Your Love”, 
butnot the magisterial 
“When! Paint My 
Masterpiece”. Shornofthe 
career-spanning context of 
the boxset, it’s totally 


' anomalous and non- 


definitive. nice. witiaMson 


| JOHN BARRY 
Themependium 


SONY ENG 


toot 

ACD boxset from ‘Mr 
Soundtrack’ himself 

If youfind your foot-tapping 
everytimeyou’reinalift, 
this exhaustive 100-track 


' compilation is for you. Yet 


wadethrough the schmaltzy 


' signature scores for OutOf 


Africa and Born Free and 


| 


Mceeeetesseceseereecetsiiell 


' your rewardismoreriches 
. thanthe Swissbank 


accounts of Blofeld, Hugo 
Drax andLe Chiffre 
combined - every James 
Bondtheme from Dr No 
onwards. Here Barry 


| becomesazeitgeist-surfing 


genius, agroovy chameleon 
tailoring thetalents of 
everyone from Tom Jones 
(‘Thunderball”)to Duran 
Duran(“View ToA Kill”) to 


' suit his soaringsignature 


tunes. pauLmoopy 


BIFFY CLYRO 
Puzzle 


1ATHFLOOR 


ik 


Grungy Scots squeeze 
outafourth 


| Customarily dismissed 


asa “goodliveband”, 


: Kilmarnock’s Biffy Clyro 
: havenonetheless quietly 
: builtaconsiderable 


commercial muscle since 
theirinception inthe late 


| ’90s (their recent, post- 
| grungy “Saturday 

| Superhouse” missed the 
: UK Top 10 byawhisker). 


There’s certainly evidence 
of heightened ambitions 
here: the opening “Living 
Is A Problem Because 
Everything Dies” is spiked 
with ahefty dose of Rush, 
complete with choir and 
whooshingstrings courtesy 
of Hollywood arranger 
Graeme Revell. Sadly, 
though, too often Biffy 
soundlikea band 
competently channelling 
theirinfluences rather than 
uncovering new ground. 
LOUISPATTISON 
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-BRUCE 
SPRING 


4 


. 


STEEN 


| Live In Dublin With The Sessions Band 


COLUMBIA 


Ae 


BOSS MAN’S ‘LEAVE THE PREACHING TO THE CHOIR’ 


POLICY REAPS LIVE JACKPOT 


inthese demographic-specifictimes, 

Springsteen's desire to reach out and 

encompass a wider tradition than ever 

ironically means he gets smaller audiences. 

Yet the largest band of his career - the live 
| incarnation of The Seeger Sessions outfit - is 
also the most mournful and celebratory. And, 
all due respect to the chaps and chappesses 
onE Street, possibly the best. 

You can’t see the most racially complex and 
gender-blended band of Bruce’s career on this 
set from Dublin barn The Point (recorded over 
three November nights last year). But you 
certainly can hear it- and also how much they 
had increased in fluidity and sense of purpose 
from their debut performance in New Orleans 
earlier that April 
| That show had added emotional edge, given 
| the distinctive Crescent City thread Bruce 
| brought to proceedings, in the post Katrina 
protest climate. Here, though, The Boss’s 
mastery of several traditions in American 
musicsimply teems with glee and finery. On 
“Old Dan Tucker”, second songin, bright 
country fiddle, weird but rapturous brass and 
massed harmonies make the overcooked 
“Atlantic City” seem an odd opener. 

Bruce’s connection to folk protest deepens, 
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inrighteously swaggering preacher and 

congregation style, onthe epochal rewrite of 
: “How Can A Poor Man Stand Such Times And 

Live”. A Depression-era classic that 
| Springsteen found on aRy Cooder album and 

then amended with his own brilliantly Bush- 

baiting verse, this is perhaps the most 
politically extreme and - hammered home 
here - exultant performance of his career. 
‘Arguably even more profound, and certainly 
' as dramatic, is “Eyes On The Prize”. Gilded by 
pedal steel and prowling stand-up bass, the 
duet between Springsteen and raw-throated 
guitar-player Mark Anthony Thompsons 

like Sinatra and Sammy Davis doing 

revolutionary Gospel. 
Thestately waltz of “If | Should Fall Behind”, 

a duet with Patty Scialfa, meanwhile brings 

the drama of the human heart into focus, 

: whilethe choruses of “When The Saints Go 
Marching In” and “This Little Light Of Mine” 
rock free and easy. 

Inshort, it’s everything that Bruce 
Springsteen's big-hearted, thoughtfully 
impassioned take on Americana ever set out 
tobe. Swing out sisters and brothers, swing, 
OUT. GAVINMARTIN 
|p uncut.co.uk for more on The Boss 


| tototok 


| The Brazilianmusicscene 


BLACK 

Burn Your Own Church 
PLAYLOUDER 

tok 
Frenchelectro-rock hybrid 
-10 years inthe making 
Derived fromthe nucleus of 
Arnaud Rebotini and DJ Ivan 
Smagghe, Black Strobe have 
gravitated towards abeefy 
but supple mix of electronics 
androck-even,on“I'mA 
Man”, Elvis-stylerockabilly. 
For allthetimetheyspent 
makingit, therock/dance 


| thing feels self-important 


and facile occasionally - 
hoary oldthrashgivena 
black cyber-sheen. They're 
actually best when they slow 
up, Junior Boys-style, as on 
“Lady 13”, orcloser “Crave 
For Speed”. pavinstusses 


COLINBLUNSTONE 
One Year 


ware 
toto 

Moody clean-cut UK pop 
Three years after The 
Zombies’ 68 swansong 


| OdesseyAnd Oracle, the 


smooth-voiced Blunstone 
picked up where they’dleft 
off. With former band-mates 
Rod Argent and Chris White 
producing, hereleased this 
and the equally exquisite 
Ennismore ayear later. 
Blunstone broughta 
quintessentially English 
sensitivity to Tim Hardin’s 
Jazz-tinged “Misty Roses”, 
Denny Laine’sexemplary ' 
“Say YouDon’tMind” andhis ; 
own languorous “Caroline 
Goodbye”. Occasionally 
backed bythe group Argent, 
it’s Chris Gunning’s baroque 
stringarrangements that 
reallystand out, bringing a 
pleasing continuity, wholly 
intunewith Blunstone’s 
breathy vocals. mickHoucHTon 


BONDE DO ROLE 
Bonde DoRole 


owing 


Brazil's latest export of 
smutty popfun 


has obviously never had 
itsmouthscrubbed out with 
abar of Dove. First CSS 
demand we licktheir “art 


| tit”, now CauritibatrioBonde 


Do Role arrivearmedwith 
lyrics about poop, whores 
and food-sex, all yelpedin 
Portuguese. They do this 
over acartoon soundtrack 
inspired as much by Baile 
Funkas itis retrocomputer 
games and noveltyrap. The 
resultis pop-honed party 
musicinfused withthe same 
maverick spirit that made 
Missy Elliott’s “Get Ur Freak 
On” and MIA’s “Galang” such 
athrill. Timsonze 


CARLA BRUNI 
NoPromises 
ave 


a 
Supermodel/ex-tabloid 
staplereadspoems 

Onlythe most stubborn 

churl could possibly objectin 


principle to the idea of 
French supermodel 
heiresses making records 
rooted in the worksofthe 
great poets. Sadly, MS 


| Bruni’ssecond album - 
| after 2002’s much-lauded 


chanson collection, 
Quelqu’unM’aDit-isa 
disappointingly poor advert 
forthe concept. It’sno 
particular hardship listening 
tothe works of Yeats, 
Dickinsonand Auden 
rendered in Bruni’s husky, 
distracted whisper, butthe 
melodies, suchas they are, 
are characterised bya 
made-up-as-they-go-along 
quality. ANDREW MUELLER 


) 


Mutya 


Buena 


MUTYABUENA 

Real Girl 

UNIVERSAL/ISLAND 

took 
Patchysolodebut from 
former Sugababe 
Mutyaseemedto have shown 
canny timing in jumping ship 


| fromthe Sugababesjust as 
| their popreignwas 


threatened bythe rise of Lily 
and Amy, andthe title of her 
solo debut suggests she’s 
keen toreposition herself as 
apeer ofthe latter. Indeed, 
Winehouse makesa brief 
cameo (onskimpy Spector 
pastiche “B-Boy Baby”), but 
despite the superb Groove 
Armadacollaboration, “Out 
Of Control”, Rea/ Girl offers 
little evidence of authentic, 
unleashed ambitionand 
rather toomuch bland 
self-empowerment (onthe 
Kravitzian title track and 
“wonderful”), oddly recalling 
her old group in ballad 
mode. sTePHENTROUSSE 


" BUILTTO SPILL 


Youln Reverse 

rerkonIse 

took 

First LP for sixyears from 
Boise, Idahoalt.rockers 
Therecentgroundswellin 


| popularity of literate 


American college rock has 


| undoubtedly been good 


news for Doug Martsch. Lone 
aresident atthat scenic 
stopping place between Ne 


| Youngand Johnny Marr, Bure 


ToSpill’s blend of expressive 
guitar playing and lightto 
moderate whining plays 

as well today asitdid when 
the band emerged nearly 15 
years ago. You In Reverse 
puts its challenges at the 
start with the eight-minute 
“Going Against Your Mind” 
butit’s the great “Liar” that 
finds the best blend of the 
band’s melodies and 
imploring vocals. It’s gooc 
hearit again. JoHNROBINS! 
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er because we wanted to drink beer once a week” THE HOLD STEADY, PAGE 110 


Weidsixthalbumfrom 
‘@pendable dance duo 
So diy there's nothing 
ncool thananaging 
but Tom Rowlandsand 
mons wear the epithet 
ride. Long freed from 
straints of dance 
fashion, theynow 
nthesameplayful, 
elic realmas The 
Lips or Super Furry 
Klaxons and Willy 
areworthy fellow 
SSmonauts (lessso Hoxton 
Set Ali Love), whilethe 
Geethers prove they canstill 
gesneadancefloorwitha 
med barrage of 
ngelectro-house. 
-traditional woozy 
closers invoked with 
f Midlake, who 
rougha beatific 
itled,appropriately, | 
ills Won't Help You 
Wow’. sampicuarps 


GuNIC 
tant 


mktk 

verpool psych-rockers’ 
@-sidesand beyond 

Opicset out their unusual 
ttheverystart oftheir 
randspentthe ensuing | 
earsexaminingslightly 
ent ways of writing the 
shortsong. Although 
collection of B-sides 
rarities, like kindred 
mists Broadcast’s 

ent odds’n'sods round- 


etimelessness of Clinic’s 
cbe-bopensures that 
ands shoulder-to- 

der with their other 
ums.On the oldestsong 

. “Magic Boots”, Clinic 


dy sound wizened. “Lee 
eanwhile, is 
harach’s “Walk On By” 
ied with paranoia, the 
forced though Ade 
ckburn’sclenched 

. Another compelling 


| back-to-the-nursery 


| hallucinogenicnostalgia 
| iscomplete. 


| LICKING FINGERS. 


' mighty power of music 


| have more inmind than 
| simple pastiche, mind.On 


Reading, forthere's 
nothing parochial about 
their DayGlo brand of fuzzy, 
woozy psychedelia. Their 
wigged-out banjosand 
shimmeringsteel guitars 
are more Californian 
sunshine than Berkshire 
drizzle, although tracks 
such as “Thirsty Dogs” have 
anappealingtendencyto 
dissolve into the kind of 
droning guitar jamlast 
heard from Mighty Baby 

or Quiver atGlastonbury 
circa’71. Add lashings of 


pastoralism andthe 


NIGEL WILLIAMSON 


Hey Trouble 
Kk 


Swedish whisperers’ 
thirdstumbles without 
theirsinger 

Ayear ago, Concretes 


‘ vocalist Victoria left (hours 


beforetapinga slot on The 
Jonathan Ross Show),so 
justas they reached the 
mainstream, they fell apart. 
Drummer Lisa Milberg has 
taken over lead vocals, but 
it’s safe to say this move 
won'tmatchthe commercial 
impact Phil Collins hadon 
Genesis. If kind, you'd call 
her voice “Nico-esque”. If 
harsh, “awkwardly 
wayward”, They still rattle 
upaloose, Velvets-y charm, 
notably on “Kids”, which 
evokes a yearning forthe 


over teenagers. 
CHRISROBERTS 


| DANAVA 
Danava 


EMADO 
took 

Lurid old-school metal 
from Portland freaks 

The acridstench and greasy 
locks of traditional metal is 
once againastrong chipon 
the American underground, 
with outfits like The Sword 
updating Sabbath and 
Maiden fora mixedrocker/ 
hipster audience. Danava 


this, their debutalbum-a 
mere five tracks, but spun 
out to 45 minutes - they take 
Ozzy yowlandfretboard- 
dancingchops andinfuse 
them withacosmicspirit 
redolent of Hawkwind. 
Ecstatic, heads-down boogie | 
predominates over fully 
realised songs, butlet’snot 
forget Queens Of The Stone 
Agebeganfromasimilar 
start point, Louts PATTISON 


“We got togeth 


Mallettand lannis Xenakis, 


» DanDeaconisayoung 
classically trained musician 
andelectro-acoustic scholar 


who spends his life onthe 
road performing hysterical 
solo shows usinga Casio 
keyboard andastack of FX. 


| Thisalbum, his first major 


release, is pretty fun, too, 
mainly because Deacon 
eases off thezaniness and 
hurtles through anumber of 
manically uplifting 


: hypermelodic chip-tune 


anthemssuch as “The 
Crystal Cat” and “Okie 


! Dokie”. Hardthoughitisto 


take seriously amanwith 
comedy specs who sings 
like a chipmunk, on this 
evidence, we're going to 
haveto. 

PIERS MARTIN 


Howls From The 
Hills 


xEMU 


| Second in“youdidn’t 
| Know youneeded it” 


DMreissueseries 
Some reissues aim to 
establisha bandinamore 


: flatteringmoderncontext. 


This, from DC's Dead 
Meadow doesn't just pull 
forward tothe present day, 
to Black Mountainand 
Comets On Fire, but also 
back to the early’90s 

and the grungy likes of 


| Mudhoney, Killdozer and 


Come. What thismeanson 
Howls... isasurfeit of wah- 


 Wah-driven, blues-derived 


riffing, and an occasional 
sense ofimpending doom - 
which, on “The White Worm”, 
forall the bummed-out 


MATTHEW DEAR 
AsaBreed 

GHOSTLYINTERNATIONAL 

kkk 

Minimal techno producer 
sings... like Phil Oakey! 
Anyone discovering Detroit 
beatmaker Matthew Dear 
viahis pretty and precise 
2004 album, Leave Luck To 
Heaven, or the lewd techno 
of his Audion alter-ego may 
notimmediately recognise | 
Asa Breed’snimble, off-kilter 
electro-funkas the work of 
the same man. Dear sings 
throughout, oftenina 
deadpan croon that, when 
applied to his crispnew wave 
synth doodles, makes him 
sound unnervingly like Phil 
Oakey. Thespry disco-not- 


| disco of “Good To Be Alive” 


resembles Arthur Russell 
and byassociation, LCD 
Soundsystem, butas spirited 


' as this effortis, there’s not 


muchheretoworryJames 
Murphy. sam ricHAaRDS 


VLADISLAV DELAY 
Whistleblower 


| HUUME 


tok 


\ oftenappears viahis side 
' projects, like the deep 


' knotted techno of Uusitalo. 


' stronger form. “Wanted To 


Partialreturntoformfor — 
ambient maestro 
Vladislav Delay’s best work 


microhouse of Luomo, or the 


Consequently, his glassy, 
dubbed-out ambient opuses 
havelostsome oftheirlustre 
overthepasthalf-decade. | 
However, while Whistleblower 
doesn’t quite proffer any 
greatsurprises, Delayison 


(Kill)”’ssparkling wash of 
skippingdub and clattery 


DIRTY THREE (211995/"96 


: Dirty Three/Horse Stories 


| BELLAUNION 


otek ototok 


Melbourne's instrumental 
post-rocker outlaws dust 
down old faithfuls 

Dirty’s Three’s eponymous 
second LP (1995) captures 
future Bad Seed Warren Ellis, 
drummer Jim White and 
guitarist Mick Turnerintheir 
first, vigorous flush of youth, 
takingupgnarly guitar, 
gypsy violinand brushed, 
freeform drumsand building 
theminto swirling, chaotic 
cyclones ofsound. 
“Everything’s Fucked” 
sounds likea backwoods 
cousin tothe sleek, futuristic 
post-rock musicthat was 
emerging from Chicago 
around thesametime, while 
“The Last Night” comes on 
like one of Morricone’s 
SpaghettiWestern scores 
transplanted into the 
Australian outback. 1996's 
Horse Stories is something 
elsestill, though. There are 
dramatics here, butalso 
feats of measured grace and 
startlingtenderness-take 
“Sue's Last Ride”, wherein 


' Ellis’ violinrelatesarocky 
' emotional narrative from 
' sombre mourningto 

' bloodthirstyrevenge, 


withouta single word 


\ beingspoken. 
| LOUISPATTISON 


Jokk 


Urbanambassador 


' widenshisremit 


Ofallthe roles Dizzee Rascal 
assumes on his thirdalbum,, 


ort 
* 


>. Dirty Three: arocky 
fide with “feats of 
measuredgrateand 
Startling tenderness” 


worldly-wise 22-year-old’s 
accountant willbe pleased 


\ with Maths &English’s broad 


| appealas Dylan Mills, out of 


: “Sirens” grungy bombast 


| amixed message. 


the game fortwo long years. 
and nowresidingin Kent, 
searches fora style of his 
own anda meaty subject. 


and anti-faker tirade “Where 
DaG’s” astound, but 
dalliances with speed 
garage and Lily Allen, while 
bynomeansterrible, send 


PIERS MARTIN 


IDIZZEE; 
Inascae 


Ghosts 

PARLOPHONE 

tok 
Ex-Sugababetriestobe 
meatier than Mutya 

Though being hyped atthe 
sametime asthe other 

former Sugababe, Mutya | 
Buena, the “arty” Donaghy - | 
now22-displaysslightly 
moreambitionthanthe 
“tough” one’s tepid pop. 
That's not saying much, 
though - single “Don'tGive It 
Up” sounds exactly like bog- 
standard 'Babes. Producer/ 
co-writer James Sanger (U2, 
Keane) tossesinrandom 
trickery to lift the songs, 


| from pale wig-outsto spooky 
' whooshingnoises, but 


there’snodistinctive 


DAN DEACON lows thatseemsto have sonicdetritushastheartist ' he’smostconvincingasa ' persona. “12 Bar Acid Blues” 
Third LP fromreclusive Spiderman Of The Rings promptedit, reaches ' sounding positively financialadvisor. Over ' isanamusingroadtrip 
Home Countiestypes te CARER) some spectacular highs. ' rejuvenated, andthe other “Hardback (Industry)”’s ' narrative, and thetitle 
esas something ofa tt Stoned-sounding, of ' trackstranscendambient : churningdubstepheadvises  track’sbackwards samples 
ock to realisethat Coley Baltimore fruitcake’s course - but pretty 1 flotsam thanks to Delay’s | budding MCs toinvestin are acheeky Cocteau Twins 
arenamed aftera H ecstaticsynth odyssey immaculate, too. ' acute grasp of unexpected \ property andrespectthe \ rip-off. 
urb oftheir hometownof | Acrossbetween Timmy JOHN ROBINSON sound placement. jon oae : taxman. |fnothingelse,the | cHRisroBeRTS 
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EXPANSIVE, EMOTIONAL SECOND 


The age-old sophomorealbum dilemmais perhaps most a 
difficult for bands that have made extremely distinctive- 
sounding debuts: when such strong stylistic earmarks have 

been established, how to evolve without abandoning them? 

Editors defined themselves with the twitchy bass linesand 
lugubrious vocals of last year’s The Back Room as a band whose 
debt to Joy Division was no secret, but who carved out their 
own little corner of the gloom-rock dancefloor. They made sure 
that no matter how cavernous the dread they conjured up, 
their lyrics conveyed a certain optimistic sweetness, as ifthey 
were extending a reassuring hand in the dark 

AnEnd Has Startis no differentin that sense, but Editors’ 
signature clamour isnotably more expansive. Avoiding the 
ponderous repetition that dragged downsongslike “Bullets” | 
onthe first record, they concoct a gentler, dreamier ‘i 
atmosphere with less apparent anxiety, and create ashadowy 
veil of sadness, shot through with hopeful transcendence. 

Onthe lovely “Bones”, “Smokers At The Hospital Doors” and 
“When Anger Shows”, it works particularly well. Here, the 
graveyard murkis lifted by ghostly, anthemicsynths and 
| Tom Smith’s pleading vocals (“These dreams! can't make 
sense of/Ijust need you to tell meit’s OK”). The band’sallure is 
predicated to a large extent upon Smith's sonorous voice, and 
on An End Has A Starthe sounds both tender and vaguely 
bored, asif he doesn’t always entirely believe his own 
platitudes, but he’s still going to do his best to shepherd the 
restof usintoa place of comfort. 

Attimes, though -asin “Push Your Head Towards The Air” and 
“Well Worn Hand” - he gives in tothe fear, and these piano-and- 
voice-based numbers, almost hymn-like in simplicity, work 
particularly well. When Editors go straight for the heart, often 
they strike their truest, and most resonant, chord. APrILLONG 

uncut.co.uk for more on Editors 


lolelaltjo[m|sim] i] Tr] a] 


UNCUT: There arealotof | loveonthisrecord.Wetried 
songs about death... totouchondeathinaway 

SMITH: Afewthingsoverthe | thatwasn’ttotally morbid. 

pastfew yearshavemademe | Whatwasthe recording 

feel closer toitthan ever process like? 

before. But it’s kind of We had built up confidence 
collidingwithwarmthand | fromtouringforthelast20 | 


Popheart: (c/wisefromleft) 
Tom Smith, Russell Leach, 
Chris UrbanowiczandEd Lay 


| piano, acoustic guitar, 


of happened that way. 


-“Only Getting Better”, “By 
And By” - she’s marvellous. 


| drummer Dave Francolini’s 
| production knows howto 


| STEPHANIE DOSEN 
| “AZ Alily For The Spectre 


| months,soweweren'tafraid | 
' oftrying newthings -beit 


' strings. Itwasn'tthatwehad | 
‘ thisidea to make a huge- 
' sounding record, itjust kind 


| "70s Swedish rock records 
| forsamples, overthe course 


BELLAUNION 


Nice, butarguably too 
much soforowngood 
The voice of Wisconsin-born 
Dosenistrulyajoy forever, a 
crystalline peal evocative of 


| -and comfortably as 


accomplished as - Jane 
Siberryor The Sundays’ 
Harriet Wheeler. However, 
where both those 
chanteuses barbed their 
work with, respectively, 
rampaging eccentricity or 
gentle sarcasm, Dosen deals 
inasweetness whichis at 
times sufficiently 
overwhelming to prompt 
toothache. Insmall, sharp 
dosages of her best, though 


ANDREW MUELLER 


DRAGONS 


' Here Are TheRoses 


M 


Dark-hearted synthrock 
re-ignitesoldflames 
Tapping into the gleaming 


' electronic rock of late 


Depeche Mode or 
“Changeling”-era Simple 
Minds, Bristol-based duo 


: Dragonsbreathe new 


fireintooldtropeswith 
exhilarating results. 


| AnthonyTombling’s great 


rumble of avoice brings a 
Joy Division gravitas which 
Editors would covet, while 


former Levitation/Dark Star 
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dovetail rhythmicimpact 


| withthe vocal introspection. 


| Potential pitfalls such 

| asGothsilliness or 

| pompousnessaredeftly 

| avoidedat every twist, as 
sheer energy, sincerityand 
guile keep the momentum 
high. Thetitle trackisan 
instantnocturnal anthem. 
CHRISROBERTS 


| SUBLININALSOUNDS 


Landmark albumfrom 
Scandinavian prodigy 
| Aformer hip hop DJ who 
discovered psychedelic 

| music whilescouring early 


| ofthreealbums 27-year-old 
Gustav Ejsteshas proved 
| himselfa master of modern 


| psych. Sofar, hissole reward 


| hasbeen the inclusionofa 
song onthesoundtrackto 

| thesequelto The Jungle 

| Book. Itseems unlikely that 

| his fourth album willraise 
Dungen above their current 


Did you find that you were 
swamped by “difficult 

‘ secondalbum” jitters? 

Notreally. think wewould 
| have, haditnotbeenahappy | necksraise, and Ithink that 
experience. Butweneverfelt | aslongaswe'restill doing 
' likeweweretakingthesongs | that, it'll beall right. 


cultstatus, butno matter: Tio 


Bitar (Swedish for ‘ten 
pieces’)isan exhilarating 


| blendoffolk violin, Middle 


Eastern drones, organjazz 


| and guitars that recall the 
| more thuggish end of 60s 
| British freakbeat.More 
, ambientthan Dungen’s 


breakthough record- 
2004's TaDetLugnt-it’sstill 
decidedly heady stuff, but 
hints of Ejstes’ former lifeas. 
acrate-digger means thisis 
asmuchabout the present 
asitisthe past. parLonc 


SOPHIE ELLIS-BEXTOR 
Trip The Light Fantastic 


FASCINATION 


Misfiringreturnfromthe 
duchess of disco 


\ gives usabuzzand makes 


where they shouldn't go. We 
justtry tomake musicthat 


the hairs on the back of our 


| Nowthat every double- 
barrelled droneinLondonis 
slumminginanindie band, 
SEBremains admirable for 
her regal pop hauteur. Sacily 
thataloneisn’t enoughto 
carry her third album. 
Trailedasareturntothe 
murderous dancefloor of her 
debutand co-written witha 
motley crew of collaborators 

| (Cathy Dennis, Fred 

| Schneider, her hubby’s 
band The Feeling), it’s 
disappointingly composed 
largely of early 80s pop- 
rock pastiches, acouple of 
years out of date. “Lovels 

| Here” hasalightness of 

| touchand stand-outchorus 
but otherwise the confect 

| ismore pudding than so 

| STEPHENTROUSSE 


RICHARD 


F 


THOMPSON 


Sweet Warrior 


proper 


FOLK-ROCK MAESTRO’S IDIOSYNCRATIC PATH 


_ TAKES HIM TO BAGHDAD AND BEYOND 


Richard Thompsonis not, he admits, a 
sentimental man. Nevertheless, even he must 
besecretly moved by the fact that this summer 
marks his 40th year in music. On May 27, 1967, 
Fairport Convention played their first gig ina 
Golders Green church hall, with Thompson -a 
| gangling, diffident 18-year-old - on lead guitar. 
Three years later, Thompson had leftthe 
band. But while most of his bandmates soon 
decided that frothing tankards and stout 
yeomanry could filla career, Thompson 
embarked on amore bloody-minded artistic 
journey. Sweet Warrior is roughly his 16th solo 
LP, and he sounds more like aloner - intense, 
precise, impervious to fashion - than ever. 
Save “Francesca”, a stiff nod to reggae, 
Thompson hasn't radically altered his style. 
These remain, ostensibly, rock songs 
underpinned by the cadences of folk, 
delivered by astern and occasionally rather 
wry man who plays guitar with afearsome 
| penetrative clarity. if Neil Youngis rock’s 
quintessential sloucher, then Thompson is his 
polar opposite, the uptight maestro, nerves as 
taut and tuned as his guitar strings. “Bad 
Monkey” may be jaunty, a Caledonian swing 
tuneinhabited by the spirit of Lord 
Rockingham’s XI. But every time the honking 


Saxes appear to gain the upper hand, 

Thompson hoves back into view, spitting out 

| solos that have the bent vigour of Roger 

: McGuinn on “Eight Miles High”. 

2005's lovely solo acousticset, Front Parlour 
Ballads, saw him pondering British identity 
from his exile in LA. Butthis one is afiercer 
and less suburban record, predicated on 
conflict, both between countries and lovers. 
“Dad’s Gonna Kill Me” is a bitter stand-out, 
written from the perspective ofa Glstationed 
in Iraq. “Out in the desert there’s a soldier lying 
dead/Vultures pecking the eyes out of his 
head,” he hisses, with astentorian ardour 

| that’s oddly similar to Nick Cave. 

| Thompson can still be tender, though, and 
the way “Take Care The Road You Choose” 

: gracefully unravels, with the guitar teasing 
emotional verities out of a buttoned-up stoic, 
bears comparison with his best songs from the 
Richard & Lindaera. When Thompson sings 
about pursuing a vision and “not looking for 
ghosts behind me”, it works asametaphor for 
his own brilliant career, too. The Liege & Lief- 
eraFairports will reunite briefly this month, 
but Thompson - and only Thompson - doesn’t 
need to relive any past glories. soHn muLvey 
» uncut.co.uk for more on Thompson... 


Dango 0o00R0000800 


UNCUT: Whya fuller rock 
record thistime? 
THOMPSON: | collectsongs 
inpiles. |havean acoustic 
pile, but this pile had grown. 
| They're the best songs I’ve 
got atthe moment. 

You recently worked with 
Rufus Wainwright, who 
said hewas frightened of 
you because you wereso 


“fiercely heterosexual”. 
That’s quite funny. I've known 
Rufus both as Loudon’sson 
and as Teddy's friend. | don’t 


: know whether to be flattered! 


You’rereuniting with the 
’69 Fairport line-up to play 
Liege & Lief at Cropredy. 
It'll be strange, but familiar. 
I’sabitlike ridinga bike, 
that album. | could play it 


| nowwithnorehearsal. 
| It’salsothe band’s 40th 


anniversary. 

Yeah [sighs].1 was depressed 
atthe 10th anniversary, so 40 
is just off the scale. It’s insane. 
Younever strikemeasa 
very sentimental man. 

No, I don’t like nostalgia. One 
of the ways to keep creatingis 
tonot look back... too often. 


| Man”, but by Code: Selfish’s 


JOHN ROBINSON 


THE FALL 
Extricate(= 1990 

UNIVERSAL 

FIADAKAK 
Shift-Work(2 i991 

UNIVERSAL 

ak 

Code: Selfish {211992 
UNIVERSAL 

b 0.8.4 

The Fallin the’90s. Career 
highlights-ah! 
Itsayssomethingabout the 
perversity of The Fall that 
though the paradigm of an 
independently minded 
band, they made some of 
their best work fora major 
label. The band sharp, their 
frontman pontificatingon 
DIY and the European Union, 
there’s simply noindication 
here of the erratic future 
ahead. Extricate remains 
the masterpiece, concise 
and rocking -the definition 
of mature work. The opening 


| “SingHarpy” sees Mark E 


Smith setting the bar high: 
“Her father was much 
worse/Can’tputwhyin 
thisline...” Shift-Work 
losessome of this focus, 
notwithstanding “Edinburgh | 
trebly guitar-techno H 
The Fallare back onsuperb 
form. Poor incarnations 
ofthe band sound likea 
livestock trader fronting 
acement mixer - these 
find Mark ESmith’seye 
forcontemporary 
absurditiesmatched by 
modern musicthat’s no 
less original. 


The Sun 

TEXTRECORDS 

todo* 

Fifth from post rock trio, 
better knownas Four Tet, 
Adem and the other bloke 


| Fridgeare better known for 


the solo projects of guitarist 
Keiran “Four Tet” Hebden 
and bassist Adem “Adem” 
Ilhan (drummer Sam Jeffers 
completes the trio), and 


: youcanoccasionally hear 
| theirtrademark sounds 


punctuate these progey, 


| Tortoise-like instrumentals. 


Adem’sripplingautoharps 
and Keiran’screaky 
folktronicashowupon 
tracks like “Our Place In 
This” and “Insects”; while 
Keiran'sjazzier work with 
drummer Steve Reid 
influences “Drums Of Life” 
and “Oram”. Best ofallisthe 
thrash funk of “Eyelids” 
(probably destined for use 
onacool BBC trailer) and the 
synth pop of “Comets” which 
recalls Adem and Keiran’s 
school pals, Hot Chip. 
JOHNLEWIS: 


| ROBBIE FULKS 
Revenge! 


vePRoc 
toh 

Splendid double live 
album fromalt.country 
curmudgeon 

Tremendous though 

Fulks’ studio records have 
been -especially 2005's 
masterpiece, Georgia Hard - 
he's best onstage, where his 


| laconicwitand flat-picking 


| virtuosity are unbound. 


JIMFORD 3 
The Sounds Of Our 
Time 


BEARFAMILY 


took ! 
Vital compilation from 
lost nearly manof 
Southern country/soul 
Before he retired to atrailer 
in Northern California, 

Jim Ford recorded one 
autobiographical album, 
Harlan County- about his 
hardscrabble ubringing - 
had astintasa Sly Stone 
sideman, wrote “Harry 
Hippie” for Bobby Womack, 
and posed asan outlaw for 
Playboy. He deserved 
better. On this evidence, 
he’sa lost genius, offering 
apotent gumbo of Southern 
styles,sometimesfunky, | 
sometimes country, with 
thunderinghorns,spidery | 
guitar licks, anda vocal t 
style somewhere between 
Sam Cookeand Van 

Morrison. 

ALASTAIRMCKAY 


| asthe titlesuggests, and 


Thefirst disc features Fulks 


. with full band, the latter in 
+ acousticmode. A judicious 


selection of favourites, 


| including “The Buck Starts 


Here” and “Let's Kill 
Saturday Night” are infused 
with bristlingenergy, and 
there's agenerous helpingo® 
finenewsongs, most notably 
the George Jones-ish “Fixin 
To Fall” andthe gorgeous 
misanthrope’s lament, “| 


| Like BeingLeft Alone”. 
| ANDREWMUELLER 


MARTINGRECH 
March Of TheLonely 


| MARTINGRECHSONGS 


| Ik 


Aylesbury troubadour 
locates his inner folkie 
SincescoringaLexusad with 
the Radiohead-influenced 
“Open Heart Zoo”, Grech has 
defied categorisation, but 


| here, he's defiantly 


coherent. Written on Osea 


: Islandinthe Blackwater 
| Estuary, March Of The Lo’ 


isasgloomily introspect 


densely maudlin asa Nico 
album, though Grech’s 
gentle voiceaddsafolky 
religiosity to his musings 
about pulsing demons, t! 
voice of God, and his longine 
for death. “Hallelujah,” he 
sings, “the world is ending.” 
Mostly, he gets away with ® 
ALASTAIRMCKAY 
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Gessic Africanrock from 
=Mugabe pioneers 

he Bhundu Boys 
hecoverofNME20 | 
go, Zimbabwean 

its high tide - butit 
‘thave happened 

he Green Arrowsa 
nd more earlier. 
ebeingsaddled with 
edullesttities ever, 
resone of Africa’s 
‘ock bands of the 70s 
mostthrilling: all 

ing guitars and 

Sling, subterranean 
ychms that suddenly burst 
ithwildcatabandon. 
san appealingnaiveté 
rapproachinmany 

t fromthe weird, Joe 
k-goes-to-Africaguitar 
to 1975's “Towering 
,aninnovative 
excursioninto 
thatlong predates 
yDubeand Alpha 

endy, the Arrows were 
dventurous and 

ative than the more 
ated Bhundusever 
joyous stuff. 

LLIAMSON 


| yelpand surreal fabulation 


PAUL HAIG 
Gektronik Audience 
kK 


Jesef K frontmanreturns 
with pulsingelectronicset 
ino’srecentJosefK 
pilation wentsome way 
ds reclaiming Paul 
reputationasthe 
ntor of thescratchy 

unk sound later 

joited by Franz 

and. Inthe 25 years 

2 Postcard Records’ 

y, Haighas been 
=mbalmed inelectronic 
Soideur. Hereheindulges 

a pinstincts, addingan 
encerstatedcroonto pulsing 
ythmsand Kraftwerk 
odies. It’sanold- 

joned futuristic album, 
ough thesense of 
nationremains, Haig 
ndsas ifhe’s having fun- 
asa wallflower at the 


(AIRMCKAY i 
EMILY HAINES ANDTHE 
SOFT SKELETON 
—e Have Your 


SeNEDINSOUND 
ok 
Sterling solo outingfrom 
Metricfrontwoman 
saines’ band, Metric,finally | 
ound acclaim with their ' 
thirdalbum -last year’s 
ocisive Live tOut-butit was 
© expense of some of 
rypticcharm. Those 
qualities now find an outlet 
on these wine-dark solo 
songs, scored for piano and 
muted orchestration. It's 
partly aworkof mourning 


| PIERSMARTIN 


for her father, Paul- poet 
andlyricist, notably forCarla | 
Bley’s Escalator Over The Hill 
-and Haines herselfis 
shaping up asthe most 
impressive writer of the 
current wave of Canadian 


| indie. “lonlywant what 


everyone wanted sincebras 


| Started burning upribsin the 


"60s", shesingson “Lottery 
Song” and her dogged 
pursuits of happiness makes 
for vivid, compelling 
listening. steHen TRoussE 


HANDSOMEFURS f 
Plague Park 


' suspop 


xk 
This month’s Canadian ' 
indie rock side-project 
The Canadian indiescene 
oftenseemsto work 
primarily to frustrate 
plotters of rock family trees. 
Montreal’s Wolf Parade has 
already spawned Spencer 
Krug’s Sunset Rubdown, 
Frog Eyes and Swan Lake, 
and Dante DeCaro’s Johnny 
AndThe Moon; now guitarist 
Dan Boeckner hashis turn 
with Handsome Furs, a 
ramshackle electro-rock 
collaboration with his 
fiancée, Alexei Perry. The 
post-Arcade Firelonesome 


are presentandcorrecton 
tracks like “Dead + Rural” 
and “Hearts Of Iron”, but 
overalltherecordhasthe 
pleasantly hobbyish but 
inessentialair ofagap year 
vanity project. 


| STEPHENTROUSSE 


' NoFighting in The W. 
1 ar 
Room 


weLopic 
took 

Yorkshire upstarts’ 
charismatic Britpop 
Afresh-faced Sheffield 
quartet given to nifty 
wordplay and muscular 
indie? No, not Little Man 
Tate, but Harrisons, whose 
dashing debut proves 
there’s moreto them thana 
postcode sharedwiththe 
Arctic Monkeys. Cut fromthe 
sameclothasTheJam, 
Harrisons’ pithy tunes 
swagger with northen 


| bravado-thesnarling 


power-pop of “Man Of The 
Hour” and “Monday’s Arms” 
suggest aleaner Kaiser 
Chiefs. With songsas strong 
as “Dear Constable” and 
“Crystal Sweet”, even 
frontman Adam Taylor’s 


| earnesttales of crooked 


copsand drug addiction 
become gripping. 
Traditional, promising stuff. 


PAULHARTNOLL 
The Ideal Condition 


‘CONTACT 


Ex-Orbital brother makes 
soloalbum 
Paul Hartnoll, the bald one 


from Orbital, hasdeparted 
fromthe linear, swerving 
Techno of “Belfast” and the 
like for this solo collection. 
The Ideal Conditionis mostly 
tastefully ornamented, 
lightly orchestrated pieces, 
such as opener “Haven't We 
Met Before?” or “Dust 
Motes”, setataslowto 
medium tempo. Thingis, 
while this might have 
seemed like a halfdecent 
ideainthe’90s, right nowit 
feels pointless, unlessit's a 
pitch to do soundtrack work 
for ITV period dramas. He’s 
on better, more familiar 
groundwiththe electrically 
charged “Patchwork Guilt”, 
but there’snotnearly 
enough of that here. 


DAVID STUBBS 


| HAWKWIND (1973 
Ritual 


Colston’ Eton 


took 


Live evil: reissue positions 
: 'wind between Stooges 


and Comets On Fire 
Ifanythingcouldever 
satisfactorily record the 
work of adrug-fuelled, 


» commune-dwellingjam 

| bandwithalarge-breasted 

| dancer, then Space Ritual 

' wasthe Hawkwind album 
that didso, Trance-inducing, 


occasionally nightmarish, 
andfilled with some 
inspirational moments, the 


: album wasaturbulentride 


through psychedelic 
experience. Impressively, it 
stillis. An album compiled 
fromshows onthe band’s 
Space Ritual tour of 1972, by 
alineupincluding Robert 
CalvertandLemmy, it 
retains achaotic power. 


' Somepartshave not dated 
: sowell. Theremainder - 


far-out rock like “Orgone 
Accumulator” and 
“Brainstorm”-isa 
testamentto the band’s 
space rock craft. Because, 

| forallthesci-fibaggage, 

| here Hawkwindsimply ” 
groove. Fashion, 
undoubtedly has come and 


Ike and Tina’s backing 
singers 

Robbie Montgomery, Jessie 
Smithand Venetta Fields 


' were originally puttogether 


gone around this music- but, | 


like a footprint onthe moon, 
this remainsas strongly 
defined asitdid when itwas 
firstmade. 

JOHN ROBINSON 


ye 

tototok 
Notorious LAquintet 
returnafterthree years, 
with newlineup 
After losing both their bass 
player and their founding 
member and guitarist (the 
latter to NIN), LA’s post- 
hardcore provocateurs The 
Icarus Line have regrouped 
fortheirthird LP. It’san 
impressive return, fusing the 
art-punk andsleaze-rock 
strands of their sound while 
flashinganintelligence that 
sacrifices neither visceral 
impact northe band’s 
considerable cool. Psych- 
glam wig-out “Amber Alert”, 
whichreveals The Icarus 
Line asa Jane’s Addiction for 
the MySpacegeneration and 
sprawling, Coltrane-toned 
closer “Kingdom” are 
highlights, but there’s plenty 
toapplaudhere. 
SHARONO’CONNELL 


THEIKETTES 
Can’tSitDown...’Cos it 
Feels So Good! 


KENT 


tk 


| Somuch more thanjust 


' compilation gathers 
' together their sixsinglesand 


' TROY cis73 


totourwithIkeandTina 
Turner, but started making 
their own records when 
Ike realisedit would make 
more money. This superb 


onealbum for LA’s Modern 
Recordsinthe mid-'60s and 
features tracks written by 
Tommy Boyce and Motown’s 
Frank Wilson. The Ikettes’ 
story didn’tend happily- 
they split from ke after 

a royalty dispute and 
continued with diminishing 
returnsas The Mirettes - but 
thisuplifting uptown soulis 
animpressive legacy. 


NATHANIEL CRAMP 


: Gussie Presenting! Roy 


"extras 
| Widely regarded, alongside 
| Big Youth’s Screaming 


TROIAN 
took 
Remastered reggae 
essential, packed with 


| Target,asaseminal album 


that virtually defined the 
roleoftheearly Jamaican 
deejay, Gussie Presenting! 
Royneedslittle more 
endorsement.Rightdownto | 
thecover art, featuringthe 
flamboyant performer 


| Replica. \vers’ musicis 
' equally rooted in blues and 


standingin Kingston's 
Hope Gardens dressed 
inashocking pink suit 

and matching hat, it’sa 
stone-coldclassicthat 
any self-respecting reggae 
fanshould already own. 
However, Trojan offertop 
value toeventhe most 
accomplished collector by 
polishingthesoundto 
crystalline quality, 
addingaton of bonus 
tracks, plus asecond disc 
of related Gussie Clarke 
productions. 

DAVESTELFOX 


Trout mask replicated 


" Ivers’ chief claim to fame 


was composing “In Heaven 
(Lady In The Radiator 
Song)” for David Lynch's 
Eraserhead, later covered by 
fellow Bostonians, the 
Pixies. Knight Of The Blue 
Communion, his 1969 debut, 
isalmost beyond compare 
aside from, perhaps, Captain 
Beefheart's Trout Mask 


he’s amasterful harmonica 
player, butthis album defies 
categorisation, neither 
blues, rock, conventional or 
free jazzyet, somehow, all 
ofthe above. Amidthe 
uncompromisingfurore, 
are passages ornamented 
with delicate bassoon 

and oboearrangements 
and, throughout, Ivers’ 
radical compositions 


| areperfectly served by 


Yolande Bevan’s aerobatic 


: vocals. 


MICKHOUGHTON 
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‘The month's best 


| B-UNIQUE 


heated 


LAIRY, LADDISH BAGGY 
FROM BRUM. BOSTIN! 


Here wego again. Already buzzed up 
with urban legends about million-pound 
bidding wars and samurai sword-swinging 
showdowns, Birmingham rowdies The 
Twangare primed for one of those classic 
love-hate relationships between stylised 

| working-class laddery anda half-titillated, 
half-appalled media. 

Their freaky-dancing, slang-heavy, wide- 
trousered jabber fits comfortably into an 
urchin-rock lineage stretching from Happy 
Mondays and Flowered Upto Oasis, The 
Streets and Goldie Lookin’ Chain. With adash 
of Bash Street Kids for good measure. 

Sofar, all good. Gobshite frontman Phil 
Etheridge is notin Mike Skinner's incisive 
lyrical league, but he still hits afew bullseyes 

| inthese cautionary tales of boozy all-nighters 
and dirty stop-outs. Love it When! Feel Like 

| Thisisa boorish, boisterous, big-hearted 

| drinking buddy of adebut. It opensall Liam- 

| cocky on “Ice Cream Sundae”, boasting of the 
high times ahead. By “Either Way” itis shaking 


offthe doubts of the day and declaring 
indestructible love for some special lady: 
“She’s the one that always cares... gotta find my 
phoneand tell her.” 
But the point of no return inevitably rolls by 
with the surprisingly sunny, slippery infidelity 
| anthem “Two Lovers”. Sloppy-drunk and 
slurring, “Don’t Wait Up” finds the album 
gropingevery potential shag within reach. By 
the time it stumbles into “Cloudy Room”, the 
| gameislostina head-spinning blur of music- 
| hall disco and comical Droog-speak; “mine’sa 
Marlon, yours lager... let’s getsome 
| Gianluca”. Asin Vialli. Asin Charlie. Geddit? 


SUBURBAN KIDS WITH | TINY DANCERS 
BIBLICAL NAMES 


Etheridge’s cartoonish snapshots of Britlad 
life are reductive yet seductive, graceless but 
never charmless. But The Twang's real secret 
weapons are Stuart Hartland’s shimmering, 
Edge-like guitar anda liquid rhythm section 
that recognises the distant gravitational tug 
of funkand reggae. Lovet... is gauche and 
lairy, but unexpectedly tender and lyrical too. 
It may well spill your pint, but it will most likely 
buy youanother three and declare youits 
new best buddy. 

Dry your eyes, mate. This could be the start 
of abeautiful friendship. stepHeNDALTON 
» uncut.co.uk for more on The Twang 


Free School Milk 


PARLOMHONE 
| Kook 


| Little feetaccomplish 


Ukeall the best avant-pop, 
C’sdebut albumisa 
masterclass in leanand 

nky cool, awkwardas fuck, 
sultra-simpleand 
per-catchy. With Tahita 
mer half-singing and half- 
outinghersullen, hilarious 
yrics over skeletal funkand 
mitive electronics, the 
dpansexanthem “Ice 

m’” already sounds likea 


aeand chillysynth-rock, 
Pony Clubsometimes 
cho New Wave luminaries 
Slits, TomTom Cluband 
y New Order. But most of 
theysound like afresh 
dbright pop future. 

HEN DALTON 


| That Paynehasbeen blessed 


withanamethatrecalls the 


' leather-lunged soul sisters of | 


' the’60sis aptin light ofthe 
\ Liverpudlian’s debut. 


| Sametemplateas 1969's 


lernclassic. Mixingdisco, \ 
forsoul’sinherent drama, 


Spiritually, itishewnfromthe : 


Dusty iInMemphiswhile 
sonically, particularly on the 
title track, Portishead’s 
Dummyisareference. Asyet, : 
the24-year-oldisn’t quite that | 
good, but her instinctive fee! 


' combined witha voicethat is 


bothstrongandvulnerable, | 
impliesthatthe hitherto ' 
untouchable Amy Winehouse | 
best getusedtonothavingit | 
allher own way. 
PAULMARDLES 


Given their experience and 
impeccable indie-dance 
credentials - James Ford 
helmed recent LPs by 
Klaxons and Arctic Monkeys - 
it’s surprising Simian Mobile 


| Disco(néarty minstrels 
| Simian) haven’ttaken more 


risks on this block-rockingly 
populist debut. Those 
cravingthe gonzo euphoria 
oflastyear’s “WeAre Your 


| Friends” hit willbe buoyed by 


ADSR’srugged synth-pop: 
“Sleep Deprivation”, “It’sThe 
Beat” and “Tits&Acid” are 
pitched between Soulwax 
and vintage Chemical Bros. 
Overall this isa sturdy base 
from whichto advance. 


| PIERSMARTIN: 


Swedish DIY popconfused | 


MEW YOUNG PONY CLUB peepee | SIMIAN MOBILE DISCO 

SERARISLAND : YouMore ' Release | #3 

+ © o.e.4 | petTasonic | wichita | LABRADOR 

tendon five-piece Kook | tok wok 
reinvent punk-funk for ' Oldschoolsoulstormer | FétedDJduoemergefrom | 

Zistcentury | fromhotly tipped Scouser | thestudio | aboutitsroots 


Abad timetobean American : 


right now? Swedish duo 
SKWBN might disagree. 

Her Space Holiday and 
Pavement are just two ofthe 
Americana influences on 
offer here, while their 


monikerisaSilver Jewslyric. 


Happily, this debut full- 
length wouldn't feel out of 
place nexttotheir hero’s 
recordings. “Funeral Face” 
evensucceedsat The 
Magnetic Fields’ trickof 
mixing mildelectronicawith 
grand orchestration, while 
retaining the charming 
impression that it was all 


| recorded insomeone's 
| hallway (which itwas). 
) TIMJONZE 


medium-sized feat 
Tricky things, debut albums. 
The temptation is to throwin 


'_allyou’ve got, when the 


shrewder move 


| istotailorthe productto 


conveytherequired 
impression. Sheffield quintet 
Tiny Dancers fall between 
thetwo, kicking off with the 
ominous “20 

To9” like full-blown metal 
balladeers, then gradually 
revealing their true 
métierto be bright-eyed, 
hyperactive power-pop. 
They're armedtotheteeth 
with David Kay’s powerful 


| vocals, skilfully layered 


keyboardsand guitars, 
anda bunch of brazenly 


; commercialhooks. 
| ADAM SWEETING 


SINGLES BAR 


This month’s freshest 
talent: THE REVEREND. 
OPERATOR PLEASE. 
KATE NASH... FRIENDLY 
FIRES... 
The legend of The Reverend 
(real identity: Sheffield punk 
preacher John McClure) 

first began in mid-2005 when 
Arctic Monkeys’ fledgling 
voice of ageneration 

Alex Turner declared him 
tobehis muse. 

Two years (and way too 
many ill-conceived rumours 
about how the Rev wrote 
most of Turner’s lyrics for 
him) and the debut single 
from The Reverend And The 
Makers has finally arrived. 
Baggy-funk throw-back 
“Heavyweight Champion Of 
The World” watt or souno might 
not have been worth the wait 
but the McClure-penned and 
John Cooper Clarke-read 
spoken word “The Last 
Resort” goessome way to 
explain Turner’s continued 
high esteem for the man. 

Far more speedily 
conceived is “Just ASing 
About Ping Pong” ariLte, 
the rocket-blast lead-off 
single by precociously savvy 
Queensland tweens 
Operator Please. A 
stampede of garage-punk 
guitars, tongue twisted lyrics 
and X-Ray Spex attitude, it’s a 
track-stopping - ifslightly 
misleading - introduction 
toaband whoalso do anice 
line in sensitively warbled, 
alt.pop (see B-side “Two For 
My Seconds”). 

Kate Nash, meanwhile, is 
doing little for her reputation 
as alow-rent Lily Allen on new 
one “Foundation” Fiction. For 
thefinal time, itwas spiky wit, 
stinging honesty andthe 
voice of anerrantangel that 
did an overnight MySpace 
phenomenon make. Nota 
stage-school fog-horn, some 
dropped consonants and 
lyricsabout your boyfriend 
beinga bit of atosser. 

Hurrah then for St Albans’ 
Friendly Fires and an 
originality that bringstechno 
synths, New Order's wistful 
nostalgia, TomTom Club’s 
tropics, andacappella yelpy 
vocal bitsto their truly stand- 
out “Cross The Line” EP peopte 
INTHESKY. COO. KRISSI MURISON 
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LET IT BEAN: SIR PAUL BREWS UP BREEZY FIRST 
POST-EMI EFFORT ON STARBUCKS’ NEWLABEL 


For those wholike their rock stars brooding 
and enigmatic, Paul McCartney must bean 
endless source of consternation. Avuncular, 
effortlessly tuneful and - shock horror - 
freshly signed to coffee giants Starbucks’ new 
label; each cheery thumbs up another nail in 
the coffin of the myth of the tortured artist. 
Little wonder Macca’s collaboration with 
Nigel Godrich - the serious muso's knob 
twiddler of choice - on 2005's Chaos And 
Creation In The Backyard proved so fraught. 
With a place inthe musical and social history 
of the 20th century secure, further self- 
immolation must seem aboutas attractive as 
acareer appraisal from Scroobious Pip. 
Theupshot, then, is Memory Almost Full. 
Played and written entirely by Maccaand 
produced by David Kanye, it comes, like their 
workon 2001's Driving Rain, witha breezy 
determination not to take itself too seriously. 
Opener “Dance Tonight” (“Everybody's 
gonna dance tonight/Everybody’s gonna feel 
alright") isajaunty two-fingers to 
introspection; “Ever Present Past” agood- 
natured Beatle-esque nod to “The Weight”. 
Butit’s notall tea and biscuits over at Fab 
FM. “Only Mama Knows” sees him growling 
cryptically about “this godforsaken place” 
amid smoking amps, while a brooding “House 
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Of Wax” is acryptic puree of nightmare 
images and howling, clifftop guitar solos. 

Yet a quiet humanism prevails throughout. 
McCartney is no jonger striving to satisfy a 
Lennonesque foil, aquest which began with 
1989's Costello collaboration Flowers In The 
Dirt. Instead, he downloads random 
memoriesin his jouney from Speke to 
superstardom with warmthand morethan 
adash of wry humour. 

“That Was Me” finds him leafing through his 
photo albums (“That was me/Merseybeatin’ / 
With the band”), before exploding “It’s pretty 
hard totake itallin!”; “Vintage Clothes” isa 
cheeky reminder not to get too lost in the past. 
Divorce lawyers for Heather Mills, meanwhile, 
will takesuccour from “Gratitude” (“! 
should stop loving you/Think what you put 
methrough/But| don'twant to lock my 
heart away”). 

Above all comes asense that McCartney has 
finally cometo terms with his own legend. 

“1 had itmy way” hesays on “Feet In the 
Clouds”, as if we were ever in any doubt. 

Asboisterously sentimental as The Cavern at 
closingtime, Memory Almost Fullis a reminder 
that, inthe longrun, the least serious albums 
often saythe most. pau moopy. 

» uncut.co.uk for more on Paul McCartney 


AZ 


JOHNNY BOY 
Johnny Boy 


JOHNNYBOY 


tok 
Semi-satisfactory debut 
from Liverpool electro- 
popduo 

Itwould require a heart of 
stoneto entirely resist 
Johnny Boy's charms. They 
possess afeverish 
intelligence, a joyous sense 
of mischief, a kinship with 
great British electronic pop 
fromall points from Pet Shop 
Boysto Soul !ISoul, anda 
dashing way with atitle: the 
lead trackissometimesingle 
“You AreThe Generation 
That Bought More Shoes And 
You Get What You Deserve”. 
Unfortunately, this album is 
hobbled short of greatness 
byatinny production that 
doesn’t do justice to their 
Spector-does-Stereolab 
ambitions. 

ANDREW MUELLER 


t 


EDBANGER/BECAUSE MUSIC 
took 

Parisian house saviours 
drop debut album 

Justice are Gaspard Augé 
and Xavier de Rosnay, two 
Parisian producers whofirst 
made waves backin 2003 
with aremix of Simian’s 
“Never Be Alone”. 
Comparisons with Daft Punk 
are notentirely lazy -not 
only are Justice keen 
students of their Parisian 
countrymen’s muscular 
energy and pneumatic 
bounce, theyalsosharea 
manager in Ed Banger owner 
Pedro Winter. Ifanything, 
mind, the young turks might 
justhave the edge. “Waters 
Of Nazareth” yawns like acar 
crusher, mashing hip hop, 
electro and funkinto 
gleamingslabs ofsound, 
while “D.A.N.C.E” displaysa 
lighter touch, channelling 
Chic discoin awhirl ofsugary 
keyboardsand euphoric 
violinstabs. 


LOUIS PATTISON 


| TIMKEEGAN 


Foreign Domestic 
LABELOFLOVE 

toto 

Solodebut fromformer 
DepartureLounge 
frontman 

Since the demise of 
Departure Lounge (three 
albums; bigin Belgium), 
former Robyn Hitchcock 
sideman Keegan has flitted 
from Nashville to Paris, 
beforesettlingin Brighton. 
Mostly recordedin Nashville, 
with DLdrummer Lindsay 
Jamiesonand guests 
including Paul Burch, 
Foreign Domesticis an aural 
record of those wanderings. 


| Keeganhasabsorbed the 


clear diction of Robyn 
Hitchcock, and has the knack 
of soundingsomething like 
hopeful even when he’s 
blue, asonthe sparsely 
beautiful “Darkness Falls”, 


whichrings out like wind 
chimes inthe dusk. 
ALASTAIRMCKAY 


eM 


tak 

Whimsical pan-global 
diva moves into Velvet 
Undergroundterritory 
The Anglophone world 
caught upwith Israeli-born, 
Paris-raised Keren Ann on 
her fifth album - 2004's 
Nolita-when she moved to 
New York and set herself up 
asan exotic singer- 
songwriter blending nu folk, 
melancholy alt.rockand 
Radio 2-friendly AOR. This 
isamuch moreself 
consciously dark album, with 
clunky, lo-fi guitar picking, 
distorted vocals and squawls 
of feedback which hint at 
something quite woozy and 
Velvet Underground-ish, but 
grounded in admirable 
songwriting. Itsuggests the 
kind of album that KT 
Tunstall might make if she 
teamed up with King 
Creosote and her old 
raggedy Fence 
Collectivechums. 

JOHN LEWIS 


JAGIAGUAR 


tototok 


Fourth Black Mountain 
side projectsteps forward 
Therecanbefewother 
bandsto havesuccessfully 
spawned as many offshoots 
as British Columbian psych. 
rockers Black Mountain. 
Now Amber Webber and 
Joshua Wells haveadded 
another name toits list of 
splinter projects, alongside 
Pink Mountaintops, Blood 
Meridianand Sinoia Caves. 
Lightning Dust are different 
again, theshadowy and 
skeletal, slightly forebod 
beauty of their songs - wi 
relyonguitars and organ/ 
piano, withsome cello deta 
-recalling adoomier Mazzy 
Star. There’s an unexpected 
carny swing to “Jump In”, but 
otherwise, sombre and 
understated is the way this 
pair playsit. 

SHARONO'CONNELL 


LIFE WITHOUT 
BUILDINGS 

Live At The Annandale 
Hotel 


GARGLEBLAST 
wo 

Preciousdocument from 
sadly missed art rockers 
Forming at Glasgow Schoo 
Of Artin 1999, Life Without 
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Hashback’/7: Marley 
‘Weromantic wooed 
the world with Exodus 


w 


dings puta unique, i 
spinontheexploratory | 
punkof Wire and Delta 
yingastheirtrump 
Sue Tompkins’ 
ordinary river-of- 
jusness vocals. They 
after only one studio 
m,missingthe 

stream post-punk i 
al by mere months, but 
elebratory live { 
rdingfrom Sydney in 
shows why they are 
evered. Gently insistent 
->ythmsunderpin 

mmering, primitive Vini 
ty guitars while 

mpkins delivers her 
ativesinecstatic half- 
gvolleys. The effectis 


Old Nick paints his 
masterpiece 

Lowe’sfirst discinalmost 
xyearssidles forth with 
asy-goingaura, belying 
artistry within. 
Accompanied bya bunch of 
old reliables, including 
erummer Bobby Irwin and 
boards player Geraint 
atkins, Lowe has 
sransported himselfto 
Memphis and Nashville 

eit metaphorically, 

nce thediscwascutin 
London) to create aset of 
songs reminiscentof such 
dignitaries as Al Green, Joe 
South, Glen Campbell and 


_ partner’s cremated ashes 


possiblyevenDean Martin. | 
Butthe author's 


| idiosyncratic voiceis 


unmistakeable ina song like 


| “I Trained Her To Love Me” -a 


blackly comicportrait ofa 


' mantakinghis elaborate 


revengeonwomen. 
ADAMSWEETING 


relationship fare, butthere’s 
little subtext toalinelike“/ 
can’tturn my backonyou/ 
When you are walking away” 
(“The Red Carpet Grave”). 
Musically, affairslack - 
Manson's customary 
anthemicpoise, buttracks 


| like “Heart-Shaped Glasses” 


\ drawon Berlin-era Bowie 


‘TRACK ANDFIELD 


tok 


New Yorkindieoctet go 


| backtothefuture 


Possessed ofa retro-futurist 
sheen that fans of Stereolab, 
Broadcast or Ladytronwill 
find winningly familiar, the 
deft way that this Brooklyn- 
based band’ssecondalbum 
combines detached vocals, 


| discreet electronic burbling 


and shoegazy soundscapes 
isremarkable enough in 


| itself. Digbeneath the 


surface, though, and 
experimentally inclined 
lyricsabout dead cities 
bringto mind Paul Auster 


| writing words toaccompany 


amid-'60s imagining of 
Eastern Blocspace station 
muzak-aconceitthat 
marks Mahogany out 
astruly individual, tosay 
theleast. 

PATLONG 


MARILYN MANSON 
Eat Me Drink Me 


Powvoor 


took 


LovelornMansongets 


| confessional 


You wouldn't wager thatthe 
God Of Fuckwasthe sortto 


| write atearful break-up 


album, but Brian Warner’s 
recentsplit with burlesque 
actress Dita Von Teesisall 
over Eat Me DrinkMe. 
Admittedly, songs about 
suicide pacts andthe 
consumption of your 


aren’ttypicaldoomed 


| andiggy's The/diot with 
| brooding panache. 
| LOUIS PATTISON 


BOB MARLEY (197 
Exodus 


) ISLAND 


tot 


Multi-format 30th 


| anniversary reissueof 
| Bob’s1977 hit-spinner 


Whether or notit’s his best, 
Marley'sfifth Islandalbum 


wastheonethat defined him | 


forthe global mainstream. 
For all his iconic qualities as 
rebel dread, itwas Marley 
the romanticthat wooed the 


| world with love songslike 


“Waiting In Vain" and “Three 
Little Birds”, while 
“Jamming”, “One Love” and 
eventhe back-to-Africa 
“Exodus” arejaunty 


| celebrations first, 


ideologicalanthemssecond. 
Inboth respects, Exodusthe 
album perfectly captures 
Marley the genial optimist 
and perennial ladies’ man. 


| Marley the visionary is there 


on “Natural Mystic”,an 
openerashaunting and 
millennial as “Catch A Fire” 
oranything else in his canon. 
By comparison, “Heathen” 
and “Guiltiness” seem less 
weighty thanatthetime. 
Throughout, the playing 
and productionare 


| exemplary, crisp, and still 


astonishingly modern -now 
youcanenjoythemviaa 
memorycardor red gold and 
greenmemory stick, with 
DVDs on your mobile phone. 


| Jamming... 


NEILSPENCER 


THE MISSION 
God Is ABullet 

Pv /COOKINGVINYL 

kk 
Gloom-lite from Mission 
Implausible 

Though aperfectly 
respectable exercisein 
mechanically recovered 
Goth, God/s A Bulletis 
destinedto beanalbum for 
the already converted. Such 
tunesas thereare, are really 
just onetune recycled, 
sometimes abit slower or 
occasionally faster, while 
Wayne Hussey’s infatuation 
withsluggish beats and 
murky, swirling guitarsis like 
beingsuffocated in giant 


| clumpsofseaweed. Those 
| stillwedged inthe ’80s will 


thrill toguestappearances 
from original guitarist 
SimonHinklerand All 

About Eve's witch-queen, 
Julianne Regan. ADAMSWEETING 


TAYLOR MILLS 
Lullagoodbye 


AQUAPULSE 


a 


| Beach Boy’sco-singer 


takessolobow 

The female voice chosen by 
Brian Wilsonto accompany 
himon Smile, Mills’ solo 
debutissleekly produced, 
West Coast AOR that reeks of 
the late’70s - which in these 


| daysof guilty pleasures, is 


probably aplus. Millsisno 


| songwriter (most of the 
| material was written by 
| producer Scott Bennett) and 


what comes most readily to 
mindisthe sort of glossy 
pop Linda Ronstadt was 
making for Asylum 30 years. 
ago, although “Cradle Me” 
sounds like Karen Carpenter 
fronting Boston. Her famous 
employer adds backing 
vocals toa couple of tracks, 


' although his presence is 
really only discernible onthe 


dreamy, Shery| Crow-ish 
“Raven”. NIGELWILLIAMSON 


) This month: 


Folk 


Kosmies Slachtatval 
AURORA BOREALIS 


tok 

The cover depictsa bikini-clad 
woman licking askull’seye- 
socket in front of the Flemish 
flag, whichalongwith thetitle 
(ittranslatesas “Cosmic Offal”) | 
givesa good impression of 
what to expect. These | 
primitive, barn-recorded 
dronesandwailscouldeasily 
bethe livesoundtracktoa 

pagan sacrifice. Terrifyingly 
compelling. samricHARDs 


MEG BAIRD 

Dear Companion 

weentra 

ka 

Baird, usually amember of 
Philadelphiaalt.folkers Espers, 
reaches for her roots onher 
solodebut. Dear Companion is 
either folk standards, or newer 
tracks (including Jimmy 
Webb's “DoWhat You Gotta 
Do” and New Riders’ “All| Ever 
Wanted”) arranged tosound 
like folk standards. Bairc’s 
fragile warble is agreeably 
evocative of Sandy Denny. 
ANDREW MUELLER 


JANA HUNTER 
There’sNo Home 


GNOMONSONG 


| dokok 


Whilethe patronage of label 
boss Devendra Banharthasn't 
made Jana Hunter astar of 
Newsom luminosity, her wise, 
weathered songsareatidy 
counterpointtofreak-folk’s 
moreesotericouter reaches. 
Lap steel and lovesongs bring 
an air of respectability, butthe 
keening, wordless “Movies” 
beckonsaffairs into more 
ghostly realms. Louis PaTTison 


Whilethe 69/’70 recordings 
herestill retainthe Increds’ 
sense of wide-eyed wonder 
(“Fine Fingered Hands” and 
“Ring Dance” are lost gems), 
later sessions reveal them 
steadily losingtouchwith 
their original muse under 
thebalefulinfluence of 
Scientology. NIGELWILLIAMSON 


FREEBORN JOHN 
The Story Of John Lilburne 
—Leader Of The Levellers 


Fa 


Recorded atthe Beautiful Days 
Festival 2005, this concept 
albumtellsthe story of English 
Civil War hero “Freeborn” John 
Lilburne, whose pursuit of | 
liberty brought himinto 

conflict with Cromwell.Maddy | 
Priorand The Levellersare 
among thecast. aLastairmckay 
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OGY GRAPE 

Gsten My Friends: The 
fest Of Moby Grape 
mak 

Serviceable single-disc 
istroto Frisco’s doomed 
ssychedelic cowboys 

. combustible triple- 
guitars, rich, beatific 
nies, and strong 
ting bridging folk/ 
blues, country, and 
delia, Moby Grape’s 


|and momentous 


‘acid-induced 
ss) to crippling 
ess decisions derailed 


dstiltstowardthe 


ng”, Spence’s last 
e masterpiece, the 


| toto 

| Impressive debut from 
| eclecticindie-rockpups 
| Straight outta Bexhill-on- 
ess firstalbum signified 
mmer of Loveinallits 


Alas, everything from 
tal illness (Skip Spence’s 


urprisingly, Listen My | 


less-appreciated’60s 
ings, findingroom for 


authoritative and 
uncompromisingsound that 
perfectly matches the force 
of Monch’s message. 
DAVESTELFOX 


MUMM-RA 
These Things Moveln 
Threes 


COLUMBIA 


Sea, Mumm-Ra’s debut 

albumis stuffed with pop 
hooks and latent potential, 
Named after anevil deity on 
the 1980s cult cartoonshow 
Thundercats, this youthful 1 
Sussex five-piecetry ona i 
matureandeclecticrangeof | 
musical identities here. t 
Between bursts of vibrant 
Estuary English fairground 
pop in the tradition of Blur or 
Supergrass, they deliver 
stacked harmonies and 


ceremonial fanfares, 

\ ecstatic folk-rockand 

| shudderingpsych 
symphonies. Produced by 
Youth, there is enough half- 
) ripe excellencehereto 
suggest that greatness 

) awaits. sTePHENDALTON 


MURDER BY 

beer 
(01 

More Breakdancing 


COOKING VINY 


rbing underside of the 
y dream yet omitting the 
'sfiercestrocker, “Fall aeiabee tad 
On YOU. LUKETORN 

What Will Be Left Of Them? 
PHAROAHE MONCH COOKINGVINYL 
Desire kik 
First two from Gothic 
Americana hopefuls 
Reissued on the back of this 
year’s well-received //Bocca 
AlLipo, these early works are 
often better. Like The 
Exorcist... recalls amore 
restrained...Trail Of Deadin 
itsbrooding guitar 
soundscapes. Who Will 
Survive...,aconceptalbum 
about amodern Western 
town besieged bythe Devil, is 
equal parts Wes Cravenand 
Waco. Slow, beautiful washes 
of pianoasasongtells ofa 
man beingdismemberedare 
exemplary of MBD's 
strengths -they’re both 
bar-roomrowdiesand 
soundtrackscientists. 
NICKHASTED 


Proof that rap canstill 
be powerfuland 
politically charged 

oahe Monchis angry. 
seless wars, classroom 
tings, firearms 


it’senoughto 
 agrownmancry. But 
apper’s heart wasn’t 
tobleed - instead he’s 
cused his rage on makinga 
uly exceptional album. 
roughout, Desire’s lyrical 
broadsides coil like barbed 
wire round beats which call 
tomind the activist soul of 
the 1960s. Thisisaneat 
structural trick, creatingan 


Ozzysheavy issues, 
not-so-heavy metal 


Therecan beOnly Ones: Peter 
Perrett’s doomedromantics, 


captured liveand raw 


30:30 RECORDINGS 
tk 

First full-length from 
proto neo-gothscenesters 
Bestknown- inthe East 
London haunts from which 
they emerged, at least - for 
their excessively teased hair 
and Zeitgeist-baiting single 
“| Hate Models”, Neils 
Children have had aradical 
makeover. With their 
unorthodox bass player now 
departed, the psych-goth 
triohave channelled their 
rawand angry punk into 
taut, darklysimmeringtunes 
with a pop edge. Josef kK, 
Gang Of Four and Joy 
Division still loomlargein 
their affections, but The 
Specials and ACR back 
catalogues serve them well 
on"My First Day Without 
You” and “The Night Is Over”. 
SHARON O'CONNELL 


SINEAD O'CONNOR 
Theology 


RUBYWORKS: 


tk 

Praise TheLord: 
“retirement” endswith 
bizarre doublealbum 
If2005's Rastafarian 
influenced Throw Down Your 
Arms raised questions over 
O'Connor's future direction, 
Theology only provides 
some ofthe answers. A 
double album featuring the 
same 1lsongs accompanied 
byanacousticguitarand 
repeated with a full band 
treatment by R&B produer 
Ron Tom, it smacks of 
compromise. Thesolo 
record -including achill- 
inducing cover of Curtis 
Mayfield’s “We People Who 
Are Darker Than Blue” isa 
timelyreminder ofa 


peerless vocal talent. with 
thefirstthrob of bass and 
processed drums, however, 
the spell is broken. pauLmoopy 


THE ONLY ONES 

TheBig Sleep 

JUNGLE 

toot 

Live grumblings from 

the great post-punk 
miserabilists 

Just months ago an Only 
Ones reunion would have 
beena huge surprise, not 
least to fragile frontman 
Peter Perrett, whose health 
isshaky. Yet- perhaps inthe 
nick of time -it’s on, tothe 
delight of diehard fans of one 
of the punk period’s most 
undervalued, gloriously 
talented bands, whosplitin 
1981. Expect reissues 
aplenty: this live set from 
Amsterdam's Paradiso, 
tidied up by guitaristJohn 
Perry, wasfirst releasedin 
"93 and includes five tracks 
unavailableas live cuts 
elsewhere. Extended angst 
anthemslike“The Beast” 
and “City Of Fun” work best. 
It’sarawaffair, with Perrett 
nasal and cynical -justasit 
should be. cris rogerts 


ov 

Noctilucent Valleys 

SOFTABUSE 

took 

Driftwood drones from 
Jewelled Antler associates 
Noctilucent Valleys isthe 
second outing for Ov, the 
husband-and-wifeteam of 
Christine Boepple and 
Jewelled Antler Collective 
member Loren Chasse. 
While other members of the 
San Francisco collective 
shifted their focus tofree- 
form folk song, Chasse has 
stayedtrue tohis vision, 
crossing improvisations with 


thebarest of melodies. Here, 
uncertain strings pluck \ 
tangy tunes that skim 
bleached and buckling 
drones, while blurry field 
recordings hissinthe 
background. Everything is 
defiantly low fidelity, casting 
the perfect veil overthe 
duo’s blissed-out palette. 

JON DALE 


RHINO HANDMADE 


tok 
Double-disccompendium 
of theBakersfield 
maverick’s oft-forgotten 
Nashvillestint 

The common perception is 
that Buck Owens ditched his 
musiccareerfollowingthe 
1974 death of Don Rich, his 
best friendand prime 
architect of his group The 
Buckaroos’ trademark 
twang. Infact, going against 
the Outlaw Country grain, 
Owens changed labels and 
went pop, coveringthe 
Beatles, Bee Gees, Leo Sayer 
and Eagles amid assorted 
originals and then-in-vogue 
countrypolitan balladry. It’s 
amixed bag, with some 
surprising highlights, 
though Dustbow! memoir 
“California Okie” and “Play 
Together Again Again,” with 
Emmylou Harris, both 
throwbacks to his honky- 
tonk roots, standout, 
LUKETORN 


Prince of Darkness; 
sound of lightness 

As has beenwell 
documented, Ozzy 
Osbourne'’s domestic lifehas 


been pretty eventful these 
past few years. Strange then 


' that his first album of new 


songs in six years focuseson 
moregeneral grief: global 
warming, war, capitalism, 
stufflikethat. Foraheavy 
metal record, thereisvery 
little rock- co-producer 
Kevin Churko has worked 
with Michael Bolton -while 
thelyricsseemailittle 
gauche. |t’sabitofashame, 
as thanksto Zakk Wylde’s 
guitar, songs like “Trap. 
Door” are good. Sadly, the 
production makes Ozzy’s 
vision of the impendingend 
ofthe humanrace simply 
sound bland. 

FARAH ISHAQ 


GRAHAM PARKER 
IDiscovered America 


BLOODSHOT 


toh 

Former pump attendant 
still cooking with gas 

Bob Dylan’s late career 
resurgence has evidently 
focused the mind of more 
thanone original disciple. In 
"76, GT Parker was thefist- 
pounding ringmaster of Heat 
Treatment. Nowhe’sthe 
pugnacious writer ofthe 
brilliant title trackhere, 
which kicks offan album 
that develops the 

recovery shownonthe 
confrontational Your 
Country (2004). If,asmany 
claim, Elvis Costello stole 
Parker’sangry young man 
mantle, here he stealsit back 
withthe gorgeous, andnota 
little spiteful “England’s 
Latest Clown”. Matching Alex 
Turner forarticulate 
verbosity, Parker delivers 
sinuous groovesand 
righteous footstompers. 
Claims ofa career highpoint 
aren'toverstated. 
GAVINMARTIN 
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| Almost Killed Me 2005 
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VAGRANT 


| kok a 


FINALLY, A UK RELEASE FOR 
CRAIG FINN AND CO’S FIRST TWO 
Anyone recently bowled over by The Hold Steady’s bar 


band fluency will be thrilled to know that there’s more 
where Boys And Girls In America - their superlative third 


album - came from. 


Their debut, 2003's The Hold Steady Almost Killed Me, 
emerged almost perfectly formed. Compared to the 
refinements of this year’s model, the nascent Steady are 
more immediate and irascible: Minneapolitan-turned- 
Brooklynite singer Craig Finn rails against the posers, the 
“clever kids” and the 1980s (“The '80s almost killed me/ 
Let’snotremember them quite so fondly,” he snarls at 


some startled New Ravers). 


Heroically, Finn inserts “Holdsteady!” into as many lyrics 
ashe can, drumming up support for his unfashionably 
excellent band. Veterans of post-hardcore outfits, the rest 
of The Hold Steady pin Finn’s vast screes of words down 
with the gutsiness of a Cheap Trick ora Thin Lizzy, They 
come blessed with aninnate sense of beery dynamics, and 
makethe altered states of Finn’s lyrics sound likethe best 


times, ever- even when theyendin A&E. 


Introduced on A/most Killed Me, Finn's cast of 
inelegantly wasted characters - Charlemagne, Holly, 
Gideon et al -get to star in their own mini-opera called 
Separation Sunday, and their lovers’ trysts and users’ 
antics are played out bya band thatimmediately sounds 
bigger and better. Franz Nicolay’s piano, which 
contributed briefly to Almost killed Me, becomes an 
essential emotional component of The Hold Steady’s 
evolving ambitions on the second album, earning them 


THE HOLD STEADY 


roleralernyarilelr[iiainy 


What’sitlike,lookingback? | |sawTheLast Waltz,andthey | sell. Sowe made thefirst LP. 


all those comparisons to the E Street Band, 
Inamong all the tales of bad love and lapsing 
consciousness on Separation Sunday, themes of lapsing 
\ faitharenever far away. There have been few -ifany - 
barbiturate bards as good as Finn, but the spiritual 
' agonising on these two early records move The Hold 
Steady out of the emergency room, and into instant 


Classic status. kirtyeMPiRe 


; »uncut.co.uk for moreon The Hold Steady 


with ts 


| record people didhearthis | You know you have friends 


CRAIGFINN:When|moved | lookedliketheywerehaving | AndSeparationSunday? | year’.|\thought,thereisalot : thatwhenyouget drunk, you 
toNew York, | thought! | fun. We just wanted toget Rolling Stone arid Spinboth | of truthand beautyinmy \_ always talkabout baseball? 
wanted to do something togethertodrinkbeeroncea | named AlmostKilledMeas | versionof Catholicism and! It's the stuff | always think 
other than music-writingor | week.Oncewe'd played a the best record you didn't | Wantedtocreateastorythat | about. Itrewardsheavy 


comedy. Instead ljuststarted : 
drinking. Two years into that, 


show or two, we thought we 
| ought to have somethingto 


hear last year. | remember 
thinking, ‘Let’s make the best 


: explains some of how! feel. listeners! Ithink Jay-Z calls 


them “chestnuts”. 


ROBERT POLLARD 
Silverfish Trivia 
}  PROMISCOMNG 
| tok 
Tempestuous mini-LP 
from Guided By Voices 
| frontman 
| Pollard hasnever been short 
of ideas, andthedebut 
release onhis vanity label is 
crawlingwith them. Remove 
thelovelystring passages 
(arranged by Chris George of 
Invert), and what remainsis 
anEPinwhich hisdebtto 
English progis fully 
indulged. The centrepieceis 
therock-operatic “Cats Love 
AParade”, with lyricswhich 
tellof growing weary “of 
practice and theory/ofleaks 
andenquiry”. Exciting when 
itsounds like The Who; less 
sowhen Pollard’sdeep 
abiding love of mid-period 
Genesis triumphs. 
ALASTAIR MCKAY 


| POLLY PAULUSMA 
| Fingers & Thumbs 


ONELITTLEINDIAN 
i 

...Justdon’t mentionthe 
Jword 

Inspite of beingdubbed “the 
new Joni Mitchell”, PPhas 
survivedlongenoughto 
release a follow-up, and also 
toexpunge any Joni-isms. 
fromhernewalbum. The 
newsongs were written 
after the singer had suffered 
twomiscarriagesand the 
successful birth ofa 


| daughter, which has 
' inevitably prompted various 
| mother-and-childissuesto 


| recurthroughoutthe lyrics, 


but these traumatic 
experiences haven’tsparked 
any corresponding 
upheavals inher music. 
Consequently, the often 
weighty subject matteris 
frequently buried in 
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disappointingly mundane 
arrangements. ADAM SWEETING 


THE PRISONERS 

The Wisermiserdemelza 
ace 

tototok 

Herecome the 
misunderstood: Medway 
legends revisited with 
eight extratracks 
Godfathers of baggy, 
analogue obsessives when 
Jack White wasstill in first 
grade, Chatham’s The 
Prisoners havea strong 
claim tobe the great lost 
band of the’80s. Blame 
Thatcherism, an 
apprenticeship in Billy 
Childish’s School Of Hard 
Knocks, or just the quality of 
the local drug supply, but 
1983's Wisermiser found 
themimmersedina 
remorseless urban 
psychedelia which lurches 


from explosive freak-outs 
(“Love Me Lies”) to spectral 


' paisley-pop (“Tonight”). 
: They would be better (The 
: LastFourfathers) butnever 


weirder. Essential. paumoooy 


JOSH PYKE 
Memories And Dust 


nk 

Deceptively passionate 
debut from Australian 
troubadour 

This, from Australian 
newcomer Pykeisa Trojan 
horse ofa debut album -the 
Sydney singer-songwriter’s 
trickisto reveal asurprising 
bitterness that's often 
concealed beneatha 
mellow-sounding exterior. 
Sofar it's the boyhood- 
reverie narrative of “Middle 


| Of TheHill” that’swinning 
| tractionworldwidefor this 
' Sydneysinger-songwriter, 


COMPILATION FRYE!" REISSUE : 


You repeat yourselfalot... 


but there’s plenty here that’s 
' likethat: confessional yet 
calm, Pyke whispers his 

| songs over melodiesthat 
evoke Bread and Jackson 
Browne - but peer beneath 
hissoft rock and there are 
fascinating, unusual 
creatures wriggling below. 
CHRIS ROBERTS 


LOUREED 

Hudson River Wind 

Meditations 

SOUNDSTRUE 
| tok 
| Lougoes New Age 
| inoldage 
Reed first composed this 
music for himself, as 
accompanimentto 
“meditation, Tai Chiand 
bodywork, and as music to 
playinthe background of 
life,” to relaxthe “body, mind 
andspirit”. There's the 
| faintest of conceit implicit in 


Reed's mission statement 
that he’s come up with anew 
conceptin sound -there’s 
enough Ambient/New Age 
life soundtracking out there 
tofilla small black hole. Sti 
as regards the content, 
“Move Your Heart” rumbles 
like an empty stomach a) 
loop foraninconsequentia 
half hour, and “Find Your 
Note” orbits uneventfully 
forahalfhour further. 
Ultimately, Metal Machine 
Musicwas much more fun. 
DAVID STUBBS 
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| Era 


INTERSCOPE 


D.o.0.0.0.4 


Halfway through their fifth album, Queens Of 
The Stone Age frontman Josh Homme nails 
whatit is to be living in these times. Here 
everyone wants to party, and everyone wants 
totry everything. Some people might call itan 
age of decadence. Queens Of The Stone Age, 
meanwhile, have called it Era Vulgaris - and 
Josh Homme is the self-appointed spokesman 
forthe generation. 

Thisisa band, afterall, who have madea 
virtue of trying everything. A heavy rock 
band whose personal mythology is built 
onsongs like their excellent “Feel Good Hit 
Of The Summer” (essentially a list of drugs 
Homme had consumed), and whose music 
has encompassed jazz and polka, Queens 
Of The Stone Age area group whose 
superb music is the product of enquiring, 
ifhedonistic minds. 

It’s a policy that has brought them great 
success (the triumphant Songs For The Deaf 
album, anchored around contributions from 
then-singer Mark Lanegan), and personal 
upheaval (founder member Nick Oliveri 
was sacked for transgressing too far into 


STONERS’ FIFTH FINDS HEDONIST HEAVEN 


unacceptable behaviour), butthis flexible 
attitude towards nearly everything is 
maintained rigidly here. 

Produced by long-time associate and 
godfather figure of Californian desert rock 
Chris Goss, there are textbook moments of 
monolithic rock music here - the hypnotic 
“Turning On The Screw”, the woozy “Suture 
Up Your Future” and seduction slowjam 
“Make It Witchu”. Perversely, though, 
Homme calls this adance record - and 
“Battery Acid” and “Misfit Love” are both 
shot through with the band’s own noisy 
interpretation ofthe genre. 

Whatever the sources they plunder, though, 
here the Queens perform inthe same way 
they have throughout their career: they 
continue to find some clever ways to do 
apretty dumb thing. It’s true, our generation 
may occasionally be clouded by indecision, 
and have its palate jaded by too much choice. 
Era Vulgaris, though, isa demonstration 
in how originality can still finda way to 
shine through. pANMARTIN 
»uncut.co.uk for more onthe Queens 
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Whatare you favourite 
songs onthealbum? 
HOMME: We really tried to 
putno dogs onthe record, 
you know. It’s fast and furious 
anditstight- even the songs 
are ontop ofeach other, 
because that’s of the era. 
Ithink “Battery Acid” isone 
ofthe punkest songsinthe 


Why doyou call this your 


: “dancerecord”? 


Ultimately, the thing for an 


: audience and band to create 


together isa party that you 
would bewillingto do to at 
someone's house... that’s 
what I’ve always been trying 


| tomakeit. The focus for us 


iscreating aspace that you 
do want. 


Where did “Make It 
Witchu” come from? 

It's becominga tradition, 
although it’s nota necessity, 
topullsomethingfrom 
Desert Sessions [Homme’s 
“visitors welcome” desert jam 
band]. That's one of the best 
songs about fucking that 
I've ever had the pleasure 
of playing. 


TERRY RILEY ©: 
| ReedStreams 


| Les Yeus Fermés & 
Lifespan 


EUSONFIELOS 
took 
Reissue of earlyand 
soundtrack work fromUs 
| minimalist composer 

| Reed Streams provides two 
rough 1966 blueprints for 
Riley's later work. “Untitled 
Organ” isasingle, rapidfire 
organ motif, subject to 
phasing and shifting- the 
rattleand pump ofthe 
pedals are highlights of the 
piece inthemselves. “Dorian 
Reeds” is rendered more 
complex by the use of tape 
recorders, coming across 
likea squabble of cawing 
gannets. Onlya1970 version 
of Riley’s classic “inc” 
disappointsin its use ofa 
gentle rock safety net 
backbeat, Les Yeux Fermés & 
Lifespan, featuring two 
examples of Riley's 
soundtrack work from 1972 
and 1974 respectively, isthe 
superior release, reflecting 
just how well suited Riley's 
“flat”, vastly reflective 
musical surfaces are for use 
infilm. “Journey From The 
Death Of A Friend”, is 
emotioninslow motion. 
DAVID STUBBS 


SATELLITE PARTY 
Ultra Payloaded 


SONVEMG 


took 


Latest wheeze from Jane’s 
Addiction man Perry 
Farrell; high-profile 
guests abound 
Despite these rather 
despondent times, Perry 
Farrellhasmustereda 
sanguine surge of energy for 
Satellite Party’s debut, as 
wellas collaborators 
including Peter Hook, John 
Fruscianteand Fergie Black 
Eyed Pea. Single “Wish Upon 
ADogStar” best indicates 
the collective in full leather 
effect. What has sadly gone 
missinghere, however, is 
Farrell's voice; in Jane’s 
Addiction daysa golden, 
abrasivething that swept 
youalong. On Ultra 
Payloaded, however, he 
merely comes across aS 
hoarse and earnest, and 
somehow this diminishes the 
potential impact of Satellite 
Party -attimes, the band’s 
material can sound like 
ersatz U2: idealism 
unmatched by delivery. 
DAVID STUBBS 


Computer generated sonic 
cathedrals from Berlin 
Justas modern CGI can’t 
seem tocapture the uncanny 
grace of oldstop-motion, so 
modern screengazers - 
shoegaze protégés with 
ProTools and soft-synths - 
still struggle to recreate the 
warped swoon of My Bloody 
Valentine's Loveless. 
Schnaussis more diligent 
than most: hespentthree 
years, mixing hundreds of 
tracks, for this follow-up to 
2003’ssleeper hitA 
Strangely Isolated Place. But 
thoughit’s frequently 
breathtakingly lovely - 
particularly “Medusa” and 
the title track -itinescapably 
feelslikean elaborate, if 
lavishand lush, genre 
exercise, STEPHEN TROUSSE 


SEBADOH 

TheFreed Man 

DOMINO 

KKK 

Lou Barlow’sand Eric 
Gaffney's historic home 
recordings revisited 

With Dinosaur Jr’s original 
bass player returned tothe 
foldandanewLPrecently 
lauded, this reissue of lo-fi, 
bedroom tinkeringsis timely 
indeed. Recorded between 
1981-90, itcentresaround 
The Freed Man - released 
bySebadoh on cassettein 
1988 andsold for$1-but 
has been expanded with 
contemporaneous brief 
blasts of punk, sweet folk 
musings, unhinged ambient 
recordingsand fragmentary 
noise. At 70-plus minutes, 
there’s anawful lot to digest. 
but the pair’s playful 
primitivism -whichcan 
connect Daniel Johnston's 
Songs Of Pain with Beck's 
Stereopathetic Soulmanure- 
captivates still. 
SHARONO'CONNELL 


From The Ground Up 
STATICCARAVAN 

tok 

Hello birds, hello trees: 
powerful environmentally 
themed debut 

From The Ground Upis 
concerned with our planet's 
ecological demise and this 
Birmingham-based five- 
pieceare bummed out by it. 
Rather than proffering hipp 


' platitudes, however, they 


wrap touching tales of 
our polluted world in 


| Coldplay-esque piano rock 


which regularly, often 
spectacularly, blasts off 
into Explosions In The Sky 
territory. Only Laurence 
Becko's occasionally 
over-emotive parched 
vocalsniggle. Someone 
gethim some water. Before 
it’stoo late. 

EDEN PARKE 


fly past 10 years. 
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LOST HIGHWAY 
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_/ This month in 


BOY WONDER EASES UP: 
ONLY HIS STH LPIN7 YEARS 


Byhisown prolific standards, Ryan Adams has 
been strangely quiet of late. Since the drowsy 
29, aweak finale to the flurry that sired Cold 
Roses and Jacksonville City Nights in2005, he 
appears to have eased down almost completely, 


There were clearly things that needed 
shaking from the system. Continuing to plant 


soul and hip hop oddments on his website 
(under the various guises of DJ Reggie, 
WereWolphand Rhoda Rho), he hasn't exactly 
been kicking his heels, butit’s his interim work 
with others that seems to have the biggest 
influence on Easy Tiger. 

Havingchummed up with the Grateful 


| Dead's Phil Lesh, Adams also produced Willie 


Nelson's Songbird last year. And here, both 
influences are evident from the off. Opener 
“Goodnight Rose” - recently stretched to 
eight-and-a-half glorious minutes on US TV’s 
TheHenry Rollins Show - could be Nelson 
trembling through a turn-of-the-'70s Dead 


| JOHN DOE 

AYear In The Wilderness 
YePROC 

kik 

Eighth offering from 
LAlegend 

Since leavingX and The 
Knitters in the early 90s, Doe 
has been unusually 
consistent. Sinking his punky 
impulses into America’s 
rootsy past, it’s been, like 
Dave Alvin's career, an 
engaging journey into midlife 
dread. His latest boasts some 
rattling good tunes, not least 
“There's A Hole”, with The 
Black Keys’ Dan Auerbach 
and “The Golden State”, with 
Kathleen Edwards. But 
wedged next tootherslike 
Aimee Mann and Jill Sobule, 
itsometimes sounds too 
crowded for its own good. 
When Doestrikes outalone, 
asin big guitar splurge “Grain 
Of Salt”, he’s inspired. 


JON RAUHOUSE 
Steel Guitar Heart Attack 


soonstor 
toot 

Third and best from 

US maestro 

Playful and inventive, 
Rauhouse’s Hawaiian guitar 
tunes act as breezy antidote 
tothe surfshack earwash of 
Jack Johnson. As usual, he 
and longtime cohort Tommy 
Connell throw a lavish party, 
hosting various members of 
the Mekons, Calexico and 
others. Andits the guests who 
set things alight. A torchy 


| Sally Timms digs thejazzier 
side oflife on “I'll Be Seeing 


You", offset by bluegrass 
breakdowns (‘5 After5”), 
balmy Cole Porter (“Begin 
The Beguine”) and star turns. 
from Neko Case (“East Of The 
Sun”) and the great Kelly 
Hogan (Marty Robbins’ 
“Bigiron”). 
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| tune. The same goes for “Tears Of Gold”, 

| another beauty, set to pedal steel. And though 

| Adams mined the Dead’s “Truckin” on 29's 
title track, he seems to know where to take it. 

But the real triumph of Easy Tiger is less 

rooted in the sound, more in the attitude. with 
the unfussy production of Jamie Candiloro 
(engineer of Rock N Roll), the newly sober, 
cleaned-up Adams appears more at ease in his 
ownskin, soothing himself into these 13 songs 


| rather than straining hard. 


| “Rip Off”, forinstance, with its lovely 
| Mandolinsand gentle guitar, is as careworn 


ARTISTS 
Country Girl: New Sounds 
' Of The Old West Vol5 
took 


| Latest from Blighty’stop 
Americana label 

Beit rounding up the keenest 
US talent or those just 
bubbling under, Loose’s New 
Sounds comps are essential. 
This latest volume is anall- 
girl affair. Some names may 
be familiar Genny Lewis 
flankers The Watson Twins, 
The Mendoza Line’s Shannon 
Mary McArdle), but others 

' are clearly onthe verge of 
acclaim. Free from our 

own Redlands Palomino 
Company, Hannah Elton-Wall 


‘| offers weepie “Closing Time”, 


: Po’ Girl’sSaltdons brackish 

: banjofor “DigMe A Hole” 

* and Canadian Jill Barber 
fetches up finger-poppin’ 


countrybilly with “Hard Line”. 


and rumpled as anything by John Prine. 
FM juggernaut and recent live favourite 
“Halloweenhead” is about as rocking asit gets. 
With the Cardinals back on board (drummer 
Brad Pemberton, bassist Chris Feinstein, steel 
player Jon Graboff, and Neal Casal on guitar), 
Easy Tiger feels like amore assured follow-up 

| tothe countrified Cold Roses, 

Allinall, abreakseemsto have done Ryan 
| Adams the power of good. Shrewdly edited, 


| filled with good judgement, thisis simply great 


Makes Supernaturalseem 
like Rentaghost... 

Based on true stories, these 
grisly murder ballads come 
courtesy of a Nashville veteran, 
30 years retired (Frank) and 
the great grandson of William 


| Faulkner (Murry),andare not 


forthe squeamish. Axesin 
hand, both glarefromthe 
cover like backwoods ’billies 
that Tobe Hooper forgot. But 


| whatever the content -ripped 


innards, murderous whores, 


| headsnailed to dead oaktrees 


-its elegant restraints 
riveting. Murry’sdusty voice 
excels on “Jesse Washington 
1916”, while “Boss 
Weatherford 1933” boasts 
amelodysubtleenoughto 
belie the song's rage. 


| work, from arejuvenated musician. 
» uncut.co.uk for moreon Ryan Adams 


SIMON J ALPIN 
OnThe Wire 


00s 
Kok 

Impressive debut from 
serial sessioneer 
Aredoubtable sideman for 
the likes of Teenage Fanclub, 
Willard Grant Conspiracy and 
Devendra Banhart, Alpin’s 
first solo album finds his 
peers repaying the debt. The 
mournful violin of WGC’s Josh 
Hillman adds weight to 
Alpin’s minor chord guitar 
and lapsteel, while singer 
Robert Fisher joins in on “All 
Talk”. Caitlin Cary and various 
Lambchop/Grand Drive 
alumnihelp too, but this is 
clearly Alpin’s own journey 
into the darker glades of 
country and folk. There are 
hints of fownes Van Zandt 
and gypsy Dylan, but “All Out” 
is aballad fitfor any haunted 
hymnbook. 


by Rob Hughes 


Glacial to the point of 
stillness, the title of Dakota 
Suite’s seventh LP - Waiting 
For The Dawn To Crawl 
Through And Take Away Your 
Life de de de currerHouse - is 
entirely apt. Tinting his 
Monochrome compositions 
with squeals of trumpet, 
clarinet, cello, Moogand 
pedal steel, Chris Hooson 
leads the Leeds-based 
quartet through a stately 
procession of songs veering 
between chamber music 
and the bony soundscapes 
of Oslo’s In The Country. 
Includes a bonus DVD 
Wintersong: A Film On 
Dakota Suite. The latest 
from fellow Northerner 
Michael Weston King has 
itsshare of ultra-fine 
moments, too. Partly 
recorded at Johnny Marr's 
gaffin the wake of nervous 
breakdown and thedeath 
of his mother, ANew Kind 
OfLoneliness yx oe fe 
EVANGELINE/FLOATING WORLD 
finds the former Good Sons 
leader in reflective mode. 
The unsettling “Out Of The 
Blue” (featuring Ron 
Sexsmith) is the standout, 
though “My Heart Stopped 
Today”, with Chris Hillman 
and Herb Pedersen, drives 
itclose. Like apepped-up 

JJ Cale, New Mexico 
songwriter Don Michael 
Sampson takes on rolling 
country ballads, blues and 
coffeehouse folk on 10thLP 
Shadow Horses tx trae oe 
Rep Horse, Aided by Neil 
Youngstaple Ben keith and 
veteran pianist Larry 
Knechtel, the playing is 
superb, particularly the 
pounding “Wild Horses 
Run”. There’s even the odd 
hairpininto rockabilly 
(“Black Kentucky Coal”) and 
asuitably wired tribute to 
his hero on “Drive On 
Johnny Cash”. Finally, 
weathered Texan Guy Clark 
gets rounded upon 
American Master Series: The 
Best Of The Sugar Hill Years 
trdotk sucarniut. Alone 
buck in his early RCA years, 
bythe late-’80s, Clark 
began collaborating with 
the likes of Shawn Camp 
(the bluegrass of “Sis 
Draper”) and Mark Sanders 
(agreat “Cold Dog Soup”). 
The 15 tunes here include a 
cover of Steve Earle’s “Fort 
Worth Blues”, the tribute to 
Clark’s close friend, Townes 
Van Zandt. 


= 


UMC U TIRE Vi teElw) | 


DOOMED BARD OF BRITFOLK 


Listen to Nick Drake with one ear and you'll 
heara (self-)parody of the Sensitive Young 
Troubadour - the posh Poor Boy, long ways 
from his country home. There’sa peculiarly 
English bashfulness to Drake that suggests a 
coy conflation of Donovan and Colin Blunstone. 

Listen with both ears and you hearthe 
monkish beauty of that light baritone framed 
by Drake’s inimitably intricate fingerpicking. 
Together these intertwined “voices” createa 
melancholic magic that still sounds unique. 

Long bootlegged, these domestic 
performances captured at the Drake family 
home and during Nick’s 1967 sojourn in Aix- 
en-Provence give us the roots of the musicon 
Five Leaves Left, Bryter Layter and Pink Moon. 
In places as grainy as Dylan’s Basement Tapes, 
Family Treeis heavy on country- or folk-blues 
fromthe Warwickshire delta. 

Tape-hissing covers of songs by luminaries 
like Bert Jansch and Jackson CFrankare 
interspersed with treatments of traditionals 
(“Cocaine Blues”, “Black Mountain Blues”, “All 
My Trials”) - pretty much the repertoire of the 
workaday late-’60s jobbing folkie. Dylan 
(“Tomorrow Isa Long Time”) and Dave Van 
Ronk (“If You Leave Me”) pop upalongside 
Drake's Aix mate Robin Frederick, whose 
previously unearthed “Been Smoking Too 
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EARLY HOME-RECORDED RARITIES FROM THE 


Long” lays bare the downside of marijuana. 

Arevelation the album isn't: Family Tree 
presupposes or even requires a basic 
familiarity with the Drake oeuvre. But 
presuming you have at least anodding 
acquaintance, the 28 tracks here area 
fascinating window intoa young man's 
musical soul, featuring amusing asides and 
mistakes. Also included are two wistful pieces 
of Victoriana by Nick’s mother Molly, one of 
them ariposte of sorts to “Poor Boy” (“Poor 
Mum”) that could almost hail from the first 
Kate and Anna McGarrigle album. 

Tellingly, one of the earliest Drake 
compositions (“They're Leaving Me Behind”) 
hints atthe darkness to come, with the young 
man’s future already looking bleak. “Bird Flew 
By” questions the basic fact of earthly 
existence. A tentative Cambridge airing of Five 
Leaves Left’s “Day Is Done” with Drake 
breaking off to chastise himself for his 
sloppiness - saysit all: “When the party's 
through/Seemsso very sad for you/Didn't do 
the things you meant todo.” 

Far morethana scrapbook retrieved froma 
dusty attic, Family Treeis essential listening 
for anybody in thrall to the spell of Saint Nick. 
BARNEY HOSKYNS: 

» uncut.co.uk formoreon Nick Drake 


THE SILENT LEAGUE 
OfStars And Other 
Somebodies 


‘SOMETHING INCONSTRUCTION 


kkk 
Soaringsecondfrom 
ex-Mercury Revtypes 
After touchingonthat 
elusive Mercury Rev/ 
Flaming Lips sense of grace 
onimpressive 2005 mini- 
album The Orchestra, Sadly, 


| HasRefused, Brooklyn's The 


Silent League blossomon 
thisbeautifully delicate 
follow-up. Justin Russo once 
playedwith The Rev, and 
members of his outfit have 
guested with Arcade Fire 
and Beirut. Thisis Russo's 
baby, his confessional lyrics 
and Rundgren-esque voice 


| riding melancholy piano 


chords. This goes beyond 
cred-by-association intoa 
realm of sad loveliness. 
CHRIS ROBERTS 


SILVERSUN PICKUPS 
Carnavas 


DANGERBIRD/SIRE 


an 

Cali Billy Corgan devotees 
make their debut 
Thecynical claim that rock 

is fastrunning out of history 
toexploit is easy torefute- 
untila band like Silversun 
Pickups reports for duty. The 
LA four-piece clearly pine for 
the far-off days of the 90s 
andso peddlea brand of 
post-grunge power-pop 
heavily indebted to 
Smashing Pumpkins and 
Ride, often punched up with 
FooFighters’ muscle. 
Carnavas (it’s namedafter a 
liquor outletintheir Silver 
Lakeneighbourhood, 
apparently) isan effective 
enough blend of molten 
melodies, guitar noise and 
broken beats, butit sounds 
decidedly irrelevant in2007. 
SHARONO'CONNELL 


SPARTA 
Threes 


ANT 


tk 

Intelligent stadium indie 
that threatens tobehuge 
Thethrees in question must 
be Manic Street Preachers, 
Arcade Fire and The Cure- 
the trios that Sparta most 
resemble on this, their third 
album. Formed fromthe 
remains of At The Drive-in, 
Spartaappeartobeon 

the verge ofa major 
breakthrough, and there’s 
mammoth hooks and 
meaningful shouting galore 
here, most effectively on 
opener “Untreatable 
Disease” and organ-backed 
single “Taking Back Control”. 
While “The Most Vicious 
Crime” and thedense, 
powerful “Weather the 
Storm” offer muchintheway 
of complexity, tracks such 
asthe Radiohead-tinged 
“Atlas” suggest big things 
could finally be round the 
Corner. PETERSHEPHERD 


KEY: 


\ tototok 
| Superb Springfield 


| Without Feathers 


| DROWNEDINSOUND 


| feel. cirisroBerts 


COMPILATION RYEA® REISSUE 


DUSTY SPRINGFIELD c- 
The Complete BBC 


survives ordeal by Auntie 
As Dusty’s reputation 
continuesto soar, this 
compilation of BBC 
appearances from 1962- 
1970tracks her trajectory 
from beehive bimbo to 
Britpop's pre-eminent diva. 
Track one, featuring Dusty 
and The Springfieldson The 
Russ Conway Showsinging 
the fake-Afro novelty item 
“Swahili Papa”, resurrects 
the full horror of BBCLight 
Entertainment, and her 
version of “LaBamba” 
should have been dragged 
offinhandcuffs, butitgets 
better. Shestarts hitting her 
stridewith “I Just Don't 
Know What To Do With 
Myself” and “Wishin’ And 
Hoping”, while evenonthe 
overblown “ICan’t Hear 
You” her singingis 
technicallysuperb. Viaa 
sprinkling of further 
highlights (“In The Middle 
Of Nowhere”, “Little By 
Little”, “You Don’t Have To 
Say You Love Me”),the disc 
climaxeswith acluster of 
tracks from 1970. The Holy 
Grail momentis the Bee 
Gees’ “To Love Somebody”. 
She recorded it for Dusty in 
Memphis only for thetape 
tobelostinafire, butit’s 
re-enacted here with lump- 
in-the-throat brilliance. 
ADAMSWEETING 


tototbok 

More Montreal magic, 
four yearsafter debut 

If The Stills’ 2003 debut 
swaminthe slipstream of 
The Strokes, personnel 
shuffles andtime’s passing 
have seen them mature. On 
first listen, it’s unexpectedly 
upbeat pop, but like The 
Shins or Death Cab the 
perkiness veils barbed 
lyrics. With drummer Dave 
Hamelin taking over vocals 
they've crafted layered 
intros and anthemic 
climaxes. “Destroyer” leers 
“when you're dead I'll make 
you mine”. The stabs at alt. 
country are less effective 
than thecollege rock, but 
cameos from Emily Haines 
and other Broken Social 
Scenesters bolster this 
intriguing album’sspiritec 


— 


Saexcreace 
aka 

Prolific New England freak 
snitread their latest bill 
afrites 

ping offthe“...Hand Of 
Man” appendage for 
elease, this Boston 
munedropa freeform 


named only with 


srolificoutsidersismorelike | 


adom flare fromthe 

ce ofaboilingsun.Z 
turesaone-take, 

jastic freak fest, ariotof 
rovisational colour 

ecluding vacuum-sucking 
onictreatments, 

stic vocal intonations 
eads-down Faust-style 
er-riffage, capturinga 
se of both psychic 

mage and ecstatic 

tion. What else would 
sou expect from an outfit 


kkk 

Greyscale mix disc of 
understated electronica 
Tobias Thomas’strilogy of 
mixes for the Kompaktlabel 
oroachthe format 
erently to most: where 
any DJskeepenergy levels 
Sigh, Thomasismore 

lined tosloweverything 
elancholy pulse. 
bsequently, Please Please 
asefeels downcast, as 
thoughit’s broadcasting 
ough aclouded grey fog. 
s set of wintry electronic 
music gathers momentum 
wily, with beatless 
treaties from Pantha Du 
Princeand Adolf Noise 
aringthe way for classic 
sminimalism from 
inhard Voigt, andlate 
remakesof The 

iths and Fleetwood Mac. 
ON DALE 


TWOGALLANTS 
The Scenery Of Farewell 
tok 


Excellentacoustic mini 
album from hard-rocking 
San Franciscans 

white Stripes comparisons 
dogged this raucous blues 
duo when theirfirst two 
albums arrived last year. 
This acousticrecord, borne 
froma brutal tour schedule 


KEY: ES COMPILATION BR YE\"REISSUE 


xcursioninvolvingfive 


Let’sgoparty:HotChip 
mix uptheir DJ kicks 


that scotched full-scale 
recording, should cause 
reassessment. It’s steeped 
inthe ’70s, especially Led 
Zeppelin’s folksideand 
Peckinpah Westerns, 
convertingroad song clichés 
into cowboy laments. 
Casually ragged structures 
are draped with woozy 
cellos, making this more 
thanademo stopgap. The 
“proper” newelectricalbum 
due for release inthe 


' autumnwillhavetogo 


some to beatit. 
NICKHASTED 


I 
The Master’s Voice 


SMOGVEIL 


tok 

Middle-aged punks 
wigout,man 

Though asupergroup of 
former hardcore lags 
(chiefly Dan McGuire and The 
Minutemen’s Mike Watt, with 
guest vocalists David (Pere 
Ubu) Thomasand Raymond 
Pettibon), it’s improv, not 
punk that’s on this band’s 
mind. Initially grating, The 
Master's Voice-their second 
album-finally hitsaseam of 
fluency about halfway 
through. At best, these 
songs sound alittle bitlike 
Jimi Hendrix playingwith 
Captain Beefheart (“The End 


| Of The World”) orsome 


beatnik take onmotorik 
beats (“Machine 


, Language”). Atworst, it’s 
» Pettibon doingword 
» associations on “Twing- 


Twang”, thisrecord’s most 
pointless noodle. 
KITTYEMPIRE 


SUZANNE VEGA 
Beauty AndCrime 

em 

kk 

Ninthalbum by Grande 
Dame of thecoffee bar 
confessional 

Vega’s eponymous 1985 
debut undoubtedly helped 
empower ageneration of 
femalesinger songwriters. 


Inrecentyearsshe’s beenan 


unlikely digital pioneer - 
with heravatar appearance 
in Second Life's virtual 
world. This, though, returns. 
tofamiliar ground-aNew 
York haunted by the ghosts 


| ofrecent (“Zephyr &1")and 


distant (“Edith Wharton’s 
Figurines”) past, her time- 
honoured introspection 
given agreeable orch-pop 
flourishes. Background 
vocalistand arranger KT 
Tunstall helps complete the 
modest reclaim onold 
territory. GAVINMARTIN 


VARIOUS ARTISTS & 


| ABreath Of Fresh Air-A 
| HarvestRecords 
| Anthology 1969-1874 


HARVEST 


tok 


' Perplexing3CD 


collection of EMI’s 
“underground” label 
When EMI launched Harvest 
asits alternative to 
bourgeoningindependents 


\ like Island and Chrysalis, 


established acts like Pink 
Floydand the Pretty Things 
were re-housed alongside 
astute signings suchas 
Shirley and Dolly Collins, 
Forestor the criminally 
underrated Michael 
Chapman. Harvest helped 


define underground music 
culture while fostering the 
talents of true originalsin 
Roy Harper, Kevin Ayers and 
Syd Barrett. Artists were 
typically givenfreerein 
which, for allthe highs, 

also gaveriseto alotof 
ponderous progressive rock 


' and bluesfrom the likes of 
| Bakerloo, Deep Purple and 


Barclay James Harvest. 
MICK HOUGHTON 


: VARIOUS ARTISTS = 


Hot Chip: DJ Kicks 


fo 


took 

Toytown electronica 
collective from Putney 
reveal their musical DNA 
This 24-track mixtape 
selected by everyone’s 
favourite Fisher-Price 
electro-funk five-pieceis 
exactly what you'd wantand 
expect from them - bleepy 
Europeanelectronica 
you'venever heard before 
(Soundhack, Grauzone), 
obscure old-school hip hop 
(Positive K, Young Leek), 
housed up electronica 
(Gramme, WaxStag)anda 


hilarious mix of rock and soul 


curveballs (Tom Zé, This 


' Heat, Ray Charles, Etta 
' James, New Order, Joe 


Jackson). Best track might 
be “Nitemoves” from Hot 
Chip alumnus Grosvenor, a 
’70s loverman ballad sung 
with Fender Rhodes 
accompanimentthat 
suddenly mutates intoa 
junglistanthem - the 
missinglink between 

Dan Hartman, Teddy 
Pendergrass and Goldie. 
JOHNLEWIS 


“Jazzpunk” has become one 
ofthose compound genres 
attracting attention on bothsides 
ofthe fencerecently, beitgnarly 
proto-punks like The Stooges or 
veteran jazzers like Ornette 
Coleman. London's Babel label, 
which has already furnished us 
with AcousticLadyland, Polar 
BearandLed Bib, nowserves up 
Fraud, afive-piece whodescribe 
theirself-titled debut Fraud saset 
ted as “abattoir improv meets 
ruthlessly trimmed funk”, where 
araspy, ear-shredding tenor sax 
wails over glitchy electronic 
percussion, wobbly synth 
splurges and “baritoneguitar”. 
It'srather good, 

Two morereleases thismonth 
pursue asimilar trajectory. 
Original Silence feature 
Sonic Youth's Thurston 
Mooreand Jim O'Rourke 
alongsidesome 
Norwegian free jazzers, 
and The First Original 
Silence smatirown, 
SUPERIAZZ, Aire comprisestwo 
longandnoisy improvisations 
recorded on tour. Thurstonalso 
pens thesleevenotes for amore 
compelling companion album 
Two Bands And A Legend 
SMALLTOWN SUPERJAZZ, Peoeorse by 
Cato Salsa Experience and 
The Thing with Joe McPhee. 
These exhilarating free jazz 
versions of garage rocknuggets 
arethree-minute blasts 
offree energy that 
compete with prime MC5, 
guaranteed to appeal to 
the rockpiginsideany 
jazzbuff. L 

Radiohead covers are 
becoming de rigeur for young 
jazzers, and Houston-born, 
Brooklyn-based pianist Robert 
Glasper is thelatest convert. His 
album In My Element etue nore, 
teed contains an epic 
soundclash which artfully 
mangles “Everything In Its Right 
Place” with Herbie Hancock's 
“Maiden Voyage”. Glasperhas 
worked with rappers Q Tipand 
Mos Def, butthisisamore 
orthodox acoustic session, 
shifting gears from Bill Evans-ish 
glacial jazztofunky gospel. Also 
worth checking outs the Miles- 
like Swiss trumpeter Erik 
Truffaz’snew album 
Arkhangelsk s.ue note, oka, a 
collection of well-writtenand 
beautifully delivered songsthat’s 
better than any album featuring 
Ed Harcourt hasany right to be. 

Bestofthe reissuesis 
Moonscape TRUNK, tea by 
veteran London pianist Michael 
Garrick, arare-as-hen’s-teeth 
1964 sessionwhichrunsthe 
gamutfrom Cecil Taylor-ish free 
improv to playful miniatures that 
evoke Dudley Mooreat his best. 
Top stuff. oun Lewis 
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DAVID ACKLES 


There Is A River: The Elektra Recordings 


| RHINO 


power 


BITING BAROQUE-FOLK NARRATIVES OF AMERICA'S HEARTLANDS 


| Amysterious character on the fringes of Other songs tell similar tales of tight- spectacular variety of styles, from 


late-’60s American folk music, David lipped drifters who've done something boater-and-cane ‘show tunes’ to blissful 
: Ackles (1937-’99) attracted some harrowing and irreversible, and are country-rock. The album’s peaks are 
: surprisingly famous fans - Elton John forever doomed towander Americalike | numerous, withnarratives both surreal 
] and Phil Collins, for instance - without the walking dead, or count out time in (“Ballad Of The Ship Of State”) and 
beingin any sense a ‘safe’ or solitude, The jaw-dropping “His Name Is poignant (“Waiting For The Moving 


‘mainstream’ artist. Darkasastarless Andrew” concernsamanwho “worksin Van”). The sheer musical scope 
night, Ackles’self-titled1968debutis | acanning factory” and “chooses towait (clarinets, trombones, pedal-stee| 
among the mosthaunting albumsinany ‘ alone for his|ifetoend”.“Down River” is guitar, Appalachian fiddles) implies a 
genre. His third, American Gothic (1972), | about anex-convict who's overjoyed to union of Sondheim, Nesmith and The 


is conceptually pitched somewhere bump into an old girlfriend, untilthree Band. The 10-minute climax, “Montana 
between Van Dyke Parksand Thornton | casualwords (“Is that right?”) inform us Song”, inwhicha troubled urbanite 
Wilder, a tapestry of anation woven : thatshehas marriedhisformerschool- | venturestoaremoterural location to 
rom the microcosmicsecretsandfears — chum, killing hopes ofa reconciliation, research his ancestors is a shattering 
ofahandful of citizens. Ackles’ follow-up, Subway To The experience in sound and words. 
Inshort, Ackles’ songs (whichhesang | Country (1969), pales nextto sucha | Inlate 1972, Jac Holzman let Ackles 
ina grave baritone) offer an experience | dramaticdebut. Much less introspective, | depart for another label, Columbia, 
hat is both cinematic and emotional, even politically satirical in places, italso | whereherecordeda fourth and final 
and he should by rights be better- expands the tonal palette toinclude album (Five & Dime, 1973) before 
known. There Is A River: The Elektra horns andstrings.“MainLineSaloon” —_| quitting the business to write for the 
Recordings isan exhilarating chronicle | and “Inmates OfThe Institution” (which | theatre, He died of cancer in 1999. 
of his four-year stint on Jac Holzman's use agrotty baranda mental asylum 1 Among the unreleased material on this 
olk-rock label. Thetwo-CD anthology _ assettings for Hogarthian studies of anthology is asnatch of interview where 
| contains complete remasters of David moral degeneracy) boast peculiar, | Acklestalks of a grim time living in New 
Ackles and American Gothic, as well as jazz-inflected arrangements thatnever | York, which inspired the elegant, pro- 
the album that came in between linger in onetempofor long. Sadly, ' ecology title track of Subway To The 
(Subway To The Country), anditalso | there’slesstorecommendinthealbum’s | Country. He sounds exactly like you'd 
includes 11 unreleased tracks and | gospel-flavoured middle section expect: intelligent, deep and caring. 
rarities. One of these, an American (“Out On The Road”, “Cabin On The ' Alsointriguingare the out-takes “I’m 


Gothic out-take reminiscent of aBaptist | Mountain”), where melodies tend tobe Only Passing Through” (American 


i] a hymn, gives this anthology its title. | frustratingly predictable. Nevertheless, | Gothic) and “Old Shoes” (David Ackles), 
While Ackles issometimes compared | Subway To The Country isan uneasy which recall Scott Walker, of all people, - 
| to Randy Newman, and his gloomier proposition when itwants tobe. “Candy ‘ in hisjazzier moments. Additional curios 
Dark asa | elegies(“Blue Ribbons”, “His Name ls Man” is about a disabled war veteran include “The Road To Cairo” crooned in 
% Andrew”) could belikened-atapinch- : whotakesrevengeon society by decent French (“La Route A Chicago”), 
starless night, toTimRoseorLeonardCohen,hewas _; distributing pornographyto young and a proposed theme for the Jane 
5 aversatile writer/arranger, and no children. (“/’mnotashamed/| took their‘ Fonda movie, Klute (“Hold Me In Your 
Ackles comparison really does him justice. We minds as payment due/The healthy for World”), the anthology's sole banal dud. 
i first encounter him onthe openingtrack | the maimed.”) Otherwise Ackles’ quality was, andis, 
baritone of his 68 debut (“The Road To Cairo”), Ackles befriended EltonJohnin1970, consistently high. <) 
hitchinga ride froma stranger. Amid after supporting him at the Troubadour ' Technical note: the first Ackles CDs, in 


elegies offer an | sedate, mournfully descending piano inLA. Ackles’ third albumwas recorded | 1993, carelessly reversed the stereo 
chords, astory emerges. Thenarratoris | inEnglandin1971-'72, and produced by | channels onthefirst and third albums. 


experience returning home tofindthe wifeandkids | Elton’s lyricist Bernie Taupin. Ironically,  There/s A River: The Elektra Recordings 
5 es he abandoned yearsago. Butaselectric —_it’sasun-English amusicas could ever corrects this error, and all three albums 
| both cinematic | guitarssizzle, and organist Michael be imagined. Composed of lltragicomic — nowconform to the original vinyl. 
Fonfara surges like Doug Yule on 1969: scenes from failing lives (a smalltown DAVIDCAVANAGH 


and emotional Velvet Underground Live, the narrator wife deceiving her husband; a musician 
| panicswith 22 milestogo,and bailsout — havingaone-nightstand; a Native Email your reviews and reactions to 
| | ofthecar. (“!can’twalkdownthisroadto American exploding ina lethal rage), uncutreviews@ipcmedia.com 
a | Cairo/They’re better thinking I’mdead.”) | American Gothicis arra ngedina »uncut.co,uk for more on David Ackles 
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UPCLOSE& PERS OWAL 
| ANDERLE: The girlsinthe office were crazy 


when he smiled. 


The Elektra kingpins remember David Ackles, “an unexpected voice” | HOLZMAN: Hewasanunexpected voice for 


| = | about him. He wasa real gentleman, good- 
i ac I | la i } a\ ] I | } er eC ' looking, with a deep voice. He had what I call 
| Sere ih Le L the ‘Disney glint’ in hiseyes. His eyes sparkled 


' apersonon Elektra. | think we could have 
handled him better. | should have paid more 
attention to his earlier albums. The firsttwo 
sold about 7,000 copies. Butthere was no 
champion, no feeling from anyone out there 
that we had something special. 
ANDERLE: | never thought whether he might 
' beacommercial success. | just thought he was 
unique. He was along shot, but one worthy oF 
: taking. Shame he couldn’tmakea career out 
‘ ofit, but he’s not theonlyone. 
| HOLZMAN: He was shy and bashful, and it was 
tough to connect him toan audience, There 
| wasameekness to him that tends not to work 
| inanartist. People find about you after you've 
gone, when the meeknessis no longer a fac 
ANDERLE: When | wasat David’s memorial, 
| there were two beautiful tributes that came in 
\ from Elvis Costello and Elton John. That didn't 
surprise me, because David had opened for 
Elton at the Troubadour [in August 1970]. 
| | HOLZMAN: Elton and Bernie [Taupin] are 
\ J LabelhossJacHolzman, | tootlingaroundtown, and they decide to drive 
| with David Anderle (inset): bythe Troubadour to see what's happeni 
| P © “Weknockedourselvesout : Eltonseesthat David Acklesis on the bill anc 
for American Gothic” he assumes that he’s supporting David, 
because he's such a big fan! But | was there 
that night. Elton went for his audience 
f) Elton was wondrous, outrageous, anc 
i he got instantairplay the next morning 
f 
{ 


David's material demanded much 
closer attention. If you put Davidina 
small cabaret, where people are used 
| tosubtlety, it would have worked 
f beautifully. But he did not play the 
/ rightvenues. 
| ANDERLE: David never really impact 
{ Americaat all. He wasn’t on the radio 
| and very few people knew about him. 


HOLZMAN: We knocked ourselves out 

for American Gothic. | had the feeling 

Bernie Taupin, a fellow poet, would bring 

the best out of him - and maybe, 
hopefully, Elton looking over his shoulc= 
and makingsuggestions. The album 

| probably sold 30 to 40,000, which was 

| 

. 

t 


notterrible, butit should have sold more 
The reviews were terrific, and | remem 
playing it over and over. It was more of 3 
cohesive piece than the other albums. You 
felt hewas making astatement. 
ANDERLE: David was very spiritual. He 
was concerned about humanity, the 
human condition, the big picture inter 


AVID ANDERLE: David Ackles and! 


were inthe drama departmentat the | itwasgood to have of life. He was a unique personat Elek' 
University of Southern Californiain 1960-61. anartist not so anchoredin rock. that time, because we were very much, you 
We were very good friends. Then there was a ANDERLE: The first album was very dark, know, The Doors and Love - and here came 
five-year period when Ididn'tseehim.When | veryheavy. ! remember being conscious of Dave Ackles who was actually, in away, ever 
lgotsituated with Elektrain1967[runningthe | howtocolour“My Namels Andrew”. Itwas a deeper than they were. His concern was not 
company’s LA office], | think he was the first very emotional performance by David, andwe ‘ just about the ecological problems of the 
person | brought to the label. were tryingto make things fit, musically, planet, as much as things like the atom bom= 
JAC HOLZMAN: He wassigned originallyasa | without |osingthe emotion. Some of the and war. His importance could probably h 
songwriter, but his material was such thatit musicians were going, “What thehellisthise”  beenas broad as Leonard Cohen's. And tox 
took courage for other artists totackle it. The cheery, tongue-in-cheek David of our David’s name comes upin the weirdest 
There wasa totality about David Ackles, a university days was suddenly singing these American punk bands fromthe Midwes' 
strong combination of material and voice.He dark songs, very passionately, andlwastrying . late’80s talked about David. With a certain 
sang with aconfessional tone, somewhat to figure out where it was coming from. | kind of young person, in musicand art, Dave 
| introverted, very gentle. HOLZMAN: | would see Davidat our office, | has the mantle of the underdog. Could ha’ 
ANDERLE: First of all, at university, he was | where the artists always hung out. He was. been. Should have been. He’ll always h 
likeasonganddanceman.Hedidrevuesand | very amiable, always asmile on his face. that legacy. inTERVIEW: DAVID CAVANAGH 
musicals and little one-act plays, Noel Coward 
kind of stuff, with clever wordplay. He was, ‘ & Seo et See = a 


like, ‘Dave Acklesand his witty one-liners’.So 


werverauveceiagrewnne | “David Ackles could probably 
| eyeaubarmeertnse’ have been asimportantas 
| where did this come from? 5 
| OL Ena Voucackital there were echoes Leonard Cohen. But David has 
of stage and cabaret in his music, especially 


Brecht-Weill on the third album [American . the mantle ofthe underdog” 


Gothic]. You can hear the influence of 
vaudeville in his pianofigures. Forme, 


122 | UNCUT | JULY 2007 


20 #5 oe 


[eres 


PET TTT TTT et Tt fulnlelu) rime) veel 


VARIOUS ARTISTS = 
LaBelle — EMI's 
French Girls 1965-1968 
CPHONE/EM 
tk 
2 Premiére Vague: 
France’s Golden Years 
rediscovered ' 
pinggeneralisations 
out French charm, 
phistication and sex ' 
pealaside, there’sno 
ubtthat the country’s pop 
re inthe late 60s was 
roll. Figurehead Serge 
sbourgplays 
opetmaster onactress 
Michel Arnaud’s “Les 
{lons Noirs” andthough 
amesherewill be 
otherwise unfamiliar-apart | 
jaselfconsciousturnby | 
ritain’sSandieShaw-the 
yleisunmistakablyLaRue | 
naby, playful, seductive 
ad groovy. Yeh Yeh Girl 
coise Hardy is 
nexplicably missing from 
this exuberant summary, but 
christine Laume and Les 
he Martin - featuring 
phen Stills’ squeeze 
‘Onique Sanson -more 
than compensate. EDENPARKE 


| andendingwith The McCoys’ 


1967 hit “Say Those Magic 


| Words”, this 26-trackCD 


' compiles co-writes by 


VARIOUS ARTISTS > 
Thank You For Being You 
SLECTRICHONEY 

KKK 
Sterlingone-volume 
history of Scottish indie 
This collection by the Stow 
College student-run label 
that discovered Belle & 
Sebastian and Snow Patrols 
adelightful, ifincomplete, 
survey of the riches mined 
from Scotland's alternative 
sector from 1980tothe 
sent. The obvious 
ences-AztecCamera, 
Orange Juice, the Mary Chain 
-don'tdetractfroman 


THANK YOU FOR BEING YOU 


avigorating collection. 
Highlights include Teenage 
Fanclub’s “Fallen Leaves”, 
The Delgados’ “Monica 
Webster” and Josef k’s “It’s 
KindaFunny”. Electric 
Honey's mostrecent signing, 
How To Swim, demonstrate 
that the legacy of Edwyn 
Collinsgleamsas brightly as 
ever. ANDREW MUELLER: 


VARIOUS ARTISTS = Faust, The Gossip and more Alas, these nine scrappy “Wrecking Ball” andthree 
The Pomus & Shuman also chipin. peTersHePHERD covers of Iggy Pop, Eddie fromlast year’s Get YrBlood 
Story: Double Trouble Cochran,JohnnyThunders + Sucked Out, probablyisall 
1956-67 VARIOUS ARTISTS = and Pistolstunes are cutin you need. Its soft-focus 

“ f Eocene appalling, prehistoric confections are popwith the 
KICK Singles 1959-1968, | bootleg quality. Anextra safety-catch on, not making 
Brill Buildinglegends’ | Vols1-9 half-hour audio interview you feel anything deeply. But 
legacy compiled 1 STAX with Matlockand Scabies the attention to detail and | 
Beginningwith The Tibbs > 9.0.0 .0.8 | fromtheearly’90sis mildly  relentlessmelodyaretheir 
Brothers’ “(Wake Up) Miss Boxset of MemphisGold, interesting, buthardly ownreward. 

Rip Van Winkle” from1956_ | nowavailableseparately , essential. stePHeNDALTon NICK HASTED 
KEY: ES COMPILATION RYEAr REISSUE » 


songwriting duo Doc Pomus 
and Mort Shuman. From Brill 
Building classics such as 
Dion & The Belmonts’ 
“Teenager In Love” and 
more obscurerelics from 
theirtimein Britain (Marty 
Wilde's “It’s Been Nice”) to 
the title track, (assung by 
onetheir biggest fans, Elvis), 


| thisincredible collection 
| confirmsthe duo's status as 


one ofthe most important 
songwriting teams of all 
time. NaTHANiELCRAMP 


VARIOUS ARTISTS = 
Silver Monk Time 
PLAYLOUD 

toto 

Old habits die hard, etc 
Fittingly for aband as 
baffling as The Monks - 


habit-wearing’60s American 


Gls-this tribute LP is packed 
withcoversand remixes that 
willleaveyousearchingin 
vain for any trace ofthe 
original material. By turn 
cacophonous, minimalist, 
euphoric, downbeat, rabble- 
rousing and nonsensical, 
treats include Alec Empire’s 
update of “Black Monk 
Time”, Psychic TV’s swinging 
“Boys Are Girls And Girls Are 
Boys”, Floating Di Morel’s 
electro-shanty “Shut Up”, 


| andDieGoldenen Zitronen 


and ChicksOnSpeed’s 
splendid desecration of 
“Complication”. The Fall, 


TT 


| Originallyset up by former 

' country fiddler Jim Stewart, 
keen to utilise local talent 

| inthewake of Elvis’ 
international success, Stax 


cameto representthe soul of 


thesouth. Alongwiththe 


Motown catalogue this is one 


ofthe true treasuries of 60s 
popwith each volume 
revealing another stunning 
addition to the creative 

| hothouse. From one-off 

| gemslike Linda Lynell, 
through Ruby Johnson and 
Mable John, Staxwas home 


tothesoulsistersasmuchas : 


their male counterparts. 
Volumes 4,5and6are 
indispensable, though no 


self-respecting soulcollector 
would wantto bewithoutthe 


others either. cavinmarTin 


VICIOUS WHITE: 
Live At The Electric 
Ballroom 15/8/78 


| SANCTUARY 


Repackagedre-release 

| commemorates Sid’s 
laststand 
Originally called Sid Sods 
Off, this fabled punk 
supergroup united Sid 
Vicious, Glen Matlock, Rat 
Scabies and Steve New for 
their firstand last showin 
London in August 1978. The 
context is important, as 

| Vicious brought Nancy 
Spungen onstage -with her 
mic tactfully turned off- as 
the gig wasintendedto 
finance the junkie duo's 
fateful final trip to New York. 


VILEIMBECILES 


WHITEHEAT 


kK 


| Minorleague mavericks 


uniteinalove of jazzcore 
Eventhe most dedicated art- 
noise fan mightneed totake 
adeep breath before 
plunging into the filthyand 
frenzied, ‘death-jazz’ 
netherworld inhabited by 
Brighton’s Vile Imbeciles. 


! Led by former guitarist with 
Eighties Matchbox B-Line 


Disaster Andy Huxley, and 
featuring bassist James Hair, 
once of Neils Children, 


| thetriofavoura mix of 


malevolent avant-punk and 
aggressive skronk. Huxley 
doesn’tsomuchsingas 
vomit up his voice from his 
bowels, while Hair plays 
nothingas conventionalasa 
root note. Decidedly uneasy 
listening, perhaps, but 
curiously triumphant. 
SHARONO’CONNELL 


VIVAVOCE 

jaVoce Loves You 
FULLTINEHOSBY 

took 

Half-hour best-of from US 
indiecouple 

Like their fans, The Shins, 
Viva Voce are college-rock 
incarnate: fanatical pop 
scholarswitha PhDin 
Galaxie500, craftingsongs 


| from hundreds of forgotten 


’60sand’70stracks. This 
admirably concise collection 


: from theirthree albums, 


including Breederscover 


| This month: 
Various Artists 


VARIOUS ARTISTS 
Box Of Dub 

soul iazz 

tk k 

Cynics willmarkthisasasly | 
attemptto sellsouth London's 
bass-heavydubsteptoSoul | 
Jazz’saudience of olderreggae 
heads. But Box OfDubskilfully 
stakesoutthecommon 
ground-Skream’s “Dub 
Island” and Digital Mystiks’ 
“Guilty” invest musty Jah 
soundswith minimal, post- 
jungleswing. vous partison 


VARIOUS ARTISTS 
ChairmanOfTheBoard- | 
Surf Soundtracks 
*64to'74 | 
HARMLESS 

tah 

Entirely devoid of candy- 
stripedshirts, thiscompilation 
culls 18 obscure chunks of 
sitar-rockand slightlydelica 
fromthe soundtracks to New 
Agesurffilms called things like | 
| Morning Of The Earth or Crystal 
Voyager.So evocative youcan 
| almost feelthe sprayonyour 
face. PATLONG 


VARIOUS ARTISTS 
Death Proof Original 
Soundtrack 


Maverick 
toto 
Quentin Tarantino's half ofhis | 
Grindhouse collaborationwith 
RobertRodriguezthrobstoa 

| soundtrackassembled with 
characteristicskill. There are 
crowd-pleasers(T.Rex’s 
“Seepster”), judiciously chosen 
obscurities (PacificGas& 
Electric's “Staggolee”) and 
acoupleof downright 
weirdnesses, notably Eddie 
Beram'sdrum workout “Riot In 

| Thunder Alley”. anorewMuUeLLER 


| VARIOUS ARTISTS 

| Endless Highway: The 
Music Of The Band 

| tok 


SointoxicatingistheBand’s | 
original musicthat evenafter 
allthese years (30since The 

Last Waltz), many of theactson 
this coversalbum can't get 
beyond their sound. Faithful 
facsimile is the way here,and 
while My Morning Jacket 
sketchnicely, very few painta 
masterpiece. JOHN ROBINSON 


VARIOUS ARTISTS 

Rumble in The Jungle 

SouLsazz 

tototok 

From Asher Senator and 

Congo Natty to UK Apacheand 

Shut Up & Dance, theall-too- 

brief period when dancehall 

anddrum and bass truly 

intersected remains one of 

British dancemusic’s most 

fruitful. Here Soul Jazz pays 

| homage to this golden erawith | 

| aselection of much loved 
classicsand afewsurprises, 

| tO. pavesTELFOX 
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GBOEaDOooOnEo 


THE TRAVELING 


Volume 1 / Volume 3 


T. WILBURY LTD/RHINO 


FOI | tokotok 


FIVE LEGENDS ROLL TOGETHER ON MEMORABLE SIDETRIP 


\fithad taken place duringthe’70s, the 
teaming of Bob Dylan, George Harrison, 

Roy Orbison, Tom Petty and ELO mastermind 
Jeff Lynne would have towered over 
supergroups like Blind Faith and Crosby, 
Stills, Nash & Young. Butin 1988, when 
Traveling Wilburys Volume 1 appeared, Dylan 
was perceived as being in decline, Harrison 
was far removed from his post-Beatles 
landmark, All Things Must Pass, Orbison was 
ancient history to most fans and Petty had 
yet to release the career-revitalising Full 
Moon Fever. On top of that, the assembled 
legends deliberately downplayed the whole 
thing, adopting tongue-in-cheek fake 
names and subsuming their instantly 
recognisable styles into the levelling context 
of Lynne’s production. 

The formation of the Wilburys was 
practically an afterthought. Lynne had just 
finished producing Cloud Nine for Harrison, 
and Warner Bros Records asked them to come 
up witha B-side for the first single. Corraling 
their friends, Petty, Dylan and Orbison, they 
came up with “Handle With Care”, featuring 
the swapping of lead vocals from one indelible 
voice to the next throughout the song, topped 
off by arousing blend of those voices inthe 
refrains. This sublime side brought The 
Traveling Wilburys tolife. 


' accomplished Volume I now seems likea 


boxful of revelations. Dylan submits to the 
novelty of placing his unruly voice amid 
Lynne's scrupulous, glossy production on 


| “DirtyWorld”, “Congratulations” and the 


captivating “Tweeter And The Monkey Man”. 


| Orbison absolutely blows the roof off what 


would be his last rock aria, “Not Alone Any 
More”. Petty’s “Last Night”, suffused with 
bonhomie, and the synth-meets-horns 
production number, “Margarita”, exemplify 
the extremes of his longstanding partnership 
with Lynne. And the reinvigorated Harrison’s 
“End Of The Line” returns him to the form 

of his early solo work, while coming off as 
both more poignant and more life-affirming 


| inretrospect. 


Orbison died before the rest reconvened for 
the facetiously titled Volume 3, and, not 


| Surprisingly, it’s aless spirited affair, with 
| uniformly solid performance but only 


occasionally inspired material, the standout 


| being Dylan’s lilting “If You Belonged To Me”, 

| onwhich he updates his Blood On The Tracks 

| style, and Petty’s “You Took My Breath Away”, 
| agrand homage to their fallen comrade. But 

| those voicesand presences transcend any 

\ limitations, making the Wilburys one of rock’s 
| most disarming aberrations. 

| BUDSCOPPA 


Daring, and disturbing, 
comeback from the king 
of country gospel 
Fromadistance, Porter 
Wagoner, whosestoried 
career stretches back more 
thana half-century, appears 
the consummate country 
lifer-avuncular Grand Ole 
Opry host, andstellar 
balladeer. But among 
Wagoner’s repertoire lurk 
some of the most bone- 
chilling, Old Weird America 
narratives ever waxed, from 


| the ultimate cheatingsong 
| “Cold Hard Facts of Life” to 


the psychotic “Rubber 
Room”. Wagonmaster, given 
asparkling honky-tonk 
sheen by Marty Stuart, 
surveys this angle well. 
Presenting aseries of 
anguished protagonists, like 
the delusional cuckold of “Be 
ALittle Quieter”, Wagoner’s 
knowing, nuanced vocals 
capturea singular, nothing- 
is-what-it seemsanxiety. 
LUKETORN 


LOUDON WAINWRIGHT 
TShirt/Final Exam 


ACADIA 


tw 

Not Rufusand Martha’s 
dad inhis finest hour... 
Youcan hear why this brace 
fromthe late-'70s have been 
unavailable for so long: 
they're simply appalling. 
Stuckinsome premature, 
early-’30s midlife crisis 
between notbecomingthe 
‘newDylan’ andcoping with 
the dreaded onset of familial 
responsibilityand 
domesticity, the trademark 
humour is forced, theself- 
absorption bordersonthe 
obnoxiousand from the 
faux-funk of “At Both Ends” 
tothe AOR pastiche of 
FinalExam’s title track, 
Wainwright's attempts to 
break free fromthe folk 
troubadourtagsound 
persistently, desperately 
joyless. Fortunately, he grew 
upand found his true wit 
again: but these albums. 
representadepressing 
all-time career low. 

NIGEL WILLIAMSON 


THE WATERSONS 
Frost AndFire 


Toric 


| totok 
| Sound, Sound Your 


Instruments Of Joy 


Topic 
took 

Pivotal recordings from 
the“folk Beatles” 
Following their 1965 debut, 
Frost And Fire, The 
Watersons became 
England’s premier singing 


| family-sisters Norma, 


Elaine, brother Laland 
cousin John Harrison - 
reviving andchampioninga 


UIMCUITIRIEWItTEWW) | TT TT PT TT TT TE TT TT TT TT TT 


variety of unheard pre- 
Christian, pagan and 
ritualisticsongsin astark 
melodicstyle with striking 
harmonies, Twelve years 


| on, Martin Carthy having 


replaced Harrison, Sound, 
Sound Your Instruments Of 
Joywasnolesscompelling, 
unearthing further ‘lost’ 
religioussongs, carolsand 
hymns. Although traditiona! 
folkhad now become 
fashionablethrough 
Fairport, Steeleye Spanetal. 
The Watersons’ repertoire 
and power of performance 
wasas singular asever. 

MICK HOUGHTON 


GUTTERHOUSE 
kok 

Excellent Oregonian’s 
fifth leaves alt.country 
forthe city 

Wilco may have founda 
Toute out of Americana, only 
toreturn, but Weaver and 
producer Brian Deckfind 
their own path here. There 
wasalwaysaraw backwoods 
tang toWeaver’s previous 
work. Here, though, hefin 
mystery in urban mundanity 
Hisisstilla “hungry”, wintry 
world, inwhich explicitly 
expressed lust, and its 
subsequent loss, haunt the 
beds of bare rooms. But this 
harshness is nowleavened 
by pretty electronic 
textures, interwovenwith 
old-time instruments. An 
engrossing newstart. 
NICKHASTED 


Debutsoloalbumfrom 
one-time leader of 

the pack 

Almost 40 years since her 
streetwise girl groupThe 
Shangri-Las splitup, Mary 
Weiss finally gets aroundto 
releasing her soloalbum. ' 
wasworth the wait, though 
she has hooked up with 
Memphis garage-soul outt® 
The Reigning Sound for 13 
newtracksandalovely 
version of The Shangri-Las 
“Heaven Only Knows”. 
may be 59, but the teenage 
traumasare still there an 
is the attitude that ende 
her tothe punk generation 
“Kids, kids don’t know shit. 
They just wanta hit/I don’t 
write hits” sherueson 
Dangerous Game's stan 
track, “Cry About The R 
NATHANIEL CRAMP 


KEY: RECOMPILATION RYEAR REISSUE — 


Recorded in LA in just 10 days, the supremely ; »uncut.co.uk for moreon the Wilburys 
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| 
Wooten wand: 
fromciassi 
Songwritingto 
patidfreakouts 


Belated comebackends 
Wheat-free diet 

wWheat’s comeback might 
never have happened, since 
the bandimploded after 
their lasteffort. However, 
founders Scott Levesque 
and Brendan Harney finally 
‘eltayearningtorecreate 
their fragile magic, andthe 
results will gladden devotees 
of fractured, footsoreindie- 
rock. Levesque’s voice 
moochesaroundthese 
songslikeastraydogin 
search ofameal, slicingat 
oddanglesacross backdrops 
assembled from minimal 
keyboards, ragged 
drumbeats and slapdash 
guitars. Somehow the 
mismatched components 
hang together (even the 
anti-musical vocal 
harmonies) tocreate their 
own forlorn mini-universe. 
ADAMSWEETING 


SIMONE WHITE 
1AmTheMan 

=enestioN's 

took 

Secondalbum from 
Hawaiian-born singer- 
songwriter 

She doesn’tlistentothe 
radio because “there’s 
nothing new to be found,” 
White observes on 
“Sweetest Love Song”. 
Maybe, but she certainly 
marshals a bunch of familiar 
singer-songwriter tropes. 
Marryinga languid voice 
somewhere between Gillian 
Welchand Bebel Gilbertoto 
simple but often heart- 


stoppingly beautiful 
melodies, her folk-country 
stylings aretinged witha 
soulfulness that in places 
recalls Lambchop’s sublime 
Nixon- perhaps no surprise 
giventhealbum was 
produced by that band’s 
Mark Nevers. Sharp lyricson 
“The American War” and 
“We Used To Stand SoTall” 
chastise Bush’snew 
imperialism with dramatic 
effect, t00. NIGELWILLIAMSON 


WILEY 

Playtimels Over 

eis a08 

toto 

Grime patriarch heads 
backoverground 
Acouple of months back, 
Wiley-theeastLondon 
producer/MCwho mentored 
Dizzee Rascal and helmed 
Roll Deep- announced his 
retirement at the age of 28. 
Turns out he's just retiring 


from the parochial, feud- 
ridden field of grime, the UK 
movementhe helpedto 
invent, because Playtimels 
Over catches this witty 
rapper on energeticform. 
Bouncy grime cuts rub up 
against alien snare 
experiments and twinkling 
R&B, and even “Baby Girl’-a 
song for Wiley’s daughter -is 
touching rather than 
schmaltzy. Louispattison 


| GRETCHEN WILSON 
' One Of The Boys 


took 


“Redneck woman” 
returns 

Much like rap, country music 
isall aboutthe personal 
manifesto, and Wilson has 
beenspellingouthers 

since smash debutsingle 


' “Redneck Women”. Now 
| she’satitagain: “/cando 


mostanything amancan do,” 
she boasts onthe crunchy 
Popofthetitle track, “but! 
still got this little thing inside 
of me, that likes tobe treated 
like aqueen”. Alternating 
between acoy tugatthe cuff 
anda more brazenoneat 
the heartstrings, Wilson 
switches ably between pop 
and emotional Nashville 
ballads, and ifit's alittle 


1 predictable, it’sstilleasy on 


the ears. perersHEPHERD 


James And The Quiet 


ECSTATICPEACE 


toto d: 
) ZODIACS 
Gone 


HOLVMOUNTAIN 


Bo.0.8 
) NYopri 


itive evolvesinto 
fine singer-songwriter 
James ‘Wooden Wand’ Toth 
hasstealthily becomea 
major player in the American 
underground oflate. If 
hisearly careerwas 
characterised by myriad 
weird jams frontingthe 
Vanishing Voice collective, 
Tothhasrecently emerged 
as aclassic, only tangentially 
psychedelic singer- 
songwriter. Last year's two. 
solo albums were heavy 
with the vibes of, first, Skip 
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Spenceand, second, Dylan. 
James And The Quietis 
tougher to place, though, 
withpreciselyconstructed, | 
mildlywrackedsongsthatsit | 
between outsider folkand 
outlaw country. Very good, 
too: Sonic Youth's Lee 
Ranaldo producesand sits in 
withthe band, but you'd 
never guess. For those who 
crave the Wand’s wilder side, 
healso figures in the 
Zodiacs, whose garage 
| freak-outs recall early | 
' Comets On Fire. JoHNMuLvey | 


: WARREN ZEVON (> 

' Preludes: Rare and 
Unreleased Recordings 
ANMAL/NEW WEST 
tototok 
Sixteen never-before- 
heard out-takes, demos, 
sketches; plus interviews 
When Zevontook LA by 
storminthemid-to-late’70s 
with two near-perfect 
albums richindramaand 
literary detail, itwas suchan 
act of reinvention that few 
knewhe'd been asoloartist 
foradecade-plus. Preludes, 
compiled from archived 
reel-to-reels discovered 
following thesinger’s death, 
providesararepeek into 
Zevon's shadowy pre- 
Elektra era. A half-dozen 
solodemos andearly 
electricincarnationsfrom | 
hisElektradebut-ranging | 
fromasinister, bluesy “Join 
MeInLA” toademented 
full-band “Poor Poor Pitiful 
Me” -anchorthisset. Butthe 
most revelatory moments 
lie within its unique 
compositions: “Steady 
Rain”, startling blue-eyed 
soul from the Spinners’ 
neighbourhood, “Stop 
Rainin’ Lord” and two cuts - 
"Empty Hearted Town” and 
“Rosarita Beach Café” - 
whose scuffed melodies, 
trenchant poetics, and 
narrative twists rival the 
Masterworks. LukeToRN 


Dann oOoonRo 
BONZOS 


Acatalogue reissue of this | 
much-loved band. Arecent 
compcelebrated the mu: 
‘adittiesthatinspired 
we canhear the 


ired Vivandcotocreate. 


SMASHING 
PUMPKINS 

After Zwan, and with Billy 
Corgan’s psychedelic 


grungers moreinfluential 
thanever, newLP Zeitgeist 
finds the band reforming 
andreturningstronely. 


INTERPOL 

OurLove To Adi 
continuethe NY band’s 
progressto beingoneofthe 
world’s biggestand most 
impressive. Glacial 
soundscapes, relationship 
issues - business, superbly, 


| newand old, from 
the last few months 


His new one may be apost- 
rehab album, but Wainwright 
continues to write as if during 
aparticularly decadent 
=—— swoon. This LP continues to 
celebrate his fabulousness, 
now witha political edge. 


» Ajourney through the 

», troubled singer's past - 
curated by long-time Smith 
associate Larry Crane. 
Alternate takes and 
unreleased gems abound in 
this treasury of finely played 
melancholia. 


ARCTIC MONKEYS 
Favourite Worst Nightmare 
owino 

Arecordinspired in equal 
measure by the Prodigy and | 
Queens Of The Stone Age- 

and, weirdly, not so much by 
the “pressures of fame”. Here 
the Monkeys sound bigger, 
andifanything, cleverer. 


UNIVERSAL 
Conor Oberst arrives 
magnificently at 
compositional maturity. 
Inspired by aspiritualist 
community in Florida visited 
by Oberst, Cassadaga sees 
him emerge refreshed and 
filled with greatideas. 
| 


| The Frozen Borderline 
| 1968-70 


RHINO 


The glacial chanteuse’s 
Marble Index and Desertshore 
albums; materialdescribed | 
by producer Frazier Mohawk | 
as “ahole you fallin to”. Hear 
this, and fall hard. 
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Your guide to downloading the 
| highlights of Up The Bracket 


1| Vertigo ary 

| Death On The Stairs hte he 
Horror Show kt 
Time For Heroes te atte 
Boys In The Band xe ye 
Radio Americas ewe 
Up The Bracket teeta 
Tell The King teve year 
The Boy Looked At Johnny tet te 
Begging tek 
The Good Old Days yey ve Hr 
IGet Along yee 


Can aurWwn 


. = 
RES 


Musicians 

Carl Barat (guitar, vocals) 
Pete Doherty (guitar, vocals) 
John Hassall (bass) 

Gary Powell (drums) 


Produced hy 


| Mick Jones; Bernard Butler 


Engineered by 
Nick Terry 


| eee ere | 
Originally reviewed in... 
«the December 2002 issue 

| of Uncut (Take 67) 


ROGER SARGENT 
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| diehard romantics, so cash-strapped 


Uncut-championed albums revisited 


- BEFORE THE SUPERMODELS, THE DRUG BUSTS AND THE TABLOID 


FALLOUTS, DOHERTY AND BARAT COOKED UP A LITTLE CRACKER 


Asweturnthe corner intothe second half 
of 2007, it’s easy to see The Libertines’ 
debut as the major touchstone for much 
current British rock. Arctic Monkeys top 
the charts with urban vignettes indebted 
tobothits scratchy rhythms and love of 
language. Razorlight’s Johnny Borrell 
continues his quest for world domination 
witha zeal learned as amidshipmanon 
the Doherty-helmed ‘Good Ship Albion’ . 
Meanwhile, over in pop world, everyone 
from The Kooks to Amy Winehouse owes 
both their wardrobe and their excessive 
bar bills to its bacchanalian influence. 

Yet onitsrelease in September 2002, 
Up The Bracket seemed likean album 
withouta constituency. Witha 
rudimentary ‘live’ production from 
The Clash’s Mick Jones and a ‘that'll do’ 
approach to recording sessions at 
London’s RAK studios, it duly limped 
into the album charts at No 35. 

They may have dressed like the 
Hamburg Beatles and boasted drug 
habits more suited to the set of 
Performance, but on discovering 
couplets like, “The horse is brown/Uh 
ohleftsomething in Moscow”, even ! 
diehardfansinthepresshadtoconcede | 
they might have blown it. 

The future looked bleak. By the end of 
the year, Pete Doherty and Carl Barat’s 
rallying cry ~“It’s top of the world or f 
bottom of the canal” - sawthem, in ' 
career terms at least, staring into the 
murky waters of the Grand Union. 

But delve beneath the murky exterior 
of Up The Bracket and you'll find an t 
imaginary world as vivid as anythingin 
British pop. Drunken and unruly; inspired 


| by William Blake, and Siegfried Sassoon 


as muchas by The Beatles and The 
Smiths, it presents aromanticised vision 
of England not seen since The Kinks’ 
Village Green Preservation Society. 

For Doherty and Barat - whose 
itinerant upbringings had seen both grow 
up almost anywhere but London - the 
capital presents a Dick Whittingtonesque 
opportunity for re-invention. For these 


their living quarters had no electricity or- | 
so legend would have it, even a fridge - 


| the city provides the perfect backdrop to 


their daydreams of living lifeas across 

between Arthurs Rimbaud and Daley. 
Crucially, fora generation of music fans 

inspired by The Strokes but longing for a 


a 


. & 


' reflection of life in student digs, it 


couldn't have been better timed. 

No longer did they have to decipher 
the mumbled mantras of the moody 
Manhattanites or tolerate the frantic 
yelps of JackWhite. instead, The 
Libertines crammed their debut with 
Edward Lear-ish surrealism (“Wombles 


| bleed truncheons and shields”, anyone?), 


ribald tales of London lowlife, and 
enough esoteric asides to banish the 


» reductive “June/Moon” mindset of British 


rock established by Oasis forever. 
Instead, tales of an “Eritrean maiden 
withaone track mind” (“Death On The 


Stairs”), opiated fantasies of “afternoon 


tea with her majesty the queen” (“Radio 
America”) and, crucially, in “The Good 
Old Days” apiratical assertion that the 
great days of rock'n'roll were notin the 
past, but happening right now. So, “Man 
thedecks and hoist the rigging!” 

Not that Up The Bracket lacks rock'n'roll 


| swagger. “Boys inthe Band” isa Beatle- 


esque guitar onslaught dedicated to their 
growingarmy of female admirers (“I’ve 


| no homestead but through these hearts 
| Iwillroam”); “Up The Bracket” -a phrase 


borrowed from Hancock’s Half Hour- 


| isanelectrified nod tothe East End 


stomping ground of the Kray twins. 

“The Boy Looked At Johnny”, 
meanwhile, ends upasa Small Faces- 
style knees-up with asing-a-long chorus 
of “La-de-di/La-de-dida diddy!” that 


could grace any Pearly 
King convention. Amidst 
itallthere are enough 
drunkenscreams and 
foul-mouthed chit-chat 
to keep even Shane 
MacGowan on his toes. 
Perhaps most 
unexpected was the 
band’s vulnerability. 
Having perpetuated the 
ideathey were somehow 
masterminding the 
modern-day equivalent 
ofthe Pistols’ Great 
Rock'n'Roll Swindle, Up 
The Bracket reveals the 
bandas sweet and tender 
hooligans. “Tell The King’- 
sung by both Doherty anc 
Barat - expresses the 
unease felt by both in 
social situations (“/ fee! 
| outof place unless |’mlevered off my 
face”); while “Time For Heroes” manages 
to be both a love song and awry piece of 
social commentary, containing what 
remains Doherty's finest rhyme: “There 
are fewer more distressing sights than 
that/Ofan Englishman ina baseball cap” 
Musically, anything goes. Songs speed 
up, slow down, then race off towards 
some imaginary white tape, barely in 
time. Reggae basslines, skiffle beats and 
rockabilly riffs all merge into what first 
seems - attimes -to beacacophonous 
| mess. But like The Clash’s London Calling 
| beforeit, repeat listenings reveal an 
endless succession of gorgeous hooks, 
spindly solos and tunes to hum forever. 
Withsuch achaoticapproachit’s 
little wonder that Up The Bracket 
underperformed so badly on release. 
Compared to the brutally focused sheen 
of, say, The Kaiser Chiefs’ Employment or 
| the Arctic Monkeys’ Whatever People Say 
JAm...,it sounds like a home recording. 
But that's the point. Unlike Britpop, 
where Blur and Oasis courted mass 
appeal, Up The Bracket rejects the 
mainstream out of hand. For The 
Libertines , the excitement - asin all 
great rock'n'roll -isin screwing up, 
taking risks, and flicking the V's tothe 
accepted way of doing things. It’s 
Doherty and Barat’s vision realised 
in36 unforgettable minutes. Down 
and out, yet top of the world. aut moony 


BRITISH TV APPEARANCES BY BLUES GIANTS 


Touring blues packages were all the ragein Britain 
inthe early 1960s. In those pre-Civil Rights days, 
these sometimes provided the first opportunity for 
black musicians to perform in front of white 
audiences. In his memoir, White Bicycles, Joe Boyd 
recalls acting as tour manager for the Blues And 


| Gospel Caravan in 1964, featuring Sister Rosetta 


Tharpe, Reverend Gary Davis and Muddy Waters. 
For aBBC TV appearance in Manchester, he says, 
Muddy Waters was filmed ata disused railway 
station, “with fake bales of cotton... anda dollyto 
film Muddy walking down ‘that lonesome railroad 
track’.” That sequence appears on this DVD 
collection of mid-’60s TV appearances by blues 
greats, as wellas the set by Sister Rosetta, 
resplendent with electric guitar in the Lancashire 
drizzle, during which the 21-year-old Boyd can 
apparently be glimpsed clapping along inthe 
crowd (“onthe right beat, mind you”). 

Theaside about the clapping speaks volumes, for 
these black-and-white clips, with crisply preserved 
sound, are some of the first one-to-one encounters 
of Britain’s youthful audiences with blues singers 
like Sonny Boy Williamson, Lightnin’ Hopkins and 
Howlin’ Wolf, and they're often not sure howto. 
react. In some earlier segments by Williamson and 
Waters, the presentation suffers from dull staging 
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and static camerawork. Muddy’s “gravitas and 
dignity”, as Boyd puts it, don't translate so well in 
camera close-ups (he actually comes over slightly 
foppish). Others, though, don't need fancy Tube- 
style handheld camera acrobatics when their 
performances are so electrifying. In contrast to the 
likes of Muddy, Big Joe Williams and Junior Wells, 
whose slicked up acts betray a veneer of 
professionalism, Lightnin’ Hopkins in particular 
brings the Delta’s dark heart down among the 
audience of nail-chewing, groomed studentsinan 
exotic meeting of worlds. And Howlin’ Wolf, ina 
stroppy rendition of the classic “smokestack 
Lightning”, isthe only one here to break a sweat. 

Infact, these barestudio settings, where the 
onusis on the aura of the artist, are preferable to 
the later attempts to build ‘sets’, suchas the railway 
station, based on patronisinginstitutional ideas of 
the appropriate contexts for this music. The 
camera loses in on the incredible harmonica 
playing of Sonny Boy Williamson during “Keep ItTo 
Yourself”; he stuffs it between his lips like a cigar, or 
cradles it against his mouth with one hand as 
though he’s rolling ajoint. Inthe hands of such an 
instrumental magician, these small gestures 
become mesmerising. 

The less famous Sugar Pie DeSanto - half African- 


Amanof“gravitas 
anddigi 


lity”: Muddy, e 


| American, half Filipino -is well represented, witha 
| physical energy and spunk that radiates off the 
| Screen. It's easy tosee why her super-sexual 


reading of “Rock Me Baby” is only getting its first 
airingon this DVD: this exuberant erotic come-on, 
cut from broadcast in 1964, makes the banned 
Elvis’ “Hound Dog” hips look about as sexy as 
Bagpuss. A superbly sprightly Junior Wells, 
captured singing “What'd I Say” in 1966, triesto 
outrun the camera, boundingand sliding around 
the set and even comingupwith akind of pre-echo 
of ’80s-style robotik dancing. 

Unfortunately, the 18 performances on the disc, 
spanning four years, are presented as raw data, 
with no contextualising or documentary material. 
One ‘extra’ you can create for yourself, though, isto 
freeze frame the audience reaction shots and try te 
spot any future UK rock or blues stars clapping 
gamely along. These blues tourswere, after all, 
hugely influential in shaping the next few years in 
British pop, with everyone from The Rolling Stones 
to Robert Plant jumping on the rollercoaster. In 
sharing these performances, the artists were, in 
[Village Voice journalist] Greg Tate’s immortal 
phrase, delivering up everything but the burden. 
EXTRAS: None. 

ROB YOUNG 


Live At MySpace 


TAIL DVD (EPIC, WIDESCREEN) 


LiveinPerth 


|LDVD(EPIC, WIDESCREEN) 


Twofine documents of a 
reliably terrific liveact. The 
intimate setting of MySpace, 
arecording of awebcast 
beamed from Folds’ Nashville 
studio suits “Kate” and 
“Jesusland” well-the latter, 


Live In Perthisariot, Folds 
commanding abigger 
audience and fully fledged 
orchestrawith equal 
aplomb. 

EXTRAS: None. 

ANDREW MUELLER 


Live In The Middle East 


=ETAILDVD (SONY MUSIC, WIDESCREEN) 


Despite thetitle, thisconcert 
DVDwas recorded in New York 
in2005. It’sa prosaic but 
effective live DVD, capturing 
the Mascis-Barlow-Murph 
lineup of Dinosaur Jron 
treasurable form, with 
proceedings occasionally 
enlivened bya furry pink 
monster wanderingthe 
stage. The crowd respond 
toaspirited “Freak Scene” 
with some old-school 
crowd-surfing, and the 
apocalyptically abruptend of 
their version of “Just Like 
Heaven” still thrills. 
EXTRAS Interviews, extra 
livefootage. 

tok 

ANDREW MUELLER 


Live 


RETAIL.DVD (MVD, FULL SCREEN) 


KKK 
Though their musicwas rather 
more complex than that of 
their grunge contemporaries, 
The Jesus Lizard never failed to 
reach their audience. Usually - 
as this live DVD from 1994 
demonstrates -quiteliterally. 
Aband whose livemagicwas 
builtaround the compulsive 
crowd-surfing ofsinger David 
Yow, they are well served by 
this no-frills concertformat. 
Youcan hear them and see 
them, obviously. Attimes, 
worryingly, youcan almost 
smell them. 

EXTRAS: None. 

JOHN ROBINSON 


' andamidthe dodgilyamateur 
despite astartling interruption. | 


‘ adecadeinstead tothe pre- 


| NIGEL WILLIAMSON 


“4 


Freebird: The Movieand 


The Tribute Tour 


RETAIL DVO (FREMANTLEHOMEENTERTAINMENT, | 
FULLSCREEN) 


KK 

Forget the 1987 tribute tour 
filmthatconstitutesthesecond | 
halfofthis 200-minute double 
bill: itmay be beautifully shot 


' but Charlie Daniels’ narration 
' plumbseverycliche 


imaginable andits Spinal Tap 


' nadirisreachedwhen singer 


Johnny VanZantinanely 
demands, “Howabouta 
whistle, California?” Flash back 


crash '76-77 concertmovie 


camerawork, grainy colour 
and home-movie blackand 
white, you'll findan 
indomitablerock’n'roll heart. 
EXTRAS: None. | 


RETAIL DVO (UNIVERSAL MUSIC, WIDESCREEN) 
*y 
KK 


Beneath the thundering 
hooves of this summer's great 
rockreunions, Deptford’s li'lole 
Squeezearestaginga more 
modest comeback. Hence the 


' deluge of reissued product, 

| includingthis DVD. It’ssplitinto 
'_astringof promoclipsfor their 
' best-knownsongs, alongsidea 


1982 live performance fromthe 
Regal Theatre in Hitchin, 


' originallyshotfor BBCTV. Likea 
' cut-up of Madnessand Elvis 


' Classic Albums: Over-Nite | 


Costello witha bit of Beatles, 


\ Squeeze wrotesome spiffing 
\ singlesand played gigs like 

| punk vaudevillians. Enjoyable, 
| butshowingits agea bit. 

| EXTRAS: Liveconcert. 

| ww 


ADAMSWEETING 


Sensation/Apostrophe (*) 
RETALDVO EAGLE VION, WIDESCREEEN 
ee 


Billy Bob Thornton, Steve Vai, 
Warren Cucurullo, ex-Mothers 
and Zappa familymembers 
lineuptotalkthroughthe 
makingof Zappa's two 
legendary LPsfrom 1973-74. 
The focustends to beon 
technical issues ratherthan 
content and concept, but 

| thesheerdedicationand 

| Rabelaisianinventiveness of 

| theman-called“amonkwitha 
lust for groupies” by his 

| daughter-shines through even 

‘he most bloated workouts. 

| EXTRAS: Unedited live 

performances, discography. 

kkk 

| ROBYOUNG 


Rock’n’roll hearts: 
Lynyrd Skynyrd 


LARK FIVE 


RETAIL DVD (OPTIMUM CLASSIC/FULL SCREEN) 


"60s BEAT POPSTERS DIG DARK SIDE OF THE BOOM 


“Got any spliffs, man? Got any horse?” enquires 
a beatnik of Dave Clark midway through Catch 
Us/f You Can. Ondiscoveringthattheinstigator : 
ofthe Tottenham Soundis smack-free, he 
sneers “King Normal!” then departs. 

But then Catch Us If You Canisnoordinary 
beat movie. Directed by ayoung John 
Boorman, itfinds brooding stuntman Clarkand | 
free-thinking model Dinah (Barbara Ferris) pin- 
balling from proto-hippy squat to swingers 
fancy dress ball- hosted bya lecherous Yootha 
Joyce-whilea fleet of worried ad execs, police 
and the rest of The Dave Clark Five follow in 
pursuit, the latterin an Army jeep. 

Ifthe splendid opening montage - where the 
DC5 wake upinaconverted church, play chess, 
munch Rice Krispies -isa blatant nod to A Hard 
Day’s Night, the tone is much darker than 
Richard Lester’s dose of pop pencillin. 

The beat boom has been corrupted by big 
business - inthis case evil advertising mogul 
Leon Zissell (David de Keyser). and the band are 
helpless to stop it. 

Nodsto the changing times are everywhere. 
Abored stage-hand reads The Naked Lunch on 


' Londoninan E-Type Jag trashing advertising 


' Antonioni’s Blow-Up. When the hippy commune 


' cut-ups from Godard’s One Plus One. 


| communications!”). 


set; ascene where the lovers drivethrough 
hoardings presages the consumerist ennui of 


areruthlessly rounded up by a division of light 
infantry, itcould almost be one of the Marxist 


Not that Dave Clarkseems tonotice. Stiff asa 
board throughout, he is cast asa throwback to 
aby-goneage of clean-cut pop. Praised by 
Joyce for his “saturnine good looks” , he 
nonetheless refuses botha drinkanda 
cigarette. King Normal. 

When the loversare finally disovered onthe 
beachin Devon, he avoidsthe media scrum, 
looking on blankly as they lap up Zissell’s 
spin ontheir escapade (“Twoyoung people 
caughtupinthe mechanisms of mass 


“The police were very decent” muses one of 
the band, as The Dave Clark Five speed off 
toward obscurity. Help! would follow three 
months later, but Catch Us If You Canis where 
Britrock cinemacame of age. 

EXTRAS: None. pauLmoopy 
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BAD COPS ROCK! THE SHIELD 


AU ul ; | 

va 
ser ie 
Heyl: HUF IE 


and Sid Jameson DVD! | 


it uj i Dela Art Garfunkel in Bad Timing The Hi arder te Come... 
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HOGEDREoOR 


Hithere. There's something ofa 
music theme running through this 
month's film supplement.On DVD, 
James Taylorand Dennis Wilson 
race Warren Oates across America 
in Two-Lane Blacktop (p142), while on 
these pages we take an early lookat 
the Ian Curtis biopic, Control, from 
director Anton Corbijnand,on 
theback ofhissuccess with Joe 
Strummer: The Future Is Unwritten, 
Julien Temple talks abouthis next 
project,adocumentaryon The 
Kinks.Oh,and Bob Dylan has 
writtenanew song forthe 
soundtrack of Lucky You, our 
Film Of The Month (p136). 
Elsewhere, we bring you the 
reviews of the best movies outthis 
month,andon DVD we roundup 
thekey new releases, including 
The Shield - one ofthe best ofthe 
recentslew of US cop shows. 
Asever, let us know what you 
think. And ifyou happen tobe 
passing by our website—- www, 
uncut.couk - youcan findmy 
regular filmblog. 


michael bonner@ipcmedia.com 


Gena 

Rowlands 

in Opening Night 
(1977) 


i Hollywood's feistiest 
. blonde unquestionably 
turned in her best 
workunder the 
inspiring eye of 
director-husband 
John Cassavetes. 
Opening Night - 
which getsa limited UK 
release thismonth - sees 
her crackle as booze- 
soaked star Myrtle 
Gordon, whose life 
implodes after she 
witnesses the death 
ofayoungfan... 
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God’s lonely man: Sam Riley 
stars as the doomedianCurtis 


IN CONTROL 


Anton Corbijn’s screen biography of the late 


Joy Division frontman proves a dark gem 


Strikingan incongruous note of monochrome 
Mancunian gloom amongthesunshine and glitz of 
last month's Cannes film festival was Control, Anton 
Corbijn’s highly anticipated screen biography of Joy 
Division singer lan Curtis. Starring first-time leading 
man Sam Riley as Curtis and Samantha Morton as his 
wife, Debbie, Corbijn’s beautifully composed portrait 
ofthe troubled legendis part love letter, part musical 
celebration, parttragic psychodrama. 

Best knownasa rock photographer, sleeve designer 
and image-maker to superstar acts like U2 and 
Depeche Mode, Corbijn has directed numerous 
videos and short films before. But his debut feature 
takes him right backto his youthful intoxication 
with the band that first persuaded him toleave 
hisnative Holland, 

“When Joy Divisioncame out, Ijust had to goto 
England, tobetherewherethat musiccame from,” 
Corbijn tells Uncut. “| didn’tmuch understand the 
lyrics asmy English wasn't great, but the mood of it 
wasso powerful. So! moved herein October 1979. 
Within twoweeks I'd tracked Joy Division downto 
do a picture with me, which was fantastic.” 

Shot in London subway tunnelsand shadowy 
Manchester rehearsal rooms, Corbijn’s iconic 
Joy Division photoswere later hailed for their 
prophetically funereal ambience after Curtis 
committed suicidein May 1980. The director grew 
close tothe remaining band members, Peter Hook, 
BernardSumner and Stephen Morris. 

Butat first, he found their deadpan Manc reserve 
alittle daunting. 

“My English was so bad | could hardly understand 
people with accents,” Corbijn recalls. “Iremember 


’ Buttheydid shake my handwhen they left.” 


arriving and wantingto shake hands, butnoone 
would. Itwas strange, because in Holland we dothat. 


Controlis based on Touching FromA Distance, the 
memoir of life with Curtis by his widow, Debbie. Butit 


| also incorporates new, first-hand detail aboutthe 
\_ singer’sadulterous affair with AnnikHonoré, the 
' Belgianfanwhobecame his lover in his last 


tormented months. “Itislan’sstory, not Debbie's,” 
Corbijn confirms. “We've also been intouchwith Annik~ 

Thisis not the first time the Curtis story has been 
dramatised, of course. But Control isamuch more 
sombre and personal work than Michael 
Winterbottom’s irreverent Factory Records post- 
mortem, 24 Hour Party People. ironically, 
Winterbottom'sfilm included an clip from Corl 
video for Joy Division’s “Atmosphere”. 

“Those bastards didn't give meacredit,” Corbijn 
protests. “But!’m pleased that the lightweightside a 
thestory has been dealt with, because that gives me 
the opportunity togothe other way.” 

Control opens later this year. 


ijn'’s 


Thehigh-flying 
Dutchman 
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TEMPLE OF 
ELIGHT — 


Following his recent Strummer 
and Glasto docs, StJulientakes 
on more hot projects... | 


Fresh from hiswidely i) Travolta, 

acclaimed Joe Strummer ofthe movie. Visit www.apple.com/trailers/newline/ 
documentary, The Future hairspray/large.html 

Is Unwritten, director Opens July 20. 

Julien Temple [right] is 
currentlyenjoyinga 
career renaissance. 
Followinga trilogy of rock- 
themed films that began 
with his Sex Pistols 
retrospective, The Filth 
And The Fury, Temple 
already hasa clutch of 
newfeatures 

ingestation. One will ieee 
beadocumentary on his childhood heroes, The Kinks. x 

“Ray Daviesis on board,” Templesays. “I don'twanttogo Tal Farthse# 
immediately tothat from the Joe andthe Glastonbury films, a 
because theyarevery time-consuming and demanding, |intend Dragonsgalore, from themakers of Spirited Away 
todoit because The Kinks werea big part of my life, but’mnot Visit www.youtube.com/watch?v=YnVCKO}XU8 
that keento do loads more music documentaries. | don’tsee Opens August 3. 
themas documentaries, actually... [seethemasfilms.” 

Meanwhile, Temple’s next projectwill be Eternity Man, afusion 
of operaand film based in Sydney. He then intends todirect “a 
couple ofdramas” before returningto The Kinks. In abizarretwist 
tohiscareer revival, he hasalsobeen offered the chanceto 
assemblea director's cut of hisinfamous 1986 musical, Absolute | 
Beginners. \ronically, Temple was barred from editingthe original 
film whenitran over budget, becoming one of the most notorious 
flopsin British cinemahistory and forcing the director into 
Hollywood exile. 

“They loved itthere,” Temple insists. “They loved itin France F 
anditaly, too. Butin England it was like, ‘kill this motherfucker! 
Pullhistrousersdownandspankhim...’ Imight doit, if haven't 
gotanythingelsetodo. Butit'snotNolon myagenda.” D itch 


Ancient forces clash, Matrix-style, inmodern-day 
Moscow. Visitwww.apple.com/trailers/fox_searchlight/ 
daywatch/trailera/ Opens October 5. 


. Which is why the 
latest Die Hard was 
harder for 52-year- 
old Bruce Willis 


The Must List 


10 Things We're Excited 
AboutThis Month 


COOKING WITH | 
CHRISTOPHER 
WALKEN 


The man with the scariest hair in 
movies loves to cook. So we've 
found his recipes for zucchini 
linguine, Delhi salmon and a prawn 
starter to try at home. www.ojai. 
net/swanson/cooking with chris.htm 


“TRAVIS IS SINGLE 
NM CUD = 
Taxi Driver trailer recut as a romantic 
comedy for the Sex In The City fan. 


Sacrilege, if you ask us. YouTube tag: 
Taxi Driver - Recut - Trailer 


DEADWOOD 
SERIES 3 


"Kerchiefs at the ready: the final 
series of David Milch’s foul-mouthed 
and seditious Western comes to 
Region 1 DVD. We'll miss it all, but 

a special place is reserved in our 
hearts for lan McShane's terrifying 
saloon owner, Al Swearengen. 


JOHN WAYNE | 
ACTION FIGURES 
Celebrate the Duke's 100th birthday 
with three action figures of the man 
himself. There's a 12in-high Cavalry 
officer and Green Beret, but we're 
saving up for the 20in Western Hero. 


PACIFIC OCEAN 
BROES 

Cint Eastwood's magnificent WWII 
movies, Flags Of Our Fathers and 
Letters From Iwo Jima, arrive on 
DVD, in a5 - count ’em - 5-disc set, 
full of commentaries and docs. 


GI 


AON M NS 


* 
"EM, PIKE! 

It’s 25 years since Arthur Lowe 
popped upstairs to Comedy Heaven - 
here’s one of the many highlights 
from long-running TV series 

Dad’s Army. 

YouTube tag: Dad's Army Pike 


CLASSIC LEONE ~ 
ON DVD 


James Coburn and Rod Steiger blow 
things up in Revolutionary Mexico 
in Sergio Leone's great Spaghetti 
Western, out on Region 1 DVD in 

a nifty two-disc set. 

COOL RETRO 
CHIR ICGee ee 
Designs based on Tees worn back in 
the day by Lennon, Gram, Zappa, 
Joey Ramone and a pile of other 
dudes. Most excellent. Get em here 
for the summer: www.wornfree.com 


ANONLINE 
SHORT FILM 
WELOVE 


One of the best shorts we've found 
online - a not particularly office- 
friendly black comedy about a lad 
who finds pictures of his mother in 
Reader's Wives... WWW.DDC.CO.UK/ 
dna/filmnetwork/A7490685 

Yes, it’s going to finish soon - so 
what better way to remember one 
of the TV greats than with this 
chunky book, billed as the ultimate 
companion to the show. www.hbo. 
com/sopranos/book/pageOl.shtml 
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| LUCKY YOU 


/P to TewOHOReoe 


Huck Cheever (Bana) isa Las Vegas 
poker player whose luck is running out. 
To get himself out of debt, heaims to 
winahigh-stakes national poker 
tournament, unaware that his 
estranged father, legendary gambler 
LC Cheever (Duvall) is also entering. 
When he meets small-town waitress 
Billie Offer (Drew Barrymore), Huck 
thinks he’s found another meal ticket 
to help him get there... 


Lucky You 


DIRECTED BY CURTIS HANSON | STARRING ERIC BANA, DREW BARRYMORE, ROBERT DUVALL 


OPENS JUNE 22|CERT PG|123 MINS 


LOW-KEY POKER DRAMA PLAYS A CLEVER HAND 


Lucky You is the kind of film Hollywood 
doesn’twantto make any more. A 
freewheeling character study of 
gamblers attending the Poker World 
Series in Las Vegas, the film contains no 
costumed superheroes, no witches or 
wardrobes, and at no point inthe 
proceedings do spaceships pirouette 
gracefully into the heart of a dying sun. 
It’s athrowback to amore serious tine 
in cinema history, when relationships 
were incomplete, raggedy things, not 
justameans toa million-selling Céline 
Dion single. With the summer months 
dominated by brash and excitable 
blockbusters, a movie like Lucky You 
stands out by virtue ofits sober, 
thoughtful style and calm cleverness. 

It's perhaps no surprise that the 
director of Lucky Youis Curtis Hanson, a 
director whose career high-water marks 
lie to the left of the mainstream. LA 
Confidential was the best neo-noir movie 
since Chinatown, while Wonder Boys 
bravely flew in the face of movie 
industry dumbing-down through astack 
of literary references and jokes, Lucky 
Youis set in 2003, atime when the rise of 
virtual poker on internet casinos began 
to supersede the physical card game, in 
much the same way that CGI 
blockbusters brought to an endthe era 
of directorial autonomy enjoyed by 
Scorsese, Altman, Coppola, 
Bogdanovich and Ashby. 

Eric Bana’s Huck Cheever isa 
throwback tothe archetypal ’70s 
anti-hero. He's a liar, athief and cheat, 
full of self-destructive impulses and 
suppressed anger, but he’s smart and 
driven by his transcendent calling at 
poker. Inthe neon Rome of Vegas, Bana’s 
restraint and subtlety make him that 
rare thing: a human being darting 
between the jackpot junkies of Caesar’s 
Palace. Of course, Huck has issues - 
pretty much all centred around his 
relationship with father LC (Duvall), a 


It seems like Hanson is going 
full tilt to recreate the kind of 
idiosyncratic Americana made 
on the Universal lot in 1971 
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legendary player but a lousy dad who 
walked out on Huck and his mother in 
the dim and distant. We first meet Huck 
ina Vegas pawnshop, hocking choice 
items from a digital camera to a family 
heirloom, before working his way round 
the poker tables, trying to scrape 
together the $10,000 entry fee to the 
World Series tournament with its 
promise of a $2.5 million jackpot. 

| Lucky You invites inevitable 

' comparisons with other poker movies - 

| The Cincinnati Kid, California Split and 
The Gambler. If this seems like high 
stakes, Bana holds hisowninthe 

‘ company of McQueen and Caan; his 

| strength isin his not-trying, and the 

| persuasive honesty of anatural 
performance. Huck is so complex a 
character that when small-town 
waitress Billie Offer (Barrymore) crosses 

| his path, acountry girl with a roll of 

' dollars, the prospect of an affair actually 
seems it might dilute his story, not take it 
somewhere else. 

Instinctively, Hanson seems to back 
away from this love story almost as soon 
ashe’s started it, and for its final third 
Lucky You becomes an affecting men’s 
melodrama, with Hanson taking almost 
agonising pains to show the method and 
machinations of Texas Hold'Em. The 
attention to detail (Hanson is himself a 
poker player) is formidable, and the 
forensic detail with which he explores 
the various twists ofa game is more 

| gripping than you might expect, while 
| the most bizarre cast of character actors 
gather round the green baize, to bet, 


play and watch. For awhile, it seems like 
Hanson is going full-tilt to recreate the 
kind of idiosyncratic Americana that was 
being made on the Universal lot in 1971. 
Perhaps symptomatic of this is a 
fleeting but entertaining cameo by 


' Robert Downey Jr, playinga phone-scam 
| artist who counsels gullible callers to his 


elaborate network of 1-800 numbers. 
Lucky You's most obvious link to classic 
'70s cinemais the casting of Robert 


‘ Duvall, one of that generation’s most 


treasured supporting actors. LC Cheever 
isarelicfrom another era, rough-hewn 
and graceful, the kind of man who really 
could be disappointed inason like Huck. 
When LCfirst appears inthe movie, 
sitting down at a table with Huck, the 
tension between the two men is vivid; 
their conflict becomes the film’s motor. 
Hansonalso has Bob Dylan on board. 
Dylan wrote the Oscar-winning “Things 
Have Changed” for Wonder Boys, and 
here contributes a new song:“Huck’s 
Tune”, a folky, blues number that’s his 
firstnew material since Modern Times. 
Hanson's said that he wanted to work 
with Dylan since seeing him in Pat Garrex 


| And Billy The Kid - now he hasthe good 
| fortuneto be the only director for whom 
' Dylanhas specifically written songs. 


Since LA Confidential and Wonder 
Boys, Hanson has floundered in muted 
pseudo-genres (8 Mile, In Her Shoes). 


| Certainly, compared to his two career 


highs, Lucky Youcomes up slightly 
wanting - an intriguing if slightly 
disappointing curveball from a director 
whose style refuses to cohere. pawon wise 


Hold’Emclose; 


romanticas his largely 
masculine melod é 
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PLOT 
is|y|njolP{s| its 


Port-Au-Prince, Haiti. 
With rovinggangs paid 
bythegovernmentto 
subdue the city’s 
populace, cameras 
follow two brothers - 
both gangleaders-as 
they struggle for 
supremacy inthis 
shocking but intelligent 
documentary. 


‘ 


5 


Chosts Of Cité Soleil 


HEDEEOSREOOEwo 


DIR: ASGER LETH | ST: WINSTON JEAN, JAMES PETIT FRER 


OPENS JUNE 22 | CERT18 | 88 MINS 


FILTH AND FURY IN THE REAL-LIFE CITY OF GOD 


Cité Soleil is the filthiest and most dangerous of the 
filthy, dangerous slums in Port-Au-Prince, capital of 
the corrupt, impoverished and violent Caribbean 
country of Haiti. The “ghosts” of thetitle are gangs of 
young men locally known as Chiméres, heavily 
armed, preternaturally volatile thugs covertly 


| supplied and financed by Haiti's own government to 
| enforce authority among poor and desperate people 


who might otherwise get inconveniently uppity. This 
brave, unsparing documentary, filmed in Port-Au- 


Prince, isan intimate portrait of the squalid milieuof | 


the Chimeres. 

Danish director Asger Lethand his intrepid crew 
focus ontwo Chiméres leaders - twentysomething 
brothers, Winston Jean and James Petit Frer, aka 
2Pacand Bily. The timing of the shoot, in early 2004, 
was propitious for the film, if not necessarily forits 
subjects. 2Pacand Bilyare forced to come to terms 
with the departure of the Chimeres’ principal patron, 
Haitian president Jean-Bertrand Aristide, who flees 
Port-Au-Prince as rebels approach the city, and the 
subsequent arrival of international peacekeepers. 


The Chiméres arecompelledtohandintheir weapons | 


-andwiththem, the only legitimacy they possess. 


Thuglifein 
thesiums of 
CitéSoleil 


In common with the bit-players of uncountable 
| warzones, 2Pac and Bily discover thatthe line 
| between glamorous, respected neighbourhood 
| potentate and unemployable hooligan can bea 
| fairly thinone. 

Neither 2Pac nor Bily come across as especially 
bright, or especially pleasant, but Leth goes looking 
for something beyond their macho swagger. He finds 
it-and, commendably, avoids the common trap of 
| portrayingimpoverished gunmen as romantic 


JULY 2007 | F 1 LM|UNCUT 


| success (andwho contributes the soundtrack). Bily is 
| themore ideologically motivated, atrue Aristide 

| believer. Both brothersare in love witha French aid 

| worker called Lele; her choice of one over the other 


| kindred raging spirits in Gaza, Baghdad, Mogadishu 


| Haiti's mighty neighbour, applied themselves less to 
| 50 Cent videos, and more to the writings of Jefferson 
| and King. } 
. ANDREW MUELLER 


rather than essentially wretched creatures. 2Pac, as 
his chosen nom-de-guerre suggests, cultivates 
ambitions of becominga rapper, and indeed exhibits 
some promise. One memorable sequence shows 
both ends of the exchange in which he freestyles 
downthe phone to Wyclef Jean, who made the 
journey 2Pac dreams of, from Haiti to New York to 


inflames the none-too-latent fraternal tensions. 
Ghosts Of Cité Soleil subtly puts a key question of 
our times: are 2Pacand Bily - and, by extension, their 


and hundreds of other hellholes - victims of their 
circumstances, or authors of their misfortune? The 
film offersno answers, but it will bea rare viewer 
who doesn’t wonder what might result if the likes of 
2Pacand Bily, given their ardour for the culture of 
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Exiled 


DIR: JOHNNY TO| ST: ANTHONY WONG, FRANCIS NG] OPENS JUNE 15| CERT 18|120 MINS 


| threatens toall but demolish the building. Of course, this isthe 


Sweet’n’sour thriller from Election director 

Last year, HongKong director Johnny To's glum gangster movie 
Election|ed someto claim the director had made the Triad 
Godfather. In truth, ditching ballistics for stretches of self- 
consciously meaningful muttering made for rather moribund 
viewing; but Exiled marksa startling return to action. 

Setin Macau 1998, just before the Chinese takeover, the film 
opens with two pairs of killers, Blaze (Anthony Wong) and Fat 
(Lam Suet) and Tai (Francis Ng) and Cat (Roy Cheung), arriving 
simultaneously onthesame doorstep. They're lookingforaman | 
called Wo, whoma woman, nursing a baby inside, swears doesn’t 
exist. Asthe gunmen settle down to wait, it transpires they know 
each other, were kids in the same gang with Wo. Italso becomes 
clear that while Blaze and Fat intend to execute Wo - on the orders 
of Fay (Simon Yam), the loathsome gang boss he tried to 
assassinate years before -Tai and Cathavecometo protect him. 

After a tense face-off that recalls the slow build of Once UponA 
Time In The West (the first in a flurry of Sergio Leone references) 
Woshows, triggeringa gun battle between the mobsters that 


kind of rather berserk gunplay we've come to accept asa staple 


| ingredient of Hong Kong action movies, but To takes a rather 
| perversedelightin blindsiding viewers by spinningthe battle off 


inaweird trajectory. When the gunfire wakes Wo's baby, the men 
stop fighting and start repairing the damageto the house, even 
goingso far asto knock up aquick stir fry. Over dinner, the killers 
makea deal: Blaze must kill Wo, but first they'll do One Last Job 
together, to provide a pension for his family. Inanother sequence, 
the heavily wounded gangand their enemies both pitch up inthe 


| same shady backstreet doctor's surgery. The ensuing shoot-out is 


as astonishingas anything he’s ever filmed. But whatmakes 
Exiled work arethe lullsin between the gunfights. Thereare 
curious, unexpected moments inbetween the gunsmoke rituals: 
snatches of black, almostabsurd humour and weary pathos. 
These hoodlums bicker like characters from a Samuel Beckett 


| playabouthowmuchaton of gold actually weighs, and where 
| getaway vehicles always break down, leaving our full-time killers 


pushing their van down the road: The Wild Bunch stumbling into 
Little Miss Sunshine. A sweet new genre: the low-on-octane 
thriller. pamientove 


\ 
The Chumscrubber 


DIR: ARIE POSIN|ST JAMIE BELL, GLENN CLOSE 
OPENS JUNE 8 | CERT 15 |103 MINS 


Black comedy of suburban alienation 
Dean Uamie Bell) visits his only friend in the world, Troy, but finds 
he’s hanged himself. He doesn'ttell anyone, because “nobody will 
care”, Eventually, they do, but only because they wantto force 
Dean to recover Troy's drugs stash. Dean’s pop-psychologist father 
(William Fichtner) fills himto the eyeballs with medication, while 
hismother (Allison Janney) is herselftoo high to notice. In upper- 
classHillside, CA, both youngand old are too doped-up or self- 
obsessed to realise there's mayhem going onin front of their 
chemically numbed noses, ravaging their bland, safe “community”. 
Somewhere between Donnie Darko and Desperate Housewives, 
Posin’s debut is funny and incisive, although every character is so 
whacked-out that it verges on the plain ludicrous. Its themes of 
dysfunctional families and communication breakdowns have 
been dealt with repeatedly before. In what you might call the 
school of American Beauty, The Squid And The Whale did this best 
and Thumbsucker did it most similarly to what's on view here. It’s 
hardto like these cosseted narcissists. Yet an acidic script that 
goesto some shockingly dark cornersanda who’s-who of quality 
acting make this cynical cackle morbidly compelling. cris ROBERTS 
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DIR: NIMROD ANTAL|ST: KATE BECKINSALE 
OPENS JUNE15| CERT 18|85MINS 


Intense snuff horror from Kontrollman 
Ithappensagain and again: atalented European filmmaker gets 
rave reviews for astylish and distinctive feature (in this case the 
Hungarian underground hit, Kontrol), Hollywood swoops, and 

| next thing you know he’s licking his wounds on the horror movie 
production line. Fortunately, director Nimrdd Antal manages to 
buck the trend - though by theskin of histeeth. 

The first half isthe strongest. David (Wilson) and Amy 
(Beckinsale) haven't told anyone yet, butthey’re onthe brink of 
divorceand don’t make much effort to contain their loathing. Lost 
inthe middle of nowhere and well past bedtime, they're forced to 

| spend the nightin the kind of motel Norman Bates used to 
operate. David finds some videotapes by the TV. By the time he 
realises these are snuff movies shot in that very suite, it’s already 
too late: the hidden cameras are rollingandthere’sa killer at the 
door. It's asmartset up, andthe couple’s antipathy is actually quite 
refreshing. What happens nextis neither original nor particularly 
credible, but itis intense and suspenseful. The least you can say, 
Antal has produced ataut, economical genre piece witha sliver of 
human interest. He deserves another shot. tom cHariry 


OPENS JUNES 
Worthy doc exploringthe 
global coffee trade. 


O 
—— Ocean's 13 
( | OPENSJUNES 
Clooney’s conmen are back 


{below}, this time with Al 
Pacino as their mark. 


Fantastic Four: 
Rise Of The Silver 
Surfer 


OPENS JUNE 15 
CGl-fuelled superfun in 
Hollywood's latest comic- 

» book adaptation. 


| Opening Night 


| OPENS JUNE 15 
Welcome re-release of 
Cassavetes’ 1977 portrait 
ofa fading movie starlet. 


War On 


| | OPENS JUNE 15 
John Pilger’s first film, a 

myth-busting essay on the 

| War On Terror. 


The Hitcher 
| OPENS JUNE 22 
“Re-imagining” of the 
’80sschlock classic, with 
Sean Bean doing his best 
Rutger Hauer. 


La Vie En Rose 


OPENS JUNE 22 
Deft biopic of iconic French 
chanteuse Edith Piaf. 


| Shrek The Third 
OPENS JUNE 29 
All-star ‘cast’ indulge in 
| more jolly green giant 
japery. 


Paris Je aime 
OPENS JUNE 29 
| Twenty filmmakers takea 


| cinematic trip through the 
city of love. 


OPENS JUNE 29 
Elegiac Japanese geisha 
drama from 1960. 


oo 
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RETAIL DVD (UNIVERSAL, WIDESCREEN) 


In 1971, with every studio looking for the next Easy 
Rider, Esquire gotso excited about Two-Lane 
Blacktop thatit printed the screenplay and declared 
itthe “movie of the year”, without seeinga frame. 
It’s easy tosee why they mighthave cometo that 
conclusion. The film stars James Taylor, then at the 
height of his success (and dating Joni Mitchell); and 
Beach Boy Dennis Wilson, the epitome of Californian 
cool. The director, Monte Hellman, was aprotégé of 
“quickie” director Roger Corman, who'd worked as 
an editor on The Wild Angels, and directed Jack 
Nicholson intwowesterns, The Shooting, and RideIn 
The Whirlwind. The story fits in with the counter 
culture - beingthe tale of two drifters inacustom’55 
Chevy, who challenge Warren Oates - “Korean war 
vet, an overgrown, maniacal fraternity boy, looking 
for action” in his yellow Pontiac GTO - toa race across 
country, with the winner taking the keys tothe other’s 
car. Along the way, Taylor (“the Driver”) and Wilson 
(“the Mechanic”) pickup “the Girl” (a boyish Laurie 
Bird), and glide through disappearing landscapes on 
Route 66; all rural gas stations and empty diners. 
But Two-Lane Blacktop flopped, condemning 


AJOURNEY BEYOND COOL: HELLMAN'S CULT ROAD MOVIE ON DVD FOR THE FIRST TIME 


both director and film would threaten to emerge 
from the shadows. Helimanwasasked to direct 
Reservoir Dogs, buttookan executive role after 
Tarantino realised he could make it himself. And 
when Richard Linklater co-ordinateda Hellman 
retrospective at Austin's SXSW in 2000, he listed 16 
reasons why Two-Lane Blacktop was an American 
classic. Roughly, these are: it’s likeawestern, andthe 
drivers are old-time gunfighters; because it’s like a 
drive-in movie directed by a French New Wave 
director; and because, unlike most counter-culture 
efforts, itisn’t about the alienation of the drug 
culture, it’s about the alienation of everybody else, 
“like Robert Frank's Americacomealive”. 

Itisa far better film than Easy Rider. The original 
screenplay, by Gunsmoke writer Will Corry, read like 
an Elvis movie, but was givena complete existential 
re-fit by Rudy Wurlitzer (who later wrote Pat Garrett 
& Billy The Kid). 1n Wurlitzer’s script, the Driver, the 
Mechanic and the Girl barely talk. The few lines they 
haveare delivered flatly, as Hellman insisted onthe 


‘actors followingthe characters’ journey across state 
| lines, They look exhausted because they are, 
Hellman toacareerasa“gun-for-hire”. Occasionally, | 


Oates, meanwhile, grows increasingly crazed, 


o 


f (Warren oatess 


' “pickin” up one fantasy after another” onthe road, 
and telling different stories to them all. His 
passengers bring reminders of death. “If I’m not 
grounded pretty soon,” hetells thesleepingGirl, 
“I'm gonna gointo orbit.” From aroadside waitress, 
he orders: “Champagne, caviar, chicken sandwiches 
under glass.” This, remember, isamanwho keepsa 
barinthe trunk of the GTO, so that when offered a 
boiled egg by his rivals, he can reciprocate witha 
| drink: “I've got other items, depending on which way 
you want to go,” he boasts. “Up, down, orsideways.” 
Somewhere along the way, the notion of therace 
dissolves, and the fact that Hellman was first hired 
by Cormanafter a theatrical production of Waiting 
\ ForGodotstartsto make sense. The reason for Two- 
Lane Blacktop'’s initial failure is also the reason it 
endures: it capturesthe death of 1960s idealism, 
and shows how it hardly even reached the roadsides 
of middle-America. |tjourneys beyond cool, into 
nihilism. “Everythingis going too fast and not fast 
enough,” Oates moans, inthe middle of nowhere, 
reaching for an Alka-Seltzer. 
EXTRAS: Director's commentary. ***&* 
ALASTAIRMcKAY 


didn’t cheat. 

Hellman: Absolutely. 
Universal said, “Why can’t 
you just shoot itallin the San 
Fernando Valley? It’sall at 
nightandit’s inside acar, 
nobody will know the 
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| Cafés that only existedin 


those parts of the country. 
What was the idea behind 
casting James Taylor and 
Dennis Wilson? 

| tried to cast it believably by 
meeting most of the actors in 


my imagination, then |saw 
James’ face ona billboard 
advertising his first LP. |love 
movie stars, butthey don’t 
always seem like real people. 
The performancesseem 
flat. Was that deliberate? 
Dennis Wilson had no self- 


this scene that was going on 
around him. He would relate 
toWarren and James asifit 
were areal conversation. 
James got more emotionally 
involved, and think he’s 
actually givingavery 
powerful performance. 


jj UNCUT: Youmade the difference.” Well, the | thatage range. Ijustcouldn’t | consciousness.Hewasjust | Howdidyougetonwith 
| wholejourney when you differenceisall those little find anybody that sparked there, as Dennis, observing | Warren Oates? 
weremakingthefilm-you | weird gasstationsandlittle i 


| the greatest actors, He was 
| everyman yet completely 
| unique. Hehada poetry and 


We had areally beautiful 
relationship. He was one of 


mystery about him, allthe 
things you wantina movie 
star, but see very rarely. 


KOBAL, REX 


month's new DVD releas 


KEY: SE SPECIAL EDITION BOXSET RIREGION 10NLY TVTVSHOW 


2.9.8.8 


RETAIL DVD (CON HOME ENTERTAINMENT, 
WIDESCREEN) 


Bad Timing 


oto 


| RETAIL DVD (NETWORK, WIDESCREEN) 


| Setin Vienna, Art Garfunkel 


Mel Gibson’s one of the most 
disturbed peoplein 
Hollywood, which is going 
some, witha truly worrying 
obsession with human 
suffering, as evidencedin 
the grisly Braveheartand, 
of course, the largely 
unwatchable The Passion OF 
The Christ. What he delivers 
here, however, while, 
unsurprisingly gory isalsoa 
fantasticaction movieset 
against the decline into 
bloodthirsty decadence of 
the Mayan empire that 
seethes with swarming 
energy and stunning 
spectacle. 

EXTRAS: Making Of 
documentary, deleted t 
scenes, writerand director's: 
commentary, 

FOI 

ALLAN JONES 


Aaltra 
took 


RETAIL OVD (BLUEBELL FILMS, WIDESCREEN) 


| Sporadically hilariousand 


| Benoit Delépine and Gustave 


deeply bizarre Belgian black 
comedy -with an importantif 
often carefully concealed 
message (the disabled have it 
tough) - about two feuding 
farmers (writer-directors 


Kervern) whose rivalry 
leaves bothin wheelchairs 
whiletravellingslowly 
towards Finlandinsearch 
ofself-determination, 
compensationand Aki 
kaurismaki. Sight gags 
abound, as does a refusal to 
indulge in facile PC sympathy; 
the heroicduo are not above 
brutality, blackmail and 
manipulation. 

EXTRAS: Two 
understandably deleted 
scenes and that’s aboutit. 
GEOFF ANDREW 


Babel 
LP Ges 


RETAIL DVD, BLURAY & HD-DVD (PARAMOUNT 
PICTURES, WIDESCREEN) 


This dazzling and slightly 
portentous conclusion to 
Alejandro Gonzalez Inarritu’s 
trilogy (with Amores Perros 
and 21 Grams) isa multi-story 
epic, centering on the 
shooting ofan American 
tourist (Cate Blanchett) in 
Morocco, and rippling out 
through Mexico and Japan, to 
demonstrate our common 
humanity. larittu inspires 
Brad Pitt toa workable 
performance as Blanchett’s 
troubled husband, butit’s 
Rinko Kikuchi - deservedly 
Oscar nominated - who 

truly excels. 

EXTRAS: Two-disc special 
edition includes Making Of. 
A ALASTAIR McKAY 


is authentically creepy as a 
psychoanalyst obsessed 
with his suicidal drunk 
lover, Theresa Russell, yet 


| conducting poisonous head 


games with her. Something's 
gonewrong, though, and 
Garfunkelis grilled by an 
even more obsessed, sheet- 
sniffing cop, Harvey Keitel. 
It’s Roeg near the top of his 
game, the film fracturing into 
athousand provocative 
pieces asit flashes back and 


| forwards around sex, 
| memory, sensuality, guiltand 
| desire. Great soundtrack, too. 


EXTRAS: Commentary by 
Roeg and Uncut contributor 
Brian Case, booklet, stills 
and trailer. 

HK 

DAMIENLOVE 


Bobby 


toto 


RETALDVD MOMENTUM PICTURES, WIDESCREEN) 
Emilio Estevez’ writing/ 
directing labour of love - 
ahomage to Bobby Kennedy 
-is undoubtedly well- 
intentioned, and boasts a fine 


| ensemble cast (Anthony 
‘ Hopkins, Martin Sheen, Demi 
: Mooreand Sharon Stone). In 


aiming for an Altmanesque 


| web of inter-weaving 


characters hejust takes on 
too much, and cracks show 
before the climactictragedy, 


: Yet there's much toadmire 


here, not least Demi’s 
drunken diva fits. 


| EXTRAS: Making Of Bobby; 


eyewitness accounts from 
scene of 1968 assassination. 
Ka 


| CHRISROBERTS 


Saad 


FETAILDVD(CHERRY RED, FULLSCREEN) 
The experimental shorts the 
Beat visionary madein the 


| 60s with Brion Gysinand 
! British filmmaker Anthony 


Balch. The key works are 
Towers Open Fire - an eerie, 
paranoid sci-noir scramble 
through the end of the world 
-and The Cut Ups, the 
narrative-smashing 
cinematic equivalent to 
Burrough’s famed collage 
writing technique. Images 
slam together to derange 
thesenses, uncover new 
associations. 

EXTRAS: Extra footage, 
saved - like the films - from 
destruction in askip inthe 
'80s by Psychic TV's Genesis 


| P-Orridge. #4 DAMIEN LovE 


Leos Carax Collection 
kkk FF 


RETAIL OVD(ARTIFICIAL EYE, WIDESCREEN) 


Gathering his three films 


' outside the grand folly of Les 


Amants Du Pont-Neuf, this 
proves the reclusive French 
maverickis much more than 
aone-flop wonder. '84’s Boy 
Meets Girl and’86's Mauvais 
Sang areicy, magical 
romances laced with tasteful 
despair. He returned in’99 
with Pola X, a florid family 
quest scored by Scott Walker. 
ATokyo-set triptych with 
Michel Gondryis due: 
maybe he'll get richly 
deserved kudos. 

EXTRAS: Denis Lavant intro 
to Boy Meets Girl, “In The 
Kitchen” On Set, Mauvais 
Sang outtakes and rushes, 
filmographies. 

tok 

CHRISROBERTS: 


Dreamgirls 
IK 


ETAL LURAY AND HO-DVD(PARAMOUNT 
PICTURES, WIDESCREEN) 

While Bill Condon’s glitzy 
rendition of the ’80s 
Broadway musical is 
superficially entertaining, 
the dampener persists that 
it’'sthe Motownstory without 
Motownsongs or indeed 
much ofthe story. A thinly 
veiled shuffle of The 
Supremes’ rise tofame and 
Berry Gordy’s patrician style, 
it’s so afraid of litigation it de- 
Claws itself. Jennifer Hudson, 
one hellof asinger, blows 
Beyoncé off the park. 
EXTRAS: Over two discs - 
extended/alternate scenes; 
Beyonce video; seven 
featurettes from screen tests 
to Making Of to editing. 
kK 

CHRIS ROBERTS 


| Four By Fellini = 


kkk 


RETAILDVD (NOUVEAUXPICTURES, MOESCREEN) 
Okay, the psychodrama, Juliet 
Of The Spirits, starring wife 


: Giuletta Masina, finds il 


maestro at his most self- 
indulgent, but otherwise 


| thisset boasts exemplary 


restorations of some of his 


be 


mostjustifiably famous films. 
The partly autobiographical 
8%, aboutadirector’s 
creative block, is best known, 


| butLaDolce Vita, with 
' Mastroianni’s hack 
‘ documenting and enjoying 


| smalltown slackers reluctant 


Rome's hedonist decadence, 
isFellini’s richest enquiry into 
modern mores. And/, Vitelloni 
isarguably his finest, a funny, 
poignant, withering study of 


' toembrace adulthood,free 


of the hyperbole of Fellini's 


\ later work. 
' EXTRAS: None of note. 


GEOFF ANDREW 


Fitzcarraldo: 25th 
Anniversary Edition 


| tok 


RETAIL DVD (ANCHOR BAY, WIDESCREEN) 
In Werner Herzog's glacial 
study of obsession, a wild- 
haired Klaus Kinski embarks 
onacrazy plantosail aship 


‘ overa mountain, in order to 
‘ openan operahouse inthe 


Amazonian rainforest. The 
accompanying documentary, 
Burden Of Dreams, shows 

that Herzog’s obsession was 
equally baroque. A 
magnificent study of 

ambition, delusion, and ' 
colonial folly. 
EXTRAS: Director's 
commentary. 

took 

ALASTAIR McKAY 


For Your Consideration | 
kx 


RENTAL AND RETAILOVD WARNER HOME VIDEO, 
WIDESCREEN) 

Christopher Guest's 
disappointing satire on the 
pretensions and hysteria of 
Hollywood's Oscar season. 
Nothingaboutitfeels right, 
especially the premise of how 
alow-budget melodrama 
abouta dull Jewish family 
gets bigged-upas apotential 
Oscar winner. Guest’s 


regulars areall aboard f 
(Parker Posey, Harry Shearer, | 
Michael McKean, Fred ' 
Willard), butit'sacameofrom 
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s include Apocalypto, Bobby, Leos Carrax 


zcarraldo, The Harder They Come, Spanking onkey 


Ricky Gervais as slimy movie 
exec Martin Gibb that letsin 
some fresh air by temporarily 
breaking loose from Guest's 
suffocating mannerisms. 
EXTRAS: Theatrical trailer, 
director's commentary. 

ak 

ADAM SWEETING 


The Fountain 
tow 


RETALDVD 20THCENTURY FOX HOME 
ENTERTAINNENT, WIDESCREEN) 

Inwhat seems to be the most 
significant Hollywood fumble 
inrecent years, director 
Darren Aronofsky follows up 
Piand Requiem ForA Dream 
with this artless sci-fimumbo 
jumbo. The Fountain follows 
Hugh Jackman as heattempts 


: tosave the life of Rachel 
\ Weiszin, variously, 


Conquistador Spain, the 
present day andthe 26th 
century. Some excellent 
effects can't conceal the 
ponderous melodrama at 
the film's core, 

EXTRAS: Feature, three 
documentaries. 

ak 

MICHAEL BONNER 


Hannibal Rising 


‘tok 


RETAILS RENTAL DVD (WOMENTUM PICTURES, 
WIDESCREEN) 

“Nothing happened to me, 
Officer Starling, | happened. 
Youcan't reduce metoaset 
of influences.” So purred 
Hannibal Lecter to Clarice, 
back in Silence Of The Lambs. 
Sadly, though, Thomas Harris 
isintent on performing just 
that reduction, revealingin 
this prequel that Lecter’s 


| nastiness lies rootedin 
| (yawn) childhood trauma - 


specifically, the day starving 
Soviet soldiers ate his kid 
sister. Gaspard Ulliel plays the 
venegeful young cannibal. All 


:_cash-in, no shiver. 


EXTRAS: Trailer, Making Of, 
commentary, art cards. 
tok 


| DAMIEN Love 


BWP MEDIA 


BEDEEeosaowo 


TheShieldSeason3 


| COMPLETE THIRD SERIES OF BRUTAL POLICE DRAMA 


1 | RETAIL DVD (20TH CENTURY FOX HOME ENTERTAINMENT, WIDESCREEN) 


Based on thesordid, contemptibleand 
finally tragic antics of the disgraced Rampart 
divisionofthe LAPD, The Shield follows thelives 
and crimes of anaffable bunch of detectives as 
| they go about their daily business of robbingthe 
people they're supposed to protect. 
It’sananti-cop show. 
| Inthe past, bad cops (Clint Eastwood's Dirty 
Harry, Lethal Weapon's Riggsand NYPD Blue’s 
Andy Sipowitz) wereall ultimately good guys. 
Theirtransgressions were forgivable because 
they contributed toa better world. Evenat their 
worst, they were the paramilitary-wing of the 
Social Services. And this was somethingtheir 
crusty precinct captains would eventually 
understand and concede. Usually just before the 
closingcredits. 

The Shield, like The Wire, bringsall dubious, 
fanciful notions ofany greater good, or better 
world, to anabruptanddramaticend. Theantics 
ofHarry Callaghan seem positively benign 
comparedtothe cold-blooded VicMackey, the 
central character around whose cheerful, free- 
bootingmalice The Shieldrevolves. 

Inthe firstfew episodes ofits premier season, 


millions of dollars. 


andautomaticweapons. 


been abletomake any sense oft. 


Vic (played with horrifying, hypnoticintensityby » EXTRAS:None. 
| | Michael Chiklis)isseen calmly shootingafellow | BEN MARSHALL 
| TheHarder TheyCome these key elementsare Wayne and Page. 
showcased nicely inthis well- | EXTRAS: Commentary, 


ETAIL.DVD (REVOLVER ENTERTAINMENT, 


| WoesceeN presented first season set, 


with the original pilotthrown 


Making Of, Ward Bond profile, | 
profile of screenwriter James 


The late Perry Henzell’s1973 | infor good measure. \ Edward Grant, profile of the 
homage to his Jamaican | EXTRAS: Memories of Hawail Apache tribe. +k 
homeland nowlookslessa | ‘Five-O tributeshow. k** ANDREW SUMNER 
cultmoviethanamilestonein | aNoReWwSUMNER i Per 

| worldcinema.Itsstorylineis ' Insignificance 
simple-a country boy Hondo 


RETAILDVD (NETWORK, WIDESCREEN) 
Inastifling New York hotel 
' roomin1954, agroup of 
nameless characters who just 
happen to look like Marilyn 
Monroe (Theresa Russell), 
Albert Einstein (Michael { 
Emil), Joseph McCarthy (Tony | 
Curtis) and Joe DiMaggio 
| (GaryBusey)bouncearound | 
ideas, and bounce off each 
other’s celebrity. Nic Roeg’s 
| handsome1985 philosophical ; 


| corrupted by city life - but 
allows Henzell to painta vivid 
portrait of Jamaica in all its 
beauty, squalor, exuberance 
and desperation. The resultis 
ablend of '30s gangster flick 
and ganja western, propelled 
by abosssoundtrack and an 

| immaculate lead 
performance by Jimmy Cliff. 
EXTRAS: Featurettes and 
interviews, preview trailer 

| andmusicvideo. * 4% 


FETAILDVD (PARAMOUNTHHOME ENTERTAINVENT) 
John Wayne’s most iconic 

' non-John Fordwesternstars 
The Duke as scout Hondo 

: Lane, who spends the movie 
romancing homesteader 

| Angie (Geraldine Page), 

| seeing off her no-good 
husband Ed (Leo Gordon) and 
wadinginto aguerrillawar 
being fought by Apache chief 
Vittorio (Michael Pate). The 


NEILSPENCER climacticbattleiseverything | comedy about fame, America, 
By you'd expect (Ford, | timeandtheend of the world 
Hawaii Five-0: 7 © uncredited, worked second hasa throwaway feel, butit’s 
| The First Season \ unit) but director John adeeply, dizzyingly layered 
| Farrowcomesinto his own ' (time) piece. 
FETRLOVOUARAMOURTHOME ENTERTANMET with hissensitivehandlingof | EXTRAS: Commentary by 


the relationship between Roeg and Uncut's Brian Case, 


Jack Lord’s unsmiling, hard- booklet, stills, trailer. 

| as-nailsHawaiiansupercop | koko DAMIEN LOVE i 
Steve McGarrett ruled the | 1 ' 
airwaves throughoutthe’70s. Hl Sid James Collection 
Despite zero changes tothe iB 


formula established in this 
| firstseason (crooks commit 
crime, McGarrett catches | 
crooks, Dannobooks’em), 
Five-Oran for 12 years, mainly 1 
thanks tothe show's beautiful 
location photography, Lord’s | 
outrageous sculpted-iron \ 
quiff and the most exciting 
theme tune ofall time. All 


KEY: SE SPECIAL EDITION 


RETAIL DVD (OPTIMUM CLASSIC, WIDESCREEN) 
| The commonthread uniting 
these three filmsis Sid James, 
| butthereal starsare Alec 
| Guinness and Stanley 
Holloway in Charles 
Crichton’s perpetually 
| delightful The Lavender Hill 
Mob. The film has evolved ' 
into apriceless memento of 


BOXSET (RIREGION1 ONLY TV TVSHOW 
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copinthe face; giving crack toa prostitute he’s 

friendly with; locking two feudingrap mogulsina 

storage bin sothey can beat oneanother to 

death and kidnapping thestar player of the 

New4Jersey Netsinan attemptto influence the 

outcome of abasketball game while his partner 

places bets onthe rival Lakers. By Series2he 

' andthe equally sociopathicgang of thugs he 

' Jeadsaresellingdrugs, murderingrival drug 
dealersandrobbingthe Armenian mobof 


Series3 begins with the aftermath of the 
robbery. Itevolveslikesome ghastly 
' contemporaryversion of Chaucer's “Pardoner’s 
Tale”, complete with mistrustand liberal 
obscenity, but with the added bonus of cocaine 


Thereal Rampart wassuch an epic confusion 
\ ofdrugdeals, snitches, shootings, whores, 
backhanders, bullshit, bent cops, frame-ups, 
fraud, fuck-ups and porcine rapacity that no one, 
includingthe New Yorkerand the award-winning 
documentary filmmaker, Michael Kirk, has yet 


Inthe face of that, thank God for drama. 


| London. Make Mine A Million 


| byArthur Askey, while the 
‘ daft TheBigJobisaspotter’s | 
\ guideto the likes of Sylvia 
| Syms, Lance Percival and 


| inways thatrarely represent 


| What seems like alack of 


| of emotional entanglements. 


Luftwaffe-blighted post-war | 


islate-1950shackery, | 
rendered mostlyinsufferable | 


DickEmery. - 
EXTRAS: Lavender Hill 
Mobtrailer. * 

ADAM SWEETING 


| cheats on Bill Nighy witha ‘ 


Me 


lonely teacher Barbara Judi 


\ Dench) and the victim of her 


infatuation, arty-chic Sheba 
(Cate Blanchett). When Sheba 


student, Babs has her fatein 
her greedy palm. A quality Ht 
team turnsoap tostrychnine, 
EXTRAS: Director's 
commentary; featurettes 


| including Behind The Scenes; 


webisodes including Judi 


| And Cate; onversations with 


Mutual Appreciation 


ETAILOVD(CXFFUSION, MIDESCREEN) 
Andrew Bujalski’s second 
no-budget drama carries on 
from where his first (Funny Ha 
Ha) leftoff, beingal6émm 


| black-and-white study of H 
' twentysomethingslackers, 


who play music, mooch 
around, stay up late, and talk 


what they’re really thinking. 


narrative structure soon 
becomes an engaging study 


EXTRAS: Bonus short, 
plus trailers. 

took 

ALASTAIR McKAY 


Notes On A Scandal 


RENTAL ANDRETAIL DVD (20»4CENTURY FOK HOME 
ENTERTAINMENT) 


| and make a family, with only 


Agossipy Zoé Heller novel is 
transformed intoa sleek, 
taut, cerebral thriller by 


| Patrick Marber’s screenplay, 


aPhilip Glassscore anda 
right catfight between bitter, 


Blanchett and Nighy. ¢ 4 
CHRISROBERTS 


Prison Break Season 2 
Part! i 


Policeand thieves: 


Michael Chiklis (right) 


e Shield with 
psychoticpride 


Starter For 10 


RENTAL ANDRETAILDVD (ICON HOME 
ENTERTAINMENT, WIDESCREEN) 


Former Shameless star James 
McAvoy plays Brian Jackson, 
making the giant leap from 


| lifein Westcliff-on-Seato 


Bristol University. Here, he 
encounters girls and drugs, 
and gets to fulfill his boyhood 


| ambition to appear on 


University Challenge. The 


| characterisations often test 


the frontiers of cliché, but 
Mark Gatiss’ impersonation 
of Bamber Gascoigne isa 
hoot, andthe adolescent 


| angst eventually resolvesitself 


RETAIL YD @OTHCENTURY FOXHOME 
ENTERTAINMENT, WIDESCREEN) 


Since the cons escaped, the 
problem with Prison Breakis 
thatitnow relies forits drama 


| onplottwistsjust the wrong 


side of extraordinary. The 
political sub-plot of the first 
season now takes centre 


| stage as Michael and his 


Death Row-bound brother 
Lincoln are pursued around 
the US by anarmy of shady, 
duplicitous FBI agents. By far 
the best reason for watching 
thisisT-Bag, the deliciously 
sick paedophile and serial 
killer, who, loaded with stolen 
loot, attempts to settle down, 


his charm, a shotgun anda 
bread-knife to assist him. t 
Skin-crawling barely begins 
tocoverit. 

EXTRAS: None. 
BENMARSHALL 


in hugs, kisses and abigsign 
that says ‘Self Knowledge’. 
EXTRAS: Theatrical trailer, 
’80s quiz, interviews. &* 
ADAMSWEETING 


Spanking The Monkey 


RETAIL DVO (AXIOMFILMS, MIDESCREEN) 
David 0 Russell's '94 debut is 
aweird, deadpan study of 
incestand masturbation that 
offers more pointers tothe 


| eccentricity of /Heart 


Huckabees than it does to the 
mature psycho-sociology of 


| Three Kings. Jeremy Davies’ 


studentis stuck at home 


| caring for invalid mother 
| Alberta Watson. They grow 


rather too close. Absurdist 
humour leavens a potentially 
flesh-crawling scenario. 
EXTRAS: Commentary from 
Russell, interviews. #4 


| CHRISROBERTS 


aa 
ERUOOLMETTERS 


wr 


Write to us at Uncut Feedback, 4th floor, 


or email allan_jones@ipcmedia.com 


Punks ofthepeople?. 
ee a and 
jiffy Rotten 


CLASH OF OPINION 


1979: | was alad of 16 and! becamea clone punk; and of assaultinto the very heart of the British establishment. 

| course! wasa massive Clash fan [Strummer: Lust For What Clash song comes close to that? Thatsong rocked 

| | Glory, Uncut, June]. Joe Strummer’sgirlfriendatthattime, the fuckingboat,anditwasthe Pistols -notThe Clash - 
| Gabby Salter, wasan old family friend from my 60s whotriggered the world-wide punkrevolution by touring 
childhood. When! bumped into Joe onenightatthe Music | America’sSouth and having their lives threatened by 
Machine bar she waswith him, andlateronlusedtosee | crazyrednecks. Joe’s band became the prototype U2 by 

themsometimes, around Portobello Road, and Joe - what ' attaching themselves to every worthy cause going, sothat 

| abrilliant bloke! nowit’sderigueurto cast themasthe most important 

But The Clash aren'tthe greatest English punk band. “punkbandofthe people”. 

The Sex Pistols are, That's my opinion, anyway, and Ithinkthisis an issue that should beaddressed properly, 

| | frankly! amsick of everyone and their old aunty (prize and that you should haveawritten debatein your 
dickhead and father ofthe nauseating Lily, Keith Allen excellent magazine between two influential people of the 
included) rewriting history and casting The Clashasthe punkscene, one arguing the case foreach band. Let’s 
most revolutionary, radicaland political punk band. have it out onceand forall, andthen let everyonedecide 

| Thisisutter bollocks! The Pistols wrotethe most forthemselves. What do you say? Because that is one 

| subversive material, and tookthe mostflakforit, too. article |justhavetoread. 

| “God Save the Queen” anyone? A sheer vitriolic frontal Nelson Buchanan, London 


REX FEATURES 


Blue Fin Building, 110 Southwark Street, SE10SU 


FROM THE ROSES 
TOTHESCREAM 


BEACH BOYS 
BORK 


STOP ME... 


..from laughing, Please. Your | 
encounter with Mike “explodingfrom | 
his mother’s vagina” Oldfield [Stop 

Me, Uncut, June] isthe funniest single 
page |’ve everread. 


| Eric Devlin Taylor, 


Los Angeles, California 


September 2007 seesthe 30th 
anniversary of the release of one of 
rock's most importantalbums, 
Pacific Ocean Blue by Beach Boy 
Dennis Wilson. 

Thisalbumisthe best solo Beach 
Boy release of the 1970s, buttoday 
stands ina state of limbo. 

Fortunately, youatUncutareina | 
grand position where you can have 
aspecial featureon Dennis’ 
masterpiece ina forthcoming 


| issue-andreignitethe Dennis | 
Wilson legend. 


Literature on Dennis is well 
documented and, diggingdeep, it’s 
amazingto find thatthereisstillan 
incredible amount of unreleased 
material fromthe Dennis camp 
dating from the late-’60s up to (and 
including) his unfinished second 
album, Bamboo. 

Please could weseea Dennis 
feature, especially as Brianis touring 
the UK later this year (possibly with Al 
Jardine), the eldest Wilson brother 
has long been achampion of Dennis’ 
work, and arelease of Pacific Ocean 
Blue-or evenaDennisanthology- 
would be magnificent! 

Cheers, and keep up the good work. | 
Chris Triggs, via email 


Uncut remains fantastic as ever. 
look forward toitarrivingin my 
little Asian backstreet every month.| 
reckon you dowellin striking afair 
balance of newand old, and no, you 
can't please all us picky bastards all 


| thetime. 


Butone thingis really beginningto 
irkme...the cover shots! 
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») — Iknowyou've gottosell magazines, | 
butdon'tyouthink The Beatles, The 
Who, Pink Floydand Bobetchave 
snatched their fair share of cover 
space in their lifetimes? And dothey 
necessarily sellthe mag? 
Ifyouwishtotrulychampionthe — | 
validityand greatness of new music, 
isn’titawasted opportunity to keep 
splashing these old faces around? 
How about Bonnie Prince Billy, ; 
The Shins, Midlake, Arcade Fire 
oremerging acts like Joan As 
Policewoman gracing the cover 
more often? 
Itwould make the cover as hip as 
thecontents, don’t youthink? 
Keep on rocking. 
Richard, Sakai, Japan 


KEEP IT 
KEEP IT 


Last night | witnessed a fantastic gig 
byone-timeLong Ryder, Sid Griffin 
andhis band The Coal Portersat The 
Bassment, asmallintimate club in 
Chelmsford. | have been lucky 
enough towitness many other great 
actstheresuch as Peter Bruntnell, 
Jess Klein, Emily Barker, The 
Deadstring Brothers and JoshT 
Pearson (of Lift To Experiencefame). 

The problem isthereare not that 
many other peopleinthe audience. 
Last nightthere were probably 
around 50 people there- and that 
was onagood night. 

If this poor attendance continues, 
I'mnotsure how longthe clubwill be 
able to continue. So! would urge any 
music fans inthe Chelmsford area, 


' getdowntothe Bassmentor check 
| outthe website www.alterstates. 
: co.uk. | assure you that you'll not 


| featuresand reviews. 


Melody Maker days and THAT review 


' emailnewsletter is“ lacerise surle 


: keepingthegood message alive. 
| Mohamed Koche, viaemail 


TURNS YOUON... 


| Iwould have to agree with Shane 


| reviewsand forever great sample 


particularly lovers of Americana, to 


bedisappointed. ' 
Andy Wilkinson, by email i 


UPFORIT ONLINE 


Allan- I've been reading your mag 
sinceissue No1-itissimply brilliant 
great coverage and excellent 


But!’ve been reading YOU since the 
of Roxy’sfirstalbum. 

I'mliving forthe momentin 
Senegal, !amreally spoiled by your 
website, www.uncut.co.uk,and that 


gateau”. Thank youso much for 


Coyle’s letter [Uncut, May], but only to 
apoint. Yes, ifit wasn’t for Uncut, your 


CDs, | probably would have never 


' heard of the heavy-on-rotation 


Richmond Fontaine. 

Shaneseemed to be disappointed, 
though, aboutthe lackof so-called 
“Americana” music beingreviewed. 
Thefirst page | look foristhe ' 
Americana page, then | lookoverthe 
rest ofthe reviews in casesomething 
maysneak past. Uncuthas turned me 


| ontosometruly original bandsand 


sion) 


AnUncut cover 
for Midlake? 


many | haveseen live (Handsome 
Family, Brandi Carlile, Giant Sand, 
VivaVoce, Ryan Adams, tonamea 
few)and some have hadthechance 
tomeetandhangwith. Recently ata 
Bottle Rockets showat the Legendary 
Surf Ballroom, |was backstage with 


' Brianandthe guys andItold them 


howstrangeit was that | read amag 
fromthe Uk tofind out about great 
US bands. Weall chuckledaboutit, 
but agreedit’sthe truth. Socarry on! 
CraigRadechel, Clarion, lowa, 
USA, viaemail 


HiAllan-|thought!'d contact you 
after reading your editorial column in 


the May edition. 1, too, have been 
frightened by ascreaming Roger 
| Waters at close quarters-| toured 
with his band on The Pros And Cons Of 
Hitchhiking tour (playing guitar and 
bass) andwentontoaugmenthis 
former band for 17 years. 
lalso remember playingat Skewen 
Rugby Club many years before -can’t 
| remember whether it waswith 
Juniors Eyes or Quiver, though!Iseem 
 torecallthevan breaking down 
 almostevery time we visited your 
homeland of Wales, ahigh priceto 
pay fora chance to show off-the 
| nightspentinan uncomfortable Ford 
Transit, onthe hard shoulder... 
TimRenwick, 
www.timrenwick.com 


1420Alt'sthe one where | bet look good onthe 
dancefloorbut don'tleave before thelights come 
on (9-5-9) 

‘8 They beganasbackingbandto Linda Ronstadtin 
theearly’705(6) 

9“Makeajokeand! willsighand youwilllaughand! 
willcry”,1970(8) 

10“Oh__, you'realwaysdressedlikeaconjurer’, 
1970(6) 

111tpoursdowngivingasound of “Rhythm Of The 
Rair”(8) 

1B Jesus And Mary Chainalbuminfluenced by 
Macinessand Sweet? (11) 

17(See18 down) 

19 Thebeautyandelegance ofa Jeff Buckley 
performance (5) 

20(Seelacross) 

22Releases from both Frazier Chorusand Fluffy 
thatcametonought (7) 

25 (See 28down) 

26 (See1down) 

27(See4 down) 

29"The _” bitofaborethisnumber by TheDirt 
Devils(5) 

30 Desmond Dekker playedhis cardsjustright 
gettingthemtobackhim (4) 
31“Whoare__,whereare_,howdo__knowall 
this?”,a Jemofaquestion (4) 


| Win The Rolling Stones’ The Singles Collection on CD 


nooo 


| 4#26A“Feelherbodyrise when youkiss her mouth, 
amongthe_____”,1993(6-2-4) 

2+24D Andgaveathrob, perhaps, this unsettled 
part of Rod Stewart (8-5) 

3(See16down) 

4427 Rapper/actor whowasmurderedin1996(5- 
6) 

5 “There'sdrybloodonyourwrist, yourdry bloodon 
my fingertip” 2005 (5) 

| 6“Icanhardlyspeak, |understand whyyoucan’traise 
yourvoice”, 2004.3) 

70bie__, rapperwho“Cheers” usup (5) 

| 12Takestepstogetintothe musiconaGaryNuman 
album(5) 

13Folkrockgroupwitharecent4CD retrospective 
entitled The TimeHas Come (9) 
14Nina__,arrivedfrom Berlin duringthe punkera 
6) 

15 Spandau Ballet’s “| Don’t Need This PressureOn” 
wasmore formally knownas“__No1" (5) 
16+3DUS group whohad 1967 hitwith “Groovin” (5- 
i) 

18+17AUS group whohad 1967 hitwith “You Keep 
Me Hangin’ On” (7-5) 
20SharaNelsonbecamesomeoneofno 


importance whennotsingingwith Massive Attack (6) 


| 

| 210ilragperhapsis the kind of material U2canuse 
| (6) 

| 23Nothing-asisthisband (5) 

| 24(See2down) 

| 284254 Nowry Orb remixesofthisinfluential R&B 
| pioneer @-5) 
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| HowT 
Thelettersinthe 
shaded squares forman 
anagramofaclassic 
trackby TheRolling 
‘Stones. Whenyou've 
worked out what itis, 

| sendyour answerona 
postcard to: Uncut July 
2007 Crossword 
Competition, ath floor, 
Blue in Building, 110 

| Southwark Street 

| SELOSU. Thefirst 
correct entry picked at 

| random willwinthe 

| prize. Closing date: June 
| 30,2007 


rE 


ACROSS 

112A YoursTruly, Angry 
‘Mob, 9She’sGone, 10 
Draper, 14+32A+24A All 
‘TheWayFromMemphis, 
16Woodstock,17 Touch, 19. 
Echo,20Tapestry,25 
Harvest,26+6D Broken 
Arrow,30 Air, 31Urge,33. 
Press, 


DOWN 
1Ye5,'mAWitch,2Ure,3 
Signals, 4Ranaldo,5L.A., 
7 Gypsy, 11 Shake, 3 Bloc 
Party, 15 Awoo, 1748D 
Thom Yorke, 18 Hersh, 21 
She,22 Rat Trap.23 The 
Edge, 24+2BAMrBlue Sky, 
27 0pus,29 KLF,30 Aim. 


HIDDENANSWER. 
Brain Damage 


| Crossword compiled by 
Trevor Hungerford 


1eyp bmviiti 


STEVEDOUBLE 


\ ‘put ’ve beenunabletofind out 
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BOB GELDOF 
LONDON, JUNE 1979 


“Jesus, Jonesy, what the fuck’s upwi’ youse?” Bob 


deservingcases than me become the focus of his 
urgentattention. 

ThestateI’minwhenwe meet atthe BBC 
studios in Shepherd's Bushis entirely self- 
inflicted, noneed really for the ubiquitous 

| sympathy Bobwilleventually bestow upon 
| Africa’sstarving millions. I've merely been onthe 
road for a week with Rockpile, partying with Nick 
| Loweand Dave Edmunds. I haven’tso much as 
blinked forthe past three days. 
Anyway, I’m hereat the BBC's Bush Theatre - 
now Shepherd's Bush Empire - because in their 
broadcasting wisdom the Corporation's decided 


| BoxJury. Readers ofacertain agemay share dim 

| memories ofthe show’s ‘60s heyday -Saturday 
nights around the blazing familial hearth, rain on 
the windows, the weekly ritual of the football 


drawnusually from the twilight world of what 
used tobe knownas Light Entertainmentare 
played the newsingles and asked for their 
hopefully amusingcomments and whether in 
their opinions said singleswill be eitheraHITora 
MISS. Toenliventhe proceedings, mystery guests 
lurk backstage while the jury pontificates on their 
records and are then wheeled out to backslapping 
congratulation or hostile embarrassment, 
depending on which way thevote’s gone. 


slippery David Jacobs, replacedinthisnew 
incarnation bythe odious Noel Edmonds. 
Assoonas|hear about the programme'sre- 
_ launch|'m onthe phone tothe BBC press officeto 
| seeiflcanattendthe inaugural recording, which! 
apparently can’t, the pressclearly unwelcome. | 
then bump into Geldofat some ligand hetells me 
| he's beeninvited onto the first panel andif|meet 
him atthe Bush Theatre he'llgetmein. 
Andthat’s why I'mnowsipping wine intheGreen 
| Roomwith Bob, who's pointing out his fellow 
panellists. There's twitteringsongbird Linda 
Lewis, Isla St Clair, the probably long-forgotten 
game showhostess, thenattheheight of her 
baffling popularity asthe be-chiffoned assistant 
toLarryGraysonon The Generation Game, and 


BBCfor so long, it’sashocktosee him incolour. 
Geldofishere because thenas now, he’s awholly 
dependable loudmouth with opinions tospare. 
| Wechat to Pete Murray, who's dressed like he’s 
| onhiswayto an RAF reunion and LindaLewiswho 
| frankly looks like she's dressed foranight onthe 
Reeperbahn. Geldof looks aghast at her skintight 
redsatin pants. 

“Where the fuck didja get dose trousers?” Bob 


BBC PHOTO LIBRARY, 


| asks Linda. 


results, followed by JBJ, inwhicha panel of guests . 


The original host oftheshowwas the somewhat ° 


Geldofasks me, expressingthe kindof concernhe | 
willbecomefamousforyearslater whenfar more | 


| tobring backfromthe dead the TV popshow, Juke » 


' 
FT 
i 
1 


“What youre looking for is a hatchet 
man - like Geldof a loudmouth... Then 
a bit of crumpet. Linda Lewis, say” 


“They're Jim's,” she giggles, Jim being her 
hubbie, Jim Cregan, who plays with Rod Stewart. 

“Jim's?” says Geldof, disbelievingly. “Jesus - 
where doeshe put his bollocks?” 

“Same place you put yours, probably,” Linda 
says tartly,and even Geldofisstuck for areply. 

“Thirty seconds to go if anybody wants to!” 


‘ announces awaggish floor manager andthe 


panellists take their seats and are introduced by 
Noel Edmondsas “pop piranhas about toset their 
teethintosome of the new releases”. 

Thefirst record played is Supertramp’s 
“Breakfast In America”, through which Geldof 
conspicuously fidgets. Pete Murray's asked for 


: hisopinion. “Iwas going to say,” he waffles, “itis, 


: infact, ifI’'mnot mistaken, and you know more 


about these sort of things than | do, | think thisis 
thetitle trackfromanalbum that’s 15 in the long- 
playingrecord chart, isn’tit?” 

Geldof looksat Pete like Pete’s asnot-dribbling 


‘ idiot. Noel meanwhile has noticed Islanodding 


veteran DJ Pete Murray, who's beenastapleofthe . 


herhead vigorously at Pete’s ramblings. 
“Doesthat mean youagree, Isla?” he asks. 
“Itdoes, actually!” she beams, which gets her a 
glarefromBob. 
“Breakfast in America” is now voted a hit, unlike 


. ArtGarfunkel’s “Since | Don’t Have You” -“Nota 
' patch on ‘Bright Eyes’” Isladecides. “The words 
| areabitmiserable” -as is Patti Boulaye’s “Disco 


Dancer”, whichthe panelslate, Asdomost of the 


| Thisisall rather unfortunate, asPattiisa 
: Surprise guest and clearly upset. 

The grim charade winds toathankful 
conclusion and | hitthe bar inthe hospitality room 
: with Geldof, while the secondinthe newJB/series 
Vis is being filmed with panellists Anne Nightingale, 

’ ' Olympicswimmer David Wilkie, Joe Brownand 
' choreographer Flick Colby. 
IslaSt Clair joins us for aglass of wine. She 
: hasn’tenjoyedthe programme atall. 
‘ “| didn'treally know what | was talking about,” 
| she confesses. “It’s not the kind of music listento 
| atall, Nowifthey’d played mea Gerry Rafferty 
record...” 

Geldof’s had enough by now and leaves. | hang 
around the bar, talking to one of the production 
assistants on the show, whotells me how 
panellists areselected. 

“Basically,” saysthe PA, “what you're looking 

| forisahatchetman - like Geldof, aloudmouth. 

| Thenyouwantsomeone who's goingto be 
benign. A Pete Murray type. Then you look fora 
bit of crumpet. Linda Lewis, say. Very nice. And 
then you get someone who doesn’t know 
anything about the subject, like Isla St Clairor 

' David Wilkie. Those arethe ingredients we're 

' looking for. But, you know, it’s all bollocks, really.” 

Whichittruly, trulyis. 


people interviewedonthe seafrontatEastbourne. + 
“What would you dotoimprovetherecord,” one | 
| holidaymakeris asked. 


“Smashit,” comes theterse reply. 


